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IN 
NEW YORK | | WEDNESDAY, THURSDAY, and FRIDAY, 
Is Now REMOVED To MORE EXTENSIVE PREMISES AT | JULY 26, and 27 
? PA dae a hel Y 3 7 4 } ran ; 
EASI E7 TH STREE PATRONS: 
(Three doors from Broadway). } Her Most Gracious Majesty THr Oveen. 


: = Bacal = or 
an > r 1 wash > rete | H.R.H. Tue Prince or Waves, EArt or CHESTER. 
PHI LONDON COLLEGE OI MUSIC, H.R.H. Prixcess or WALES, CouNTESS OF CHESTER. 
54, GREAT MARLBOROUGH BUGH STREET, LONDON, W. } 
FOR EXAMINAT IONS IN IN PRACTICAL AND 





LIST OF WORKS TO BE PERFORMED. 











THEORETICAL MUSIC. - ORTTITD CAPLET 
oe | IN THE CATHEDRAL. 
INS. baxr ‘ y " ’ 
Sir Groror J. Exvey, Mus. Doc., rail | WEDNESDAY MoRNING, at 11.30.—ELIJAH (Mendelssohn). 
oS THUR SULLIVAN, Mus. Doc., Oxon. and Cantab, ee ae ‘ 
Sir Hersert S. Oakel LEY, Mus. Doc. Oxon.,and Mus. Doc., Cantuar, Trurspay MorninG, at 11.30, 





LL Db. "Feahaawel Music, Edinburgh Universi 





y: | PSALM CXXXVIL. ) For Soli, Chorusand Orchestra. 
Weve — — Presi oe , as SympHonic Cantata } OLIVER KING. 
Mu. H. Cumainas, Esq., Professor, k.A.M.; Hon. Treasurer, Roya ’ sed expressiv for » Festiv: 
Society of Musicians; Conductor of Sacred Harmonic Society. Composed expressly for the Festival. 
The above College holds periodical Examinations in Pianoforte SYMPHONY IN C MINOR (Beethoven). 
Playing, Singing, and Theory of Music, and grants Certificates to all REQUIEM (Verdi). 
successful Candidates, irrespective of age. | ~’ . 
The next Examination will take place in July, names for which | Fripay Mornino, at 11.30 
should be now entered. Forms of Entry of Secretary. | = _ ee ° . 
Local Representatives are required for Vacancies in Towns near SYMPHONY IN B MINOR (Schubert). 
London; also in various parts of the country. Apply to the Secretary. ENGEDI (Beethoven). 
iiss PIV NT AT SSVe | LOBGESANG (Mendelssohn). 
MR. BARTON McGUCKIN, | compar Evexixe._THE REDEMPTION (Gounod) 
IN ANNOUNCING HIS RETURN FROM AMERICA IN JUNE NEXT, Fripay Eventnc.—THE REDE} TION (Gounod). 


Begs that al I communications respecting Concert sal Oratorio En- | et ee Re 
gagements may be addressed to his sole Agent, Mr. Alfred Moul, IN THE MUSIC HALL. 


g e 


Old Ron 4 Street, London, We Wepsespay Eventnc. — THE GOLDEN LEGEND 


MU SICAL INTERNATIONAL COLLEC GE. (Sullivan). 
ERE E Tuurspay Eventnc.—MISCELLANEOUS CONCERT. 
President: E. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Doc. TOC a ae 
LOCAL THEORETICAL EXAMINATION, May 31, 1858. \ V OCALISI = \ 
Practical Examinations throughout the kingdom. Madame NORDICA. 











GOLD MEDAL COMPETITION tbondom). July 3 Miss ANNA WILLIAMS. 
HEDLEY CARUS, I Hon. Sec., 270, Cornw all Road, Ww. Miss DAMIAN. 
clegraphic address,“ Outnumber, London.” Madame BELLE COLE. 
~ SOU TH LONDON MUSIC: AL CE U B~ Mr. EDWARD LLOYD. Mr. GRICE. 
(Founpep 1875). Mr. W. NICHOLL. Mr. W. H. BRERETON. 
PRIZE GLEE COMPETITION. | Mr. SANTLEY. 


The Committee ofier £10 10s. for the best setting for a Choir of | 
Men's Voices (1.T.8.B.), with Pianoforte Accompaniment, of verses | 
specially written for the purpose. 


Band and Chorus of 300 performers. 
Leader—Herr STRAUS. 





The award will be made by a select Committee of the Club, including | Organist—Mr. J. T. HUGHES. 
e Musical Direct Fuid Dy a . F. Brid | : oy TS) : PD <1? 
Rane ee Conductor—Dr. JOSEPH C. BRIDGE, M.A. 





ccessful composition to become the property and be published | Hon. Sec.—C. H. HYLTON STEWART, M.A., 
“ pie ed oe Club, ; ca ia Precentor of the Cathedral. 

e full conditions of the present competition, together with the | > ey ey a SE Ra » Qe 
words, may be had of the Hon. Secretary, South London Musical | . N.B. The Festival will be inaugurated by 2 pecial 
Club, Gresham Hall, Brixton, London, S.W. | Services on Sunday, July 22. At Evensong, the “HYMN 
_In the last competition the Prize was awarded to Mr. Gerard F. | OF PRAISE” (Mendelssohn) will be sung; and the 
aye ee ee eee ne for his Glee “ A Message | oreater part of the Cathedral will be reserved for the 
oT a =OTTre —. | working classes only, who will be admitted free. 

N gg gre AR a SF | Subscription to the Oratorios in the Cathedral, £2 2s. 
. for G 4S (Limited), 6, Upper Baker Ss , Ss 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late | and &t 1s. for the three day inclusive. Sing gle poy rie 
Professor of Royal Academy of Music. Fee, three guineas per term. | ros., and 7s. 6d. For full particulars, apply to Messrs. 
Children from 8 to 13 allowed to begin and continue for two guineas | Phillipson “and Golder, Eastgate Row, Chester; Cramer 
per term. Pupils not in the School pay an entrance fee of one guinea. | and Co., Liverpool ; Forsyth Brothers, Manchester ; or to 
he fees payable in advance. Pupils wishing to join Violin Class | he H ee Tag, 
to send in their names to Miss Macirone. Examinations for | 2 Honorary secretary. 


Three Free Scholarships will take place, as usual, in May. tae 4 . rTTreTa 
F. J. HOL LAND, Chairman. GUILD OF ORGANIS1 S, 


SOCIE’ r Y of ARTS’ PRACTICAL EXAMIN A. 35, WELLINGTON STREET, STRAND, W.C. 
.s TIONS in MUSIC.—The NEXT EXAMINATION will be The Council of the Guild offer a Priz ze of Fi ive Guineas foran Anthem 











held at the Society’s House, 18, John Street, Adelphi, W.C., and will | suitable for Harvest and general use. he Competition is open to 
commence on THURSDay, as > Full particulars on application to | Associates and Members of the Guild only. f 
the Secretary. . TRUEMAN WOOD, Secretary. For conditions, &c., address the Hon, Secretary, Staines, Middlesex, 
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PRUFESSIONAL | ly NOTICES, 


MRS. BARTER (Soprano) 
(Pupil of W. H. Cummings, Esq.). 
For Oratorios, Classical and Ballad Concerts, At Homes, &c., addre 
Westbury Road, Wood Green, N.; or, Messrs. Novello, Ev 
and Co., 1, Berners Street, W. 
MISS MARIAN BATES (Soprano). 
For Concerts, Oratorios, &c., address, Mr. Brook Samps 
Beethoven House, Northam pton. 


MISS ADA BECK (Soprano). 
For Oratorios, “s assical and Ballad Concerts, At Homes, &c. 
Address, Brompton Cc ttage, New Bron ipton, Kent. 


MADAME CARRIE BLACKWE LL (Sopre 1n0) 
(Pupil of the late Madame Sainton 
Orches tral, Oratorio, Ballad Concerts, &c., 4a, he 


“MISS FRASER BRUNNER (Soprano). 
ri For Oratorios, Operatic or Ballad Concerts, add 10, George Strect 
Vest, Spring Hill, or Messrs. Rogers and Pricstley’s, Colmore low, 
Birmingham, 
Te CLEMENTS (Soprano) 
alist, Certificate of Mcrit, Roy al Ace adem 
, Loncon; 
For Three Years ‘on Peni rwith Mr, Sims Reeve 
For Concerts, Oratorios, At Homes, Banquets, &c., Mitchel!” Si 
Bond Street; or Mr. Alfred Moul, 26, Old Bond Street, W. 
MADAME FARRAR-HYDE (Sepre 
"Oratc orios, Cone erts, &c., Grafton Place, Asht 
MISS FUSSELLE cai. 
Pupil of Madame Sainton-Dolby, a erly her Assistant Professor ; 
Licentiate (Artist) of the ‘oyai Academy of Music.) 
For Concerts, Oratorios, &c., ad Harrington Square, N.W. 
MADAME MI} NNIE G iW YNNE, 
For Oratorios, Classical and Ball 
address, 18, St. Stephen’s Av 
MISS BESSIE HOLT (Soprano). 
r Oratorios, Concerts, and Cantatas, address, 3, Bradshaw 
Higher Brou *hton, Manchest er. 
MISS HELEN ORN “see 
(Pupil of Mr. Fred. W: lke 
For Oratorios, Concerts, &c., addr 
Urry NEW 




















ne Square, SW W. 





“MISS EFI 


Silver and Bronze Med 
































(Soprano). 





ac 


(Sopran 0) 





: ee 
ywwer Road, Ifligh- 





MISS ELLIOT RICHARDS (Soprano). 

For Oratorios, Concerts, &c., address, 9, Oakley Streei, Northampton 
+O 5, Ato C, 
MISS FANNIE SELLERS (Soprano). 
For Oratorios, Classical and Ballad Conc erts, Cra 3 Ci tt 
MADAME CLARA WEST (Sop rano), 
MISS LOTTIE WEST (Contraito), 
Beethoven Villa, King Edward Road, Hackney, 
MRS. LINDLEY WHIT 
Yor Concerts and At Homes, address, 12, Union Rd., 
MISS JUL IE ALBU (Contr alto) 
(Puy pil of the late Madame Jenny Lind-Gold midt) 
For Or Bit , Concerts, At Homes, 4, Elgin Aven 

MISS BERTHA B ion 


For Oratorios, Concerts 











Soprano). 


Tufnell Park, > 





(Contralto 
53, Breakspear Road, 





“MISS Mz \RY DAKIN (Co on 


itralto). 








Yor Ballads, Oratorios, &c., addres 13 ad, Baysv r 
W., or Baxter Ga te, Lo 
‘Miss Mary Dakin was encored ns bo us, 
ung with excellent taste and marked ex] s) Lot 
Monitor and Ne 
“ Miss Dakin caatdloeied 6 flexible voice of rare sweetness.”—Not- 


ham Post, 

MISS PATTIE MICHIE (Coniralto) 
(Licentiate Royal Academy). 

Concerts, Oratorios, &c., 10, Springfield Road, St. John 

MISS KATE MILNER (Contralto). 

atorio, Operatic, or Ballad Concer sons 2 

rove, We ‘ 


MISS CONSTANCE POOCK (Cc ontralto ) & Pianist 
A.M. Honours Sin i g 
ads, ‘‘Beethoven” (a md c 
Lecture), ‘or oe ul of Classica il and Popul ar Vocal and Pianoforte 
Selections, &c., 8, Bucking am Palace Road, S.W. 
“Miss Poock sang two songs, ‘Wiil he come’ (§ Sullivan) and ‘The 
Castle Gate’ (Jude), in good style; they were rapturously ap plauded 
and encored.’’—Vide Press.—St. Andrew's Hail, Norwich, Feb. 11, 15 


MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy; also Professor in the Hy de Park Academy of Music), 
For Oratcrios, asm &c., address, 9, ne Terrace, 
Camden Road, N.W 





For Ora 
















Oratorios, 











siete bi 


on, Mus. Bac., 





’s Wood, N.W. 


; “and Pianoforte | 





MR. ART HUR FOX, A.R.A.M. (Tenor). 
For Oratorios, Concerts, &c., address, 20, St. Charles’ Square, North 
Kensington, W. 
ngs composed by Arthur Fox: “ The Singers’ (Patey and Willis), 
qltw was ever 0,” ‘“* My Nora,” “ I was drear ning,” and Album of Eight 
, just published (Ascherberg and Co.) 
MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 
For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
3alham, S.W 


MR. W. LOW B (Tenor). 
t liberty for Oratorios and ple Address, Blythe Villa: 
Road, West Kensington Park, W. 





Ss 








s, Blythe 





MR. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor. 
Addres , The Cloisters. 
Mk. HENR 5B AIL EY (Solo Baritonc) 


Isidore ce Soll 


(Pur . a 
Manor Place, Walwor 


, Pas! ey Roa 





Address, 15 


MR. W. $. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Add 
“The Cz athedral, Hereford. 


“MR. R. ARTHUR M. SHORE, R.C.M. 
il of § rto Visetti = hi rar 
ah 











(Bari tone) 







ve <3 AMP 103 \ 


£ orerie 





COLLET 


(Bass S). 
ry 





MR. C. 
Tea 5 Coleride 


cher of f Singing, 








MR. bal RANK MAY. 
And the London Oratorio and Ballad Union, under his direction, 
or Oratorios, Co ., address, 14k over Street, W. 
Telegray iress, “Iola x 





MR. HENRY POPE (Bass). 


At liberty for Oratorios, Concerts, oe &e. 



















i or Mr. W BU y, 10A, Warwick : . 
MR. HENRY PRENTON (Bass). 
natant s, Concerts, an dt nquets, 202, Da Iston L 1c,N 

MR. EGI sERT ROB E _S (Bass), 
» Pentonville Road, Se ane aes? 
HE NR Y W EAVE R (Bass), 


“eet, S.1 


eal 








3, Haling Park 


LESLIE. 


ilas, S. Croydon. 










3 § hborough; - 12, Peckha 
tal’ Palace 5 ikea. Dulwich, S.E 


i piss > EDITH MARRIOTT (Soprano, 
Ft 


Annie _Martiott), composer of sons 
4 at 





sister of 


; He 






pO 2 Miss 




















mine,” &c., begs to n 
n’s Green, S.W., where 
ents or Pupils to | 
i i 4 d Street, W. 
ISS / ADELAIDE: MU LLEN (Dramatic S 


from Cryst Saturday COnCERLS and Handel 
g April Fick 


















119, Dublin; A 
Cl onmel; 26, nny; 28 and z ton 
rogate : 2, Manchester; 14 to 21, pei 
3, Llandudno. Address, 57, E Igin Crescent, W. 


HARRIET ROSS (Soprano) begs to 









frites 28 








ISS 
| M announce her REMOVAL to26, Harefield Road, Brockley, S.E. 


Mae AME LAURA SMART (Soprano) requests 
AV that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed 44, Alexandra Road, London, N. W., 
or, 50, Church Street, Liverpool. 


XTISS ALICE N tral 


KEAN (Contralto) requests all 
LY; communications respecting engagements, &c., to be addressed 
to 194, Tottenham Cc purt R 0% ad, W.C. N. B.—No vacant « d ates: in May. 


NV R. VERNEY B IN NS (Tenor), 65, King’s Cross 

Street, Halifax, respectfully begs to intimate his complete 
recovery from loss of voice (through serious indisposition), and is 
prepared to accept ENGAGEMENTS from this date, 








: 
: 
i 








h 


it 








; 
4 
HN 
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R. HENRY BEAU MONT (Tenor), from Cry stal | D's: ~ ALLISON instructed by Post Candidates 
Palace (Handel Festival Orchestr St. James’s Hall, Carl who passed the fol 1g EXAMINATIONS.—MUS. DOC., 

Rosa Opera, Drury Lane, &c. r “Apr 5 » Cro} fon (1st MUS. D., DU B 7 IN. MUS. BAC., Ox ford, Cambridge, 
3rd Acts “ Faust”); hsea; J 12 and London; Cambridge Pre M B. (includ- 
&c.; 17, Staines; 19, Galway (‘ se Maide n,” &c, i Oxford rst Mus. Bac., 
Dublin A 9 pect ’s Bride”); 28, Kensington; Ma M. ‘ ‘Wi th Honours ” ; 
* Seasons” Ss ae ere atic and Concs »’ &c. More than 
Faust, vi t na”): 3 , Dr. ALLISON'S 
point; 9, oo . é AV: 4 I fonderry ; ] el : 34 upiis at Mu E I nd > won the GOL D MEDALS 
Wex ford ; fc ye 18 ul Mullingar; len , Plan or Design at 











‘ ed: 











OXON., 
























ye 9 ; - 8 7. Harr Ac yustics, Orchestra- 
and 29, Buxton; 3c, 31 1 » Harros to July n- | ti and Revision of somposi s by Post to Corres- 
dudao. Address, 49, i fi ts an n : Singing, Organ, and 
, Manchester. 








\ RK. SINCLAI k DU NN (Scottish Tenor). ee, — 
M Dunn’s rendering of ‘Thou shalt break them’ was the most J. dL. \ Ni QO, COU NTERPOINT.— 
finely sung piece of the whole {V Address, 62, berners Street, W. iL L E Ss NS nie ‘Com spondence. Address, Miss 

pace A Sided a -- ba . Street, Portland Place, London, W 








Tenor), St. Paul’s 


ME... LAWRENCE FRYER 
; 7, Croxted Road, West 


thedral, has REMOVED to 
Dulwich, S.E. 
N R. JAMES G: \WTITROP bios 
4 of Her Majest ty’s Ch pel Royal, St 
munications be addressed to: 34, Priory Par 
M R. JOSEPH HEALD (Tenor) requests that in 
4 


future all comm anic ations re “ g g Orat yrios, Concerts, &c. 
essed to his reside 


WAR Kl 








1or), Gentl 
s, begs thatallc 
< Road, Kilburn, Nw. 














s PIANOE 
| dence. ( Accon 


ORTE LESSONS at he rown or Pupil s ae 
der 


226, C 2 Road, N.W. 


\ FR. HE RBERT T. LEWIS, Mus. Bac., Oxon., 
| M gives POSTAL LES SSONS in HARMONY, COUNTER- 
| POINT, &c. MSS. revised. Address, byars Road, Glasgow 


| 
| NA ISS CLARA TITTERTON , Associate, a Silver 
‘ | iV Medallist, R.A.M., First Class Ce rif cate Society of Arts, &c., 
| , receives PUPILS for the VIOLIN and PIANOFORTE on 
derate terms. Lessons given at pupils’ own residences. Schools 
Miss ; Titte rton also accepts engagements for Concerts and 
sate Road, The Grove, W. 





1 








ad, Balha 


be add n 

M8 NGHA M (Ten 
4 Paul's Coins : ss to stat e that he has a fi 
this month for Co engagement 
above, or ( Grovedale, 


ME: Ss. 
toire: 

‘6 Messiah,” “ J 

Galate a,” Masse ec, A lackburn. | See > 7 

R. BROU GHTON I “ACK Baritone), St. Paw 5 | Rk. CROW, of Ripon Cathedral, teaches HAR- 

oe MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 




































a Hon 1s 






“ Cathedral, requests that ‘all Ce i 4 

gagements or Le 1S addresse to 71, Reigh ton “Ro Ppt ; 
] aes » athadrnl | Me 

=a eer The Cathedral. ey ie ), teaches HARMONY, 
AAR. REDFERN HOL L iNS reques ts that all “CORRE SPONDENCE, 
4a communications be ‘ to 30, St. Stephen's Avenue, , cessfully for final Mus. ‘Bac., O3 von., 1550, Address, 
Shep herd’s Bush, W. | oh : 2 





» 








GREIG, ‘Mus. Bac., F.C.O. 


am. for wus. Do 














RD HI one). — = HARDING, Mus. Doc., Oxon., F.C.O., 
R. LAWFORD HU Xt AB LE -(Barit ae) Pupil H. ne. Fe ga i Mh 
























x ert Po ee rt 
AVA of Signor cathy eee | :NTATION, and FUGUE by Correspon- 
or N. Vert, 6 Cork Sivect W. ripe ice 2 < for Musical Examir ations, Recent 
Summer Country Oratori o, Opera, and Ballad Concerts. M ac i Toront Fj CAC ~2 AG.OK; and in a : 
N R. CH. J]. BISHE NDEN, the celel ated Bass | Addres h 
R \l Hall, St. imes’s Hall, &c., Co ithor of x Ine 
the pop Ee ee rr 1 IEMMINGS, Mus. Bac., Oxon., 
‘ ‘The Voice "i-th ed. can now be engage L.Mus. T.C.I LESSONS in HARMONY, COUN- 
= Mr. Bishende »¢ ‘ot all the | RP _ NT, &e., & s Candidates for Musical Examinations 





country papers, sent with ter 237, Oxford Street, Adc ress, S 1 Str reet, Stoke- on Tr rent. 


: he 
MR THOS. KE MPTON (Bass) begs ( to announce VR . J. KARN, Mus. Bac. Cantab., gives 
his REMOVAL to 67, | a é ry ; New k, » re Post in HARMONY, COUNTERPOINT, &e. 
where all comn ] andi r Musical Exami n 1 
Masonic Ban 
for Concert | 












§ pa g “Or ri Oo ¢ anc 1 prey ar 
3 Festivals, &c., should t A. Mu 
rty and Pupils. Vinal 










MR . FREDERIC KING at liberty for Concerts ——. 
- and Oratorios. Address, St. Fiilans, 19, Canfield Gardens, | 
South Hampstead, N.W. 


1 ®. and MRS. WALLIS A. W ALLIS (Bass atc 


Mezzo-Sop now booking dates for next season 








A.C.0.: 1¢ 
, Cobham, Surrey. 


] R. HULTON MIDDLE TON, F.C.O., L.Mus., 
prepares Can tes for MUSICAL "EXAMINATIONS by 


post. The W arrens, orth, Manc ter. 























Oratorio and Misc: ; Concert Parties provided. see incy for | M& HENK LY F IGGOT i Mus. Bac., Cantab., 
Lady with good voice to train: introduce. Good home. Red uced | Mus . gives LESSONS b Es. in HARMONY, 
terms to good Pianist. Address, Wil low Gri ve Lodge, I | COUNT branches of the THEORY of MUSIC. 

eae ~ | Candidates prepared ‘for ‘Mesical Examin ations Terms moderate. 





V R. and MRS. HENRY R. STARR will resume — . 
4 their afternoons for the practice of Instrumental Chamber | 
Music on Wedne: 3d y, May 4, at2.30. 49, Brondesbury Road, Kilburn. 


MAP: AME and the MISSES PORTER.—(The 
5 LOND(¢ )N LADY QUARTET.)—May engagements, London. 
Can accept a few eng 
Manager, 17, Form 





Mus. Bac., Cantab., F.C.O., 
j ‘PIANOF ORTE LESSONS. Harmony, 
, Co i :c., taught personally or by post. Terms 
, Eas t Che uy vel Street, M: yfair, W 











te. 
ents for Concerts or At Homes. Apply, | ~ TA 2 
: Maida Hill, W. : Sy ae I Dk. i AYLOR, F:€. O., L.Mus., prepares CAN- 
“ These ladies have ay Jon previous occasions at this place, and DIDATES for MU ye -XAMINATIONS by Post. 
have always won undeniably enthusiastic receptions. Last evening Address, w olverha ampton Road, St 
they were rewarded with avery full house and unstinted appiause.”— wa 
Western Daily Mere: {vy Plymou ith, February 15, 1883. avs NY R. W. H. TUT g 2 =a om San ntab., L. R.A 
a 4¥4 in Composition, teaches Harmony, Counterpoint, Acoustics, rm 
R. W. C. AINLEY, Mus. Bac., Cantab. (1884), by pope we Latest successes: Mus. Bac., Final, Cantab., 1886: 
+ teaches HARMONY, COUNTER POINT, &c., by Corres- A.C.O. and L.R.A.M. in Com sition, 1857. Ashburne, Derby byshire. " 
pondence. Terms moderate. New Hot e, Mirfield, Yorkshire. 
Aa LMI ASR ae ele 2 Zieh ERBERT W. WARE ING, Mus. Doc., King’s 
NV R. GEORGE J. B ENNETT is prepared to College, Cambridge (1886), gives LESSONS in HARMONY, 
- receive PUPILS in HARMONY, COUNTERPOINT, &c, | COUNTERP OINT, INSTRUMENTATION, CANON, and 
Address, I, Berners Street, Ww. ; 











o 
























\ ndence, and prepares Candidates for University 
ae and other Musical Examinations. Address, Dr. Wareing, 76, Bristol 
R. ARTHUR CARN At, Mus. Bac, Cantab., Road, Edgbaston, Birmingham. 


i gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 





C. CHAMBERS, Mus. Doc. Cantab., F.C.O., 

+ e teaches HARMONY and COUNTERPOINT by post. Pupils 

| R. W. A. . CRUICKSH ANK, Mus. Bac., ‘Oxon., have pa assed various examinations. Latest successes, Mus. Bac. and 
gives LESSONS by correspondence. Parish Church, Burnley, | Mus. Doc., T.C., Dublin. Address, 86, Rye Hill, Newcastle-on-Tyne 
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RELIM. ARTS’ EXAM.—PREPARATION and 
ADVICE, through Post and otherwise. Tuition in Harmony, 
Counterpoint, &c., Acoustics, Analysis of Modern Music, Organ- 
playing and Practice. Professional and Resident Pupils received. 
Terms moderate. J. Warriner, Mus. B. ard L. Mus. T.C.L., De 
Crespigny Lodge, Den mark Hill, SJ 


DJIANOFORTE and H: ARMONY LESSONS by a 
LADY (L.Mus. T.C.L.); also a small Class for the practice of 
Chamber Music. Licentiate, Novello, Ewer and Co., 1, Berners St., W. 
M&.,J PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post or otherwise. 
Pianoforte and Organ Lessons. Willersley House, Wellington Road, 





Cld Charlton, S.E. 
ABRIEL” PRIZE.—Candidates desirous of im 
competing for this can be prepared by Post (also for 


any 
Theoretical Examination}, on very advantageous terms, by Mr. w. | 
ANSTEY DYER, A.Mus. (“ Gabriel” Prizeman), Trinity College, | 
London, &c. Address, Twyford Pla Ace, Tive rton, Devon. 


Me: EDWARD BROMELL (Professor, 
Academy of Music), gives LESSONS in 

COUNTERPOINT, &c., personally and by correspondence. 

Cc Compositions revised. 16, Meynell Road, South Hackney, E. 


>} WwW” LOM AS, Mus. Bac., Trin. Coll., Tor., | 
L.R.A.M., teaches HARMONY, COUNTERPOINT, &c., 
r ae or by post. 17, Trafalgar Square, Ashton-under-Lyne. 


~O VOCALISTS STUDYING for the PROIES- 
SION.—An eminent Singing Master, from London, residing at 
a fashionable watering-place, wishes to meet with a SOPRANO, 
MEZZO-SOPRANO, CONTRALTO, B ARITONE,, or BASS, to 
reside with him in his comfortably appointed house dt ing the summer | 
season. No charge made for Tuition, the only consideration being 
fees deri ved from Orchestral Concert Engagemen None but those 
possessing good musical ability, and es, 
large conce rt- room, need make ap 
tunity for those w ishing to ma 
residence at the rate of sixty 
first instance, giving full particu lars 
Messrs. Novello, Ewer and Co., 1, Berner 


JUPIL ASSISTANT REQU IRED, by well-known 


st og ine oser, ede ist at impor tant mt isical | 


| 
L ondon | 


Classes. | 














to Z., care of | 


“of qualifi icatio 
, W. | 


rs Street, Lonc 








“fall unas 
lidates must 


Large organ 
, but Cand 
yn. Address, with 

Wz ce 


Parish “Church 1 of a 
ASSISTANT Frecathsied 
in and choir work. | 


exceptionally coupe Pisce $ 
&c. A small premium only is 
ility and desire to take a good f 
i culars, Assis stant, Coll. of Organist: +95 5, Grea st Russell St. M 








PHE ORG: ANIST. of the 

important suburb requires a PUPIL 

to reside with him, and to be instructed in ors 

Fine three-manual organ. F choral Kg Moderate terms. ! 

for boz “— lodging, and tuition. Apply, by letter, to Organ, care of 

Messrs. Henry Good and Son, W oles a Psse ad ers, 12, Moorgate 
oan 'E a 


i ee Organist of 
Victoria Street, S.W., 








Andrew’s, Ashley Place, 
a VACANCY for a PROFES- | 


St. 


has 















voice. 
Camberwell 


HARMONY, V 


| tance will be educated 
supervision of the clergy. 

| each boy. 
sweet Voices, and be under 14 years of age. 
7, Pump Street, Londonderry. 


‘TREBLE and BASS WANTED, for Holy Trinity 


| mence, £8 each. 
THRE aE 


| cation if fu lly qualified. 
Elmfield, Streathd am. 


/ LTO WANTED, 
Masters, New B ond Street, W. 


ful] | the above Cathedral. 
by May 10, to the Rev. J. Cavis- Brown, Vicars’ Close, Chichester. | 


S.W. 


Wan: TED, 
bourne Grove. 
| services and Friday practice 


for the Choir. 
St. Peter’s Par k, 


R. CHARLES FRY’S RECITALS: MER- 
CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 
ANTIGONE, G:DIPUS, PRECIOSA. Elocution Lessons: Croydon 
Conservatoire (Mondays); Hampstead Conservatoire (Wednesdays). 
Private Lessons. Belmont, 16, Blenheim Gdns., Willesden Green, N.W 











USICAL PRACTICE WANTED, to Purchase 
at once, with Organ Appointment attached, Address, Delta, 
Stannard, 7 7, Poland Street, Oxford Street, London, W. 





Messrs. 


FUSIC COPIED and Drawn from the Full Score, 


with proper Cues for Engraving; also Songs or other Pieces 


Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 


BY 


military bands. 


‘USIC TRANSPOSED or COPIED. —Sixpence 

per manuscript page. Band Parts arranged for string and 
Apply, Mr. G. West, 3, Crane Grove, Highbury. 

SOPRANO (Lady) WANTED, to lead Choir of 

\ City Church. Sunday morning and evening. Good strong 

St < ate £5. H. T., 11, Benhill Road, Brunswick Square, 


1G BOYS for the Choir 


JAN TED, two LEADIN 
Apply, by letter, stating 


at St. Philip’s Church, Kensington. 


age and salary required, to the Choirm aster, 49, Pembroke Square, W: 


HOIR BOYS.—There are VACANCIES in St. 
Colomb's Cathedral, Londonderry. Boys coming froma d 
and boarded with a respectable “fami ily unde r 
The situation is equivalent to £40 a year for 
Applicants must be good Readers of Music, have strong 
Apply to H. A. Byron, 





Trebles apply personally at Church, 
Salary to com- 


Church, Gray’s Inn Road. 


May 4,at 7 o'clock. Basses by letter to Organist. 





CHORAL SCHOLARSHIPS VAC ANT 
in the Choir of St. Peter's, Streatham, S.W. Board and edu 
Apply to Sub- Choirmaster, W.S. Trolloy eC, 








a North London Church. 
Apply, by letter, to S. B., 


for 
Churchman. Salary, fro. care of 





| 
eS) 


HICHESTER CATHEDRAL.—There will be a 
VACANCY on June 1 foran ALTO VOICE in the Choir of 
Salary, {60 ayear. Applications to be addressed, 





LTO, TE NOR, and BASS WANT ED, imme- 
diately, for Choir of St. Andrew’s, Ashley Place, Victoria Street, 
Apply to Choirmaster, 274, Vauxhall Bridge Road, S.W., by 

None but good Readers need apply. Stipend, £20. 

a TENOR, for St. Thomas’s, West- 

Good Reader indispensable. Two St y 


». Salary, £15. Also voluntary men s 
Apply to Walter Weschc, Esq., 36, Ashmore Road, 


letter only. 






























SIONAL PUPIL, Exceptional opportunities for Organ Practice, Ree ER 
Choir-training, &c. | E NOR desires a SUND. \Y £E NGAGEMENT. 
ry > TERE. a } : ») | Splendid testimonials and Press notices of his singing in most 
i H E Or ganist of St. Andrew's, Ashley Place, | of the well-known “= s. Address, by letter, to J. care of Chapman, 
a Victoria Street, S.W., would be glad to m staid as itleman | » Great St. Helen's, E. 
who would give his services in rett n for tu lition. (2s ae ee ee Rie a ee 
es Rema ea V ANTED, mee “for the Choir of St. 
T OORGANISTS.—W AN TED, to place aYOUTH, Mary’s, Bourdon Street, W., a TENOR. Stipend, £10 per 
aged 16, with Or gan ist as ARTICLED PUPIL. Has good | annum. API ply 'at the Chur chy on Tues sdays, at 8.30 p.m. 
practica al knowledg » of Cathedral mu ic, and plays Organ moderately <= rs mar 
well. Replies, with terms, to W. H. Chign ell, Lyon sdown, New Toxo and &B ASS W AN TE D, for St. . Luke’s, S; 
Barnet, Lon don, N. Redcliffe Square, South Kensington. {12 Apply, by letter, to 
ERMAN VAN a : , 60, Barclay Road, Walham Green, S.W. 
if Toteyr £ YP 2at | 
a DIJK, 16, Water Lane, Great St. Joho’ s Church, Fulham.— 


Tower Street, City, from the Conservatoire of Music, Leipzig, 
is prepared to accept ENGAGEMENTS as CONDUCTOR of 
CHURCH and CONCERT MUSIC. He also accepts Pupils for the | 
Pianoforte, and is recommended as Accompanist. 


( RGAN PRACTICE, tubular pneumatic ; 
manuals; independent pedals; terms and specification on 
Blennerhasset's Studio, 1A, Vernon Street, k i Cros 5S. 





application. 


Oa PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. a manuals and 
independent pedals, &c., blown by engine. Will ), Minories. 
ORG AN and P 1ANO Lessons by Mrs, E L 1Z AB E TH STIRL ING. 











of AN PRACTICE and L ESSONS. — Three | 
manuals and pedals. Blown by engine. . per hour; 24, one 
inca. Entwisle’s Organ Studio, 2, Charles "Street, Camberwell 

Ne w Road. | 


( RGAN LESSONS and PRACTICE on fine three- | 
manual Organ. S.E, district. Course of twelve weeks, £2 2s.; 

re 4d. an hour. Brownlow Baker, 3, Langdon Road, N., and 
, Trinity Square, S.E. 





RGAN PRACTICE.—Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


| Church, 


experience in both capacities, 


Bass W ANTE 1D; 
Salary, £10. Two ‘Sunday services and one ‘weekly practice. 
Good Reader and strong voice desired. Apply to Mr. E. J. K. Toms, 


48, Walham Grove, F ulham, by letter, giving references. 


sa [_ADIES and GENTLEMEN WANTED, for the 


Voluntary Sunday Evening Choir, Christ Church, Newgate 
Street, E.C. Apply to Mr. George Cooper. 


XTRA VOICES are REQUIRED for the Volun- 
— tary Choir of St. John the Ev: angelist, Westminster. Choral 
services, Sunday, 11 am. (with choial celebration) and 7 p.m. Apply 


tothe Rector, the Rev. Canon Furse, 1, Abbey Garden, S.W., or to 


Mr. G. J. Bennett, 5, Hall Road, N.W. 


T° the CLERGY and others.—Mr. A. FOWLES, 


the late Principal and Leading BASS of the American Episcop< al 
late Choirmaster and Solo Bass of Huddersfield 
and of twelve years’ Cathedral and Church 
is open to accept an ENGAGE- 
ME NT either as SOLO BASS or CHOIRMASTER, or as Solo 

Bass and Choirmaster combined. For references, testimonials, &c., 
pe edi 43, Rue Washington, Champs Elysées, Paris. A. F.is an 


Paris, 
;P arish Church, Yorkshire, 


efficient Organiser and Conductor. 





FREQUIRED, at the end of June next, an OR- 
GANIST and CHOIRMASTER for St. Andrew's, Watford, 


Herts. Apply to Incumbent, St. Andrew’s Vicarage. 


XUM 


XUM 
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OWN HALL, Birmingham.—An ORGANIST is 
4 REQUIRED for the Birmingham Town Hall. The Organ is 
well-known as a fine instrument of four manuals and seventy-six 
stops, and it has been decided to expend, at an early date,a large sum in 
thoroughly renovating and modernising its mechanism and appliances, 
and adding to its resources. The Organist will, under certain con- 
ditions, have the exclusive control of the Organ, and will be at liberty 
to give Recitals for his own benefit. He will also receive the fees 
payable in respect of meetings or performances at which the Organ is 
required. Applications (marked “Town Hall Organist”) are to be 
made, not later than May 8, to Mr. C. G. Beale, 3, Newhall Street, 
Birmingham, from whom a schedule can be obtair ied, by post, showing 
the conditions of the ap pointmen t. 
RGANIST and CHOIRMASTER REQUIRED, 
for Church in South of London. Surpliced Choir. Choral Com- 


munion. Must be communicant and possess highest testimonials. 
Salary, £50. Address, Church, 37 and 33, High Holborn, W.C. 


ONGREGATIONAL CHU RCH, Bishop’s Stort- 
ford.—-WANTED, an ORGANIST, capable of Training 
Salary, from £20 to £25 perannum. Address, Organist, care 


Choir. 
of Mr. Boardman, Bookseller, &c., Bishop's Stortford. 


RGANIST and CHOIRMASTER.—WANTED, | 

a thoroughly efficient man in the above capacity for Park Street 

Wesleyan Chapel, Bolton. Good opportunity for a competent man. 

Organ by Lewis, of London, Salary, £50. For particulars of duties, 
apply to G. Marsden, Springfield, Bolton. 


\ ANTED, “cor 




















thoroughly competent ORGANIST 
at Commercial Street Baptist Chapel, Newport, Monmouth! 
shire. Apply, with testimonials, A. Batchelor, Caeran Park, 


WANTED, for St. Dionis’ Church, 
Green, S.W., an ASSISTANT ORGANIST. 





cea 
Full choral 


service. Good three-manual Organ by Hiv. Stipend, £20 per 
annum. Address, Mr. Alfred Kenningham, Grovedale, Parson's 
Green, S.W. 








SyEPUTY ORGANIST (Anglican) REQUIRED, 
to give services in return for Les ons. Letters t 


Ennis, L.Mus., T.C.L., 39, Pentonville Road, N. 


RGANIST = CHOIRMASTER desires EN- 
GAGEMENT, inor near London. Ac cess ible from Victoria. 
Anglican Service. E., 51, Cumberland Street, 








RGANIST and CHOIRM ASTE R (ex <perienced) 
desires ENGAGEMENT in London. Good references. Mode- 
rate salary. L.D., 21, Evershot Road, Tollington Park. 
W rts cous an experienced OUT-DOOR TUNER, 
for country work. Must be aggre“ reliable. Steady and 
Permanenc . App ly, stating qualifications, salary 
erences to H. , Ches sterfiel iP ace, WwW eymouth. 





f good address. 
juire d, anc i efe 


L NE i ihcnwkahie cond YW ANTED, occasionally. 
M. H.N., Messrs. Novello, E wer and Co., 1, Berners Street, Ww 


Vy ents, a most efficient and experienced RE. 
j PAIRER and REGULATOR. Preference given to one Ww veg 
Apply, by letter only, to C. Bec chstein, 445, Oxford St. 











can also tune. 
W ANTED, ENGAGEMENT by | first-class | 
j TUNER. Lancashire PI eferred. Can Nahr ail repairs. Good | 
refer ence. Address, B., 07, Market Street, Stalybridge. 
SITUATION WANTED, by a 
» Salesman. knowledge of 


Thorough k 
Highest references. Address, in first place, A. 
House, Devizes, Wilts. 


UNER and REPAIRER sccks RE- 








= Tuner anc 
repairs (country work), 
B., Chapel Corner 





ENGAGE- 









MENT. Understands Harmoniums and Ar an Organs, 
Good references. Address, E. A., 20, Pelham Street, Brighton, 


PIANOFORTE TUNER and REPAIRER seeks | 
ENGAGEMENT. Good references. Address, Optimus, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
BEIND PIANOFORTE TUNER.— A. M 
KREAMER, Pianoforte Tuner, 127, Levt Strat 
New Town (Certificated Tuner from the Royz 
wood), begs to announce that he waits upc 
London daily. Reference permitted to Dr. 
or to Mr. A. G. Crowder, 65, Portland Place, 


\V USIC TRADE.—WANTED, a SITUA 
p MANAGER or otherwise. Twenty years’ ’ experié 
references. Wou!d not object to travel. P. 
Ew-r and Co., 1, Berners Street, W. 


M USIC TRADE.—WANTED, a SITUATION as 

7 MANAGER of BRANCH ESTABLISHMENT or oth ise. 

: —e nced. Good references. Organist and Pianist. Fair Tuner. 
. Holmes, North Crescent, Hertford. 


[EXPE RIENCED SALESMAN for MUSIC SHOP 
WANTED. One who understands Small Goods, and who 
knows the Sheet Trade, and can read fairly at the Piano. Only com- 
petent persons need apply to Marriott and Co., 295, Oxford St., W. 


YOUNG LADY desires RE- ENGAGEME NT in in 
a MUSIC WAREHOUSE. Six years’ experience. Salary no 
Melody, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 






bell, at the College ; 


\TION : 





ello, | 














object. 


| Two: MANUAL 





| T°. -MUSICSELLERS. — Lady, 25, requires 
SITUATION ina MUSIC WAREHOU ‘ie (indoors). Anex- 
cellent PIANIST and SIGHT-READER:; has passed the R.A.M. 


Senior Local. Willing, active, and business-like; has not been out 
before, but would give first month on trial. Address, Music, 30, Mill- 
man Street, London, W.C. 

ANTED, by Young Man, as ASSISTANT in 






MUSIC SALOON. Lon don experience. Thorough know- 
ledge of the trade Can teach Viol in, Piaco, Flute, B- jo, &e. 
Knowledge of all in struments. Good copyist, composer, and arranger. 


App! ly, J. Warwick 


Moore, St. Ann's Road, Malvern. 


YOUNG MAN secks ENG: AGEMENT as 
L SALESMAN in MUSIC WAREHOUSE. Slight e: ‘perience. 
Small salary to begin. Alpha, 10, Wharton Street, W.C. 
S TRAVELLER or ASSIS TANT crdPiggy peri 
Country TRAVELLER wishes Er t 
energetic ; pushing Sal n. Moderate 
Brennir, 34, North Bruntstield Place , Edi: 
YOUNG M an requires SITU ATION where he 
can learnto Tune. Has had 5 years experience in a Harmoniu 
hop. Con dx ematl Rove irs at Pianos. J. W., Novello, Bern t., W. 
T°. CLEKGYMEN, &c.—Any gentleman finding 


Advertiser permanent SITU ATION as COMPOSITOR would 
















1ave his services in a Voluntary Choir. Bass Soloist. Church expe- 
rience. bly te and other testimonials. J. R., Messrs. Novello, Ewer 
an d Co., i Bert 1ers Street, W. 








RG AN for SALE.—3 manuals s. Parti- 
id tham Road, 
Ss. Ken Stock. 


) EW O1 RG: \N for SAL E. —Two iekanale ce to A, 


tops and fu pedal organ, £475; also, one manual, 








+ 6 








) stops, , pe dals, &c., cond-hz om Organs, No. 1, 13 stops, 
two manuals and l 0. 2,6 sto No. 3, 4 Stops, 
£16. Nicholson and Co., Organ Buil Iders, Ww rcester. 

Tea UAL ORGANS, suitable for rr Drawing- 


ibition, Man- 
cers to Her Majesty, 


room, &c., _ vn in the recent Exh 
chester. W. 


Centr jicae we 
VHAMBER ORG. AN, 





ilar to sho 
ich ardson Sons, Bui 
- Manchestes.S Wt. 


by W. 





Hitt and Sox, for 





SALE. nd pedal; 7 stops in ‘reat, : in swell, and 
2 in pedal. Hydrauli Size, 12 ft. long, 6 feet 4 inc J 
15 feet gh. \ at Headingley Hall, Leeds. ¢ 
Messrs. W. Hil 2, Y ork Road, Camden Road, 'N. 











[ror “SAL E. —Ssm vall CHAMBER ORG: AN, Bs 3 
Josepmt OWAY 75. One manual, 6 stops. 

case; gilt pipes 2 £35, or offer. E. W., 1; 2, Ou :een’s 

Road, Finsbury 











G OOD PIPE ORGAN, 2 manuals, 5 stops, manual 
and octave coupler. W 5 ft. 3 in.; depth. 3 ft. 3 in., or with 
pedals out (24 octaves), 5 ft. 3 in. Price, with stoc!, hand and foot 

blowers, 608 lineas. 8, Stamford Hill, N. 
N SALE Nt og ORGAN, to stops. Very 
good conditio Price £40, cost near Pro . Apply, Samut 


= oyds, Heywood, ear Mane! ester. 
















HAMBE R PIPE 
pedals. Suitable for 
| depth, 3 Choir, dulci 
pasor incipal coup! 





nce, 





mong 


| care of Mr. Styles, Fishr 
GINGER ORGAN for S 


in first-rate condition, 


SAL I, in mah 
ling the followi: 


— y case, 


contai: 












diapason (treble), ditto (bass), open ditto, wald flu ite 
1} octaves of pedals. Side and foot blower. Apply, Jo! , Pro- 
| fessor of Music, &, Catte!l Road, Small Heath, Birmi n 
ORGAN for SALE. Will be 



















ready about the middle - this month. Great Organ contains 
stops, CC swell, 8; pler 1 pedals, 5. In perfect order. further 
| particulars of Edr il W ea Bexley Heath Kent. 
- | TOB L E AMERICAN ORGAN ( and 
a 4 Xi LIN, Style 800).—2 manuals, complete organ of 30 
| ,and 23 steps. Auviliary blower. Per ect. List price, 
pt £110, Photo, éd. HP. Ff ie Grove, We n , Sal 


| \] OTICE to the TRADE.—The cheapes st an di be est 
| ; _ ‘ 





American Organ ever d into this c 
| EMPIRE PATE NT REED ORGAN. Prices and ds 
| catio} nto Wadsworth and Hughes, 97, Strand Road, Bootle, t 


|"To ORGANISTS.—Must be SOLD; room wanted. 
A Walnut TRICHORD 7 Octave PIANOFORTE, equal to 
new, with full-compass set of organ pedals and seat complete. Pedals 
can be withdrawn when not required without removing piano. No 
re easonable of fer refused. 32, Mild may Park, L ond ot Ne 


RG: ANIST’ S APP OIN . MENT and TE ACHING 

CONNECTION for SALE, in large commercial city in the 

North. Making about £400 a year. For particulars, address J. E., 
I Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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MESSRS. BEARE 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 
OVER THR RE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 
Sole Wholesale Agents for James Tubus’s celebrated LOWS. 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 





From 258 
TOY INSTRUMEN rs beige MU SIC 
for the Performance of Toy Symphonies, from iss. Gd. per set 
including Music. Lists set ication, 





HARPS bought, sold, or taken in exch 
REPAIRS of every kind of Musical Insuument executed promptly 
by experienced Workn 
New ty REVISED AND ILLUSTRATED CATALOGUE FREE. 
_MERCHANTS, SHIPPERS, AND THE 1 RADE SU PPLIED. 


RGAN PEDAL S to P IANOS.—New Attachment 

by Pi ratic ple, and perfect touch. Wonderfu ly 
cheap. Wi and price lists). Norman Bros. and 
Beard, Or 


Z7OR SALE, a PLEYEL t 
Perfect condition. Price £10. Dauncey, Middle Street, Stroud, 

G lo ucestershire, 
MPORTANT TO O RG AN ist ‘SOR GAN 
PEDALS and ACTION for PIANOS : st s : 

prompt, and | ect in action is my £5 

PEDAL ORGAN HARMONIUMS. 
3 sets of reeds, 4 ft. and 8 ft., to manual; 
2 manuals and pedals, 13 stops; with cc 
Sift, sets to great; 8 ft. broad bent to 
‘The above has sliding pedal boards r 
swell ped al. When closed, form 5 a 


























larmor niu m, a 
room, and can be ea asily 
water connection. rice f } 

Sce illustrated ae from en 
n Works, Huddersfield. 
— — ER” ORGAN WORKS. — Spe cifications 

ade out for Organs. Reb uilding, Repairs, Voicing, and 
Tuning i experienced Artists. Pipes and Fittings. Second Brand 
7ans and Materials. T. Willis, 29, Minories, London. 


N EW ORGAN STUDIO, with three-m: anual 

4 PIPE ORGAN blown by water. ‘Terms for Practic 

hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, 5.i. 
LI ‘RE D MONK, Organ Builder, Works and 

A Showrooms, 550, Holloway Ro: d, London. Or ns bu 

The most valuable selec f high 

























r Ik ein isoned mz 
ire on easy terms. 
al Organ, 





> new three-manual Organ, built by 
arish Church, Reading, on Whit- 





FI .ondon, at Gc 
Tuesday, at 4 o'clock. 


\ = IN STRINGS.—Finest Italian, three firsts, 


Post-free as sample, for thirteen stamps. Alphonse Cary, 






x 


THE co 
te WA Can odus, Esq., the eminent Violinist) are the finest that 
-rospe tu is free. Haynes and Co., 1274, Old Street, 











can be produced. 
London, E. 
RNENTERON VIOLIN 
Gut Strings made. Perfectly true. 
reliable. Sample free on application. 
Street, London, E.C. 
er SLLO (Old), with BOW, 


70s. Good tone. L., 23, Corrance Road, Brixton. 


g | ne best 
Thoroughly 
20., 127A, Old 


STR INGS. - 






{OUR DOUBLE-B ASSES, belonging to the late | 
William Castell. These are all splendid Instruments by good 
makers, and were constantly used by their owner. Can be vy iewed any 
evening by appointment. ORGAN, with 4 stops and pedal; can be 
blown by hard or foot. Made by Father Harris and belonged to Dr. 


Arne. View any evening by appointment, 9, St. Petersburg Place, | Heckington, Sleaford, Lincolnshire. 


Bay swater 


FOR “SALI E, SET 
handsome folding padded Table (new) and Music. 
quested, Frank Pearce, Bridge Street, Stratford-on-Avon. 


. of 28 HANDBELLS, with 


Offers re- 


AND SOB a 


















itt to any 


VIOLINS (so named by | 


for SALE. | 








: OM JSICAL STUDENTS “AND THE PROFESSION. 

VE TRY P Pp ih TT ATY\D 

EW PATENT TOUCH REGULATOR 
FOR PIANOFORTES (upricuts ONLY) 
INVENTED BY E. A. SYDENHAM. 

This invention can be applied with the greatest advantage to cither 
new Pianos which have a light touch or to Pianos in which the touch 
has become loose or almost worn out from long usage; requires no 
fastening whatever, being simply laid on 

EXT RACTS F ROM TESTIMONIALS. 
“T do not doubt that Mr. -w Touch Regulator will 


prove of great value to all Pianoforte Students who may make use of it. 
“C. Sw ERTON ie Ap, Mus. Doc. 
stud 






“ Will prove a boon to thot ‘ Jen 
O'Lr ARY, F slew a the R.A.3 

“T believe it will greatly help to strengthen both wrist and f 

| “Oscar BERINGER,” 

| Price One Guinea (liberal discount to the profession). 

| ADDRESS—E. A. SYDENHAM, SCARBOROUGH. 

| 

| 

| 4 





R 





a 











Auction Rooms specially for the Sale of Musical Property. 


“i MESSRS. PUTTICK and SIMPSON, Auctioneers, 


47, Leicester Square, London, W.C., hold SPECIAL SALES 
{of MUSICAL INSTRUMENTS on or about the 2oth of every 
| month, — of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
e. Valuations for Probate or Legacy Duty, or for Public or 
ate Sa ale. Terms on application 







riv, 


| 

| — 
| Ké tL L Y and CO., PIANOF ORTE and HARMO- 
E+ \ Fong hy M MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
| 





Organ Harmoniums are the “only instruments” of English 
cture that gained “any award” a the Dublin and Paris Exhi- 





liscount for Sch ools and Charitable Institt itions. 
i 1d Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut o7 
Rosewood cases, from 19 guineas. 
The Trade, Merchants, an d St hippers supplied. 











VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 
GEORGE WITHERS anp CO., 

VioLin AND Bow MAKERS AND REPAIRERS, 


St. Martin’s Lane, Lonpon, 


Sole Agents. 
JAMES CONACHER AND SONS 
ORGAN BUILDER 
BATH BUILDINGS, HUDDERSFIELD. 


| 

| 

| 

| Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
' 





st, 





Specifications and Estimates free of charge. 





METRONOME S, 1s., Post-free. 
Singing-Class Tutor, 
Street, Huddersfield. 


|’ rompatrr 

A CCUR. ATE 
iments of Kine ting, 1s. per dozen 

14th edition, 6d. each. D. Scholefield, Trin 


ft YDRAULIC ENGINES for Organ B lowing. - 
Blennerhasset’s Patent ‘ Perfect” Prize Medal Bupines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 
R. WILLIS (established 1827), Maker and 
Importer of Brass and Wood Instruments, Harmonium Reeds, 
Strings, Wire, &¢., Violins, Concertinas, &c., 29, Minories 
jon. List for stamp. 





B® ASS, REED, ST RING, and D RU M and F IPE E 
| BANDS, PIANOFCRTES, and HARMONIUMS supplied at 
| wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
SIC BUSINESS for SALE, with good tuning 
conne ction, at a pc r sea-side town. Large stock, Goodwill, 
ok and three-year syst ebts, pony, trap and barrow; all at £2,501 
a going concern; fine shop, in best position. Rent, £150 per 
é Very little, if any, opposition. Present owner wishing to 
retire. Address, Accord, Messrs. Novello and Co., B erners Street, W. 


GOR DISPOSAL, Small MUSIC BUSINESS. 
Tuning Connection. Stock of instruments, small goods, &c. 
Address, Music, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
SOR SALE.—BOOKS on MUSICAL THEORY, 
HISTORY, and some Organ Music. Write for list. 

| Organist, Branksor Park, Bournemouth. 














FOR SALE.—20 Second- hand Chorus Copies of 
Gaul’s RUTH, price ros.; also 25 full copies of Hutchinson s 
| STORY OF ELAINE, for 358. Address, I:. Chapman, Organist, 








THE NEW PATENT TUNING DAMPER, in 


leather case. Post-free,2s. J. H. Papvs, Patentee, Southsea; 


pn at Messrs. Buck's, 242, Tottenham Court Road. Will fit any 


upright piano, is quiet in use, and will last y:ars. Over 500 sold. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 


Business, Professional and General), 


2, BERNERS STREET, LONDON, W. 








TO CONCERT-GIVERS AND ENTREPRENEURS 


GENERALLY. 
R. STEDMAN begs to inform Projectors of 
a Concerts, Managers of Operas, Operettas, and Entrepreneurs 


generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 


















TO FRE CLERGY. 

NV R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 

MEN, and CHORISTERS seeking APPOINTMENTS, which is 

open to their inspection, and they are invited either to call or to write | 

stating their requirements. From his personal knowledge of the 

qualifications of Organists and Singers, Mr. Stedman is able to give | 








the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carvied out in all details. | 
CHOIR- BOYS. | 


R. STEDMAN is prepared to supply good SOLO | 
{ p ] rere 
CHOIR-BOYS for Church Festivals, Choral We g 
Concerts, &c. 
MUSIC FOR BANQUETS, &c. 

N R. STEDMAN undertakes the music (and all 
a the necessary details) for Banquets of City Companies, Masonic 

odges, &c., at the shortes t notice. 


ORCHESTRAS AND CHOIRS. 
NV R. STEDMAN is prepared to provide CHOIRS 
pe and ORCHESTRAS for the performance of Cratorios and 
Cantatas. 
N R. STEDMAN wili be 
4 clients upon all professional ma 
either by letter or personally by 
12, Berners Street, London, W. 
JAMES RUSSELL anv CO., | 
120, High Street, Oxford, | 
THE OXFORD CONCERT AGENTS, 
Share, Commission, or Purchase. Vacant dates for May, June, 
October, November, and December, 


LONDON MUSIC Me AGENC NX. 
iAnatad ho f Neke Ws SEXEON » Vie ir-Chor: 
onducted by) Nir. Hf. te M, Pri 

3° » REGENT OXFORD CIR 














happy to advise 
tial or othe 
a 




























STREET, 


~MUSICAL AGENCY 
which Musica! t r 





is este L- 
Cri 1 





LONDON 


ee 


MU SICAL AGENCY 


provide 





pHe LONDON MUSICAL 
SPECIAL FIVE GUINEA CONCERT, 
ty Items, consisting of Part-Songs, Quartets, 
Songs, Dramatic Kecitals, Fiute or Violin Solos, Op 
Humor ous and Drawir -Room So x 


HE LONDON MU ae AL AGEN [CY ¢ san hereon 

a CHOIR and FULL ORC ESTRA for Orato 
1 Miscellaneous Concerts on the maine tt l 
letters will receive immediate attention. 





ts 





atic Ch ruses 


&C. 











Apply as above. 















a | 
N USIC.—REQUIRED, by a Lady of long ex-| 
LV. perience in tuition, an ENGAGEMENT in a good SCHOOL | 
or COLLEGE, where there w an opening for Private Pupils. | 
Can teach Piano and Violin, and ; € for on Exa minations of the | 
R.A.M. Excellent testimonials. "N robjection to go abroad. Beta, : 
care of Messrs. Novello and Co., , Berners Street, _ W. 

OLLEGIATE SCHOO L, St. John’s Place, 





Broughton Lane, Manchester.—Daughters of Orgainists and 
Choirmasters received at reduced terms, special a'‘tention being 
cevoted to Music, Singing, and Harmony. 





age 5 Harmony,” 3rd K« 


Piano,” Is. 


‘EMS OF THE OPERAS” CONCERT COM- 
PANY. Mr. Joser Cantor, at the close bel another season, 
; leave to draw attention to the phenon su XC sd by 
organisation, which has exceeded the most s ne expectations, 
sical centres as Leeds, Manchester, Huddersfield, Bradford, 
ston, Bolton, Dewsbury, I k n, Oldham, and at Mr. 
Spark’ ’s well-kn own Worcester tts, the reception 
accorded to this unique an d interes proved gratify- 
ing in the highest de: gre i inanimously pro- 
nounced these Concerts to be uccessful and artistic 
of tho eat present be ‘fo ore th ns of sees important 
Mere urY, Hees 
14, Byadford Dail 
s Concert Company ro 
sir operations overa 
ses would assuredly 

































s fron 


races Selectio 


répertotre eml 


thirty different Operas, 
“ Ta 2 


» “ Esmeralda,” 
- ae alismano,” 
fo” GC, &C. 
Artists, all of 
‘are also intro- 
», Clay, Oitenbach, 







including 











Mr. Can tor is n¢ booking dates for the ensu 


v ’ “Season, and will 
be plea ed to forw ard full particulars, s 


specimen programmes, &c., on 


| application. 


| Address, Church Street, Liverpoo!. Telegrams—‘ Cantor,” 


Liverpool. 





ee: VOCALISTS, PIANISTS, and VIOLINISTS. 
F*NGLISH COLLEGE OF MUSIC, }, Regent 
S_s Street, Oxford Circu Del Established 1379.)—LESSONS in 





ENRY CHARLES $1 RO UD, ican 
NOTICE on ve ll Creditors and other persons 


or » estate of HENRY 














CHARLES STKOU! nas CHA *« Henry), 
! ist, cece i (who died 
has been proved in the 


pores 


P. CON ACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD 


ESTAG LISHE D 1854. 
SPECIFICATIONS FREE ON APPLICATION. 
D'ALMAINE’S 


ND ORG tANS 


For quality of tone and workmanship are not to surpas 


Wr i 





— LSON AND CO.. 
RGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 15831.) 
Specifications and E sent fr 
OW TO LEARN TU P ~e I Lege PIANO 
WELL. 4th Ed., 1s. “The Art 1g ¢ ; 
4th Ed. “Little Difficulties in Playi 





sai 3 
id.,ts. “ Harmonit sr and How to Play it,” 
‘How to Form and Train a Choir,” 1s. “* How to Tune your own 
Tuos, SmitH, Music Warchouse, Bury St. Edmunds. 
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TRINITY COLLEGE, LONDON. 


For Musicat EpucaTion AND EXAMINATION, &c., AND FOR THR 
GRANTING OF CERTIFICATES AND DIPLOMAS IN 
Music.—INsTITUTED 1872. 





| 
| 
| 


Presipent: THE EARL OF ABERDEEN. 


TRINITY TERM: APRIL 30—JULY 21. 

The following is a list of Subjects and Professors : | 
Harmony, Counterpoint, Form and Orchestration, Compo- 
sition, Musical Acoustics, Pianoforte, Organ, Figured Bass | 
Playing, Transposition, Solo Singing, the Art of Pianoforte 
Accompaniment, Violin, Violoncello, Double Bass, }lute, 
Oboe, Clarinet, Harp, Horn, Orchestral Class, Musical 
History, Sight Singing, Choral Class, Vocal and Aural | 
Physiology, Voice Production, Elocution, French, German, | 


| 


and Italian. 

Professors Higgs, Hunt, Saunders, Turner, and Turpin, | 
MM. Bambridge, Barrett, Beuthin, Bolton, Carrodus, Cole, 
Corder, Dornbusch, Dubrucq, Farinelli, Charles Fry, Gibson, 
Goodworth, Hovelacque, Lazarus, Lockwood, Malsch, 
Mann, Mount, Nappi, Ogbourne, Radcliff, | 
Reynolds, Semple, Stone, Szczepanowski, Visetti, Wells, | 
Willing, Woolhouse. | 


Pinney, 


There are Evening as well as Day Classes. 
Prospectus, including list of new (reduced) fees, and all } 
particulars, can be obtained from the Secretary. 
By order of the Academical Board. 
Mandeville Place, Manchester Square, W. 


NOW READY. 


= a | rh 7 ay ag Tr ™~ 
THE NEW COVENANT 
AN ODE { 
WRITTEN FOR THE OPENING CEREMONY OF TH! j 
GLASGOW INTERNATIONAL EXHIBITION, | 
MAY 1888, 
BY | 
ROBERT BUCHANAN. 
AND SET TO MUSIC BY 
A. C. MACKENZIE. 
(Op. 38.) 
Price One Shilling and Sixpence. 
London and New Ycrk: Novetto, E 





THE PSALMS 
BIBLE VERSION 
POINTED FOR CHANTING 


REV. DR. TROUTBECK. 


| 
| 
| 
| 
| 
| 





Crotn, ONE SHILLING. 





The principles on which the pointing has been done are mainly 
those of the Cathedral Psalter, of which Dr. Troutbeck was Co-Editor, 
a Psalter which has now successfully endured the test of long expe- 
sience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Psalms are not sung throughout a monthly course, 
but it can easily be so divided by those who use it. 


THE MUSICAL ASSOCIATION 


Founded in 1874 for the Investigation and Discussion of 
Subjects connected with the Art, Science, 
and History of Music. 
President: The Rev. Sir F. A. Gore Ouse.ey, Bart. 
FOURTEENTH SESSION, 1887-88. 
The SEVENTH MEETING will be held at 27, Harley 
St., W., on Monpay, May 7, 1888, at 5 o'clock, 
WHEN A PAPER WILL BE READ 
“ON POINTS OF INTEREST CONNECTED WITH 
THE ENGLISH SCHOOL OF THE 
SIXTEENTH CENTURY.” 
By THE Rev. J. H. MEE, M.A., B.Mus. 
F. DAvEeNporT, Hon. Sec. 
J. Percy Baker, Assistant Sec., 
Willersley House, Wellington Road, Old Charlton, S.E. 
At the Eighth Meeting, on June 4, 1888, Dr. Chas. W. 
Pearce will read a paper on ‘Some further modifications 
of Day’s Harmony, suggested from an Educational point 


SERVICES 
SACRED SONG 


SDITED BY THE 
REV. DR. TROUTBECK. 
PRICE SIXPENCE EACH. 


1. ABRAHAM.—By the Eprror. 

2, MOSES.—By the Ven. Archdeacon Farrar. 

3. ELIJAH.—By the Rev. R. F. Dare, Rector of 

Bletchington, Oxon. 

4. DANIEL.—By the Rev. A. G. Bowman, Vicar 
of St. Andrew's, Westminster, 

ST. JOHN THE BAPTIST.—By the Rev. E. 
Price, Priest in Ordinary to the Queen and Minor Canon 
of Westminster Abbey. 

6. ST. JOHN THE EVANGELIST.—By the 

Rev. H. A. Cotton, Priest in Ordinary to the Queen and 
Minor Canon of Westminster Abbey. 
7. SIMON PETER.—By J. H. Bramatr. 


7s 
London and New York: NoveLtio, Ewer and Co. 

















Just published. 


GIPSY SONGS 


KAREL BENDL. 
ENGLISH VreRSION BY F. CORDER. 
In Two Series. Price 2s. 6d. each. 


London and New York: Nove.to, Ewer and Co, 


Just published. 


THE FAIRIES’ ISLE 
A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 
THE MUSIC COMPOSED BY 
BATTISON HAYNES 
Price Two Shillings and Sixpence, 


London and New Yor : Novetyo, Ewer and Co. 





London and New York: Novetio, Ewer and Co, 
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MAY MUSIC. 


Tue month of May has been called ‘* The Month 
ef the Poets,” for there is scarcely a poet who has 
not a word of praise for the beauties and charms of 
this portion of the year—‘‘the fayrest mayde on 
grounde, deckt all with dainties of her season’s pryde, 
and throwing flow’res out of her lap around.” Not 
only have the ancient and modern poets praised the 
month who is figuratively represented in art, as 
Spenser has described her above, as a sweet maid 
carried upon the shoulders of two brethren, Castor 
and Pollux, the twins of Leda, scattering flowers as 
she goes, but science has immortalised both her 
and her bearers. Maia is a constellation in the 
heavens, and these ‘twin porters,’ who appeared to 
sailors in storms “with lambent fires upon their 
heads,” are the zodiacal sign of the month, and are 
represented as stars of the firmament still favourable 
to the mariner. The fact will not escape observation 
that the Church has distinguished the first of the 
month as the day on which the two saints, St. Philip 
and St. James, are commemorated, and thus are 
made, as it were, to usher in the Christian May, as 
the Gemini did the Pagan. It is interesting to note 
that in this month there are almost as many Pagan 
observances preserved and observed as at the time of 
Christmas. May was the great rural festival of olden 
time. The joy in the revival of nature, the bursting 
buds, the swelling blossoms on the trees and hedges, the 
modest, simple, yet heart-cheering flowers of the field, 
the happy sights and sounds of rural scenes, gladsome 
songs of the birds, all prompt the grateful heart to 
express its gladness. 

The soul is ready to respond to the cheerfulness 
of the season. From the earliest days it has been | 
the custom for the youths and maidens to leave the 
towns and villages for the woods and fields to gather 
the May—as the blossoming hawthorn is called—and 
to bind the rural flowers into wreaths and garlands 
to decorate the doors and windows of their simple 
habitations with the sweet-smelling plunder of the 
copses and meadows :— 

Youths folke now flocken‘in every where, 

To gather May-buskets and smelling breere, 

And some they hasten, the postes to vdight —it, 

And all the kirk 5 jillars, ere daylight, 

With hawthorne buds, and sweet eglant ine 

And girlonds of roses, and sop pes in wine. } 


Such merry-make holy Saints doth queam, 
But we here sitten as drown’d ina dream. 








Siker this morrow, no o longer ag0, | 
I saw ashole of shepherds out-go, 

With singing and shouting, and jolly chear ; 
Before them yode a lusty tabere, 

That to the many a hornpipe plaid, 

Whereto they dauncen each one with his maid. 
To see these folks make such j aiaunce 

Made my heart after the pipe to daunce. 

Tho tothe green wood they speeden them all, 
To fetchen home May with their musical, 

And home they bringen in a royal throne, 
Crowned as king; and his queen attone 

Was Lady Flora, on whom did attend 

A fair flock of Fairies, and a fresh bend 

Of lovely nymphs (O that I were there, 

To helpen the ladies their May-bush bear!) 


The customs here described by Spenser in his 
*¢ Shepherd’s Calendar”’ are for the most part still 
observed in various parts of the country. In Oxford 
the ‘“shole of shepherds,” or their modern repre- 
sentatives, amuse themselves by blowing horns to 
welcome the daylight on May-morn, This practice 
is supposed to be Druidical. There are others of 
distinctly Christian origin. At Magdalen College, in 





| several occupations, the day being still young. 
| worthy people believe that ** May,’ 


the same city, the members of the choir mount the 
tower, and when the clock has struck five they 
sing the ‘* Hymnus Eucharisticus,” composed by Dr. 
Benjamin Rogers, sometime organist of the chapel. 
This is done instead of the performance of a Requiem 
Mass for the repose of the soul of King Henry VII. 
The vicarage of Slimbridge, in Gloucestershire, is 
charged with the payment of £10 annually for the 
maintenance of the custom, which is employed to 
provide a feast for the chaplains, clerks, and 
choristers on the day of its observance. The evening 
concludes with a performance of glees and madrigals 
in one of the private rooms of the College. 

In various parts of the country May games are 
still kept up, though the dancing round the May-pole 
has been discontinued as heathenish and supersti- 
tious. In a little village of Worcestershire called 
Offenham, the May-pole is still a central feature in 
the view, though the May-day observances are of 
rare occurrence there. At one time a May-pole 
stood in the Strand in London at the end of Catherine 
Street, and one of the churches in the city—St. 
Andrew Undershaft—received its qualifying title from 
the fact that the. May-pole shaft was, when not in 
use, placed against the tower of the church, and 
overtopped it in height. 

In certain parts of Cornwall, until recently, it was 
the custom of the young men and women of the place 
to assemble at a public-house on May eve, and when 
the clock struck twelve they sallied forth and paraded 
the streets to call up those who had consented to 
join them, waking them up by the sound of songs 
and of music of violins, drums, and other instruments. 
They walkedto some appointed place, where they were 
expected, and were regaled with junkets, cake, and 
milk. After this they began the May dance, and so 
to the fields to gather May. While some were 
cutting the boughs, the others made the May music. 
This was done ** by cutting a circle through the bark 
at a certain distance from the bottom of the branches, 
and, by gently tapping the bark all round from the 
cut circle to the end, the bark became loosened and 
slipped away from the wood.” A hole was cut 


|in the pipe thus made so that it was converted into 


a whistle. Each one who was provided with this 


|rustic form of flute accompanied the regular music 


noise shrill and piercing, yet 
joyous withal.” Then they returned, dancing and 
singing by the way, and, after one more turn through 
the town or village, decorated certain of the door- 
posts of the houses with garlands, and went to their 
Many 
* or the hawthorn 


bt 


with varied 


| blossoms, should never be brought into the house, as 
}it is unlucky. 


This probably arises from the tradition 
of the Pagan character of the custom, and the notion 
that nothing which is of heathen deriv ation should be 
admitted into Christian dwellings. Many curious 
customs are, however, preserved by those who are 
ignorant of their origin. In Helston there is the 
Furry-day, derived from the Festival of Flora, 
observed by many Christian people. The Furry- 
day song beginning— 

Robin Hood and Little John 

They both are gone to the fair, O! 

And we will go to the merry green wood 

To see what they do there, O! 

And for to chase, O! 

The buck and the doe, 

With a heel and toe, rumbelow. 

For we were up as soon as the day, O! 

All for to fetch the summer home, 

The summer and the May, O! 

For summer is a-come, O! 

And winter is a-gone, O! 
is thought by some to be a relic of the old Norse 
religion. It is not sung until the 8th of May, 
the day on which St. Michael was substituted for 
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commemoration in place of Freya. Some of the old 
Scandinavian customs are supposed to accompany 
the rites of the “Furry” or ‘fair day.” Music 
formed a special feature in the day’s proceedings. 
The “ Furry-song,” as given in ‘‘ The Ballads of the 
Peasantry ” (Bell’s Poets) has no poetical merit, but 
that it has some antiquity may be inferred from the 
vague allusions generally, and to the more definite 
question in the second verse— 
Where be they Spaniards 
That make s reat a boast, O? 
They shall eat the grey gcose feather 
And we will eat the roast, O! 





which means, if anything, that they were to be 
pierced with arrows if they came, so that the verse 
may possibly have been written at the time of the 
expected invasion of the Armada in 1588. 

The Morris dancers, Robin Hood games, the 
dancing of the Rounds, were all accompanied by 
music, some of which still exists in various parts of 
the country. Ifonly our musicians would take the 
opportunity of collecting such of these old melodies 
as come within the scope of their experience, much 
interesting matter might be brought to light. There 
are many, with and without words, that are as certainly 
worth preserving as the folk-songs of other countries. 
It is useless at present to expect any attempt to be 
made by the Government to rescue these old delights 
from oblivion. They order these things better 
abroad, and the musicians of other nations have 
stores of characteristic melodies to refer to, and upon 


which an individuality of style may be based. There 
are songs employed in out-of-the-way places in 


England for all seasons, of which musicians know 
little or nothing except by accident. May is not 
the only month ‘which has its representative music. 
Songs for all seascns, for all setae apt descriptive 
of every form of rural pleasure and aspiration, are 
very numerous. Some are very net and attractive 
as poctry,and are provided with melodies of singular 
charm. Mr. William Chappell, in his ever interesting 
book “ Popular music in the olden time,” has given 
to the world a collection of great worth, as showing 
the wide-spread distribution of popular song in many 
ages. Some of the May songs therein preserved are 
full of beauty. Every-day experience shows that in 
the collection of traditional melodies occasionally 
heard in rural districts there is much more to be 
done. Those who wish to prove the existence of the 
popular love for music, as expressed in song, might 
lend a helping hand 
of the widely distributed fragments. They might 
show the presence of a national style, or, at all events, 
might present a means whereby that style could be 
formed, if it cannot be proved to exist already. The 
hand of time is rapidly obliterating these out-of-the- 
way ditties from the memories of the people by whom 
they were long cherished. An effort should be made 
to rescue what is left. The world of musical art 
may not be much the better, but it cannot certainly 
be at any disadvantage for their preservation. 

Take, for an additional example, what has been 
done in the way of gathering together the old Christ- 
mas carols. The efforts of those who of late years 
have turned their attention to the subject has re- 
sulted in a series of monumental collections. There 
are other fields still unexplored. 

There are many songs which were formerly sung 
by the “‘ Mayers” in different localities, the words 
of which are preserved, though all enquiries con- 
cerning the music have been as yet quite fruitless. 
Of these the most poetical begin :— 

Come, lads, with your bills, 
To the woods let’s away ; 


We'll gather the boughs, 
And we'll celebrate | May, 





towards the gathering together | 





If we should wake you from your sleep, 
Good people, listen now, 

Our yearly festival we keep, 
And bring a May-thorn bough, 


On the Mayers deign to smile, 
Master, mistress, hear our song, 
Listen for a little whil le, 
We'll not detain you long. 

Is the ‘ Mayers’ song,” here subjoined, the 
only complete specimen of its kind extant? This, 
though calied the “ Hitchin Mayers’ song,” from 
its having been first sent from that place to 
William Hone, who printed it in his ‘* Every-Day 
Book,” is often heard in other places, not only in 
Hertfordshire, but in Berkshire, Oxfordshire, Essex, 
Cambridgeshire, Devonshire, and perhaps elsewhere. 
It is sung by little children, who carry a May-coach, 
as their framework covered with Spring flowers is 
called. Sometimes the song is accompanied by pipe 
and tabor, sometimes it is sung without such musical 
aid. The swectness of the melody is much enhanced 
by the shyness of the singers, who chant the tune. 

Remember us poor Mayers all, 
And thus we d » begin 


To lead our lives in ri sh teous: 
Or else we die in si 
We have been citing all t 
And almost all the di ay, 
And now returned back again 
Ve have bro 
A kranch of May we have brot th 
And at your door it stand 
It is but a prout, but it’ 
The work care our L ord’s ; i 





his night, 

















With His bless ‘ 

The heavenly gates are « 
Our paths are beater 

And if a man be not t& ofa ar a 
H r in. 





e : wide, 

















an is dang aspan, 
kea flower, 
ay, to-morrow gone, 
hered in an hour. 
The moon shines bright, and the stars give a light 
A little before i itis day. 
So God bless you all, both great and small, 
And send you a joyful M 


And wit 





THE HITCHIN MAYERS’ SONG. 


e moderate time, 





all, And thus \ we 
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THE MINOR NOTATION OF THE TONIC 
SOL-FA SYSTEM. 
By Wiu1Am Pore, F.R.S., Mus. Doc. 


‘irnouT entering into any discussion on the 
general merits or demerits of the “Tonic Sol-fa’ an 
ical notation, we cannot ignore the fact | 
y in use, and forms an important | 
musical education in this country, for | 
n any questions regarding it must have 
d re circle of n ians. 
tha a question, p yartly theoretical | 
and partly practical, has lately arisen on no less impor- | 
tant an ratte r than the mode of applying this system to | 
iov mode, which must affect a large portion of the 
c in which the system is used. In the major 
key-note 1s ‘always called Dot, but in the 
scale the present practice is to use the| 
the music were in the relative major, | 
ing the third Duh, and the key-note Lah. | 
practice has _ been objected to, and in| 
i837, Mr. Sedley Taylor, M.A., of Cam- | 
vho is well-known for his able wri tings on 
vit its of musical theory, ga ve a lecture to the 
Association of Tonic Sol-fa Choirs, strong ly pointing 
out what he considered the aconmabtler of the 
present practice. 

His argument was as follows:—First, he quoted 
passages irom the m seat eminent advocates and prac- 
ticians of the Tonic Sol-fa me ‘thod, to show that they 

ynsider that the ‘ main princiy dle of true teaching is 
the recognition of the key-note,” of a“ central or key 
sound on which the other sounds are attendant,” of 















| 
| 
| 
| 








**a governing or key tone, about which all the tones | 
of the scale group themselves” ;—secondly, he, 
asserted that the minor scale had an independent |: 


status, and was not to be regarded as merely a sub- | 
sidiary appendage to its relative major ;—and thirdly, | 
he areued that if these two premises were correct, 
the key-note or tonic of the minor scale ought to be 
treated in the same way as that of the major scale, 
and characterised by the syllable Doh. To do other- 
wise, he said, was to depart from the ruling principle 
of the system clearly embodied in the name Tonic 


o 













Cy 








This argument certainly appeared reasonable. Mr. 
Sedley Taylor's lecture was printed and widely circu- | 
lated by the Tonic Sol-fa authorities, and I am not 
aware that the logical force of his reasoning has ever 
been seriously impugned. But, strange to say, it has 
not convinced the Tonic Sol-fa practical men, who, I 
delieve, one and all, have resolutely maintained the 
superiority of their present form of minor notation. 

This is a singular fact, and it offers, to my mind, a 
very curious problem—how to account for the position 
taken up by the practical men in the face of what 
would appear to be conclusive arguments derived 
from their own data. I believe some light may be 
thrown upon it by a reference to musical history. I 
have found that in many other enquiries respecting 
musical forms, a reference to their origin and growth 
has tended to clear up much error and misunder- 
standing in regard to their nature and essential 
meaning; and we may at least try what asimilar line 
of investigation will do in this case. Let us see 
how the Tonic Sol-fa notation originated, what it was 
originally intended for, and by what steps it has 
assumed its present shape. 

The originator of the system was a monk named 
Guido, of the monastery of Arezzo in Tuscany, who 
lived at the end of the tenth century.* At that time 
the material from which music was made consisted 





Sol-fa. | 





* See Rowbotham’s “ History of Music,” Vol. III. 


of the diatonic scale of tones and semitones derived 
from the Greeks, and similar to our own, but without 
any idea of key or tonality at all corresponding to 
that prevalent in modern music. When Guido was 
sitting one evening at Vespers in his chapel he heard 
a certain Hymn to St. John the Baptist being sung 
by the choir, and he remarked that the first note of 
each succeeding line was exactly one degree of the 
diatonic scale above that of the line before it, so that 
these first notes formed an ascending series. More- 
over, he remarked that the first note of the fourth 
line was a semitone above that of the third line, 
whereas all the rest were whole tones. Expressed in 
our modern notation, the first notes might be repre- 


sented thus :— 
SS Ss SS SS 


Now it occurred to Guido that if he were to take 
this simple series of notes as a formula, and apply 
them to the various music that was to be sung, he 
would be able to show perfectly where the tones and 
where the semitones occurred, which was the great 
perplexity and diliicuity in reading the music from the 
notation of the period. This notation, which had 
been introduced by the Romans at an early period, 
and perfected by Gregory some centuries before Guido 
lived, employed, as we in England do now, the Latin 
letters A, B, C, D, E, F, G to name the various 
sounds in an octave of the diatonic scale, at a fixed 
pitch, which probably did not diiier much from that 
of modern days. 

But this naming of the notes, according to a fixed 
pitch, did not suit Guido’s purpose. He wanted his 
to rmula to represent the same sucee of tones and 

pite nt ey iilig Ae and | he 
soa! for some means of namin: r the note s of his 
formula, which should accordingly ‘be independent of 
absolute pitch altogether. Here a bright idea 
occurred to him. What could be better for his pur- 
pose than the very syllables of the hymn to which 
he had heard the notes sung? The words of the 
hymn have been published in almost every musical 


ES] 








De SUR 





7 / 
semitones at whatever } 


history. The first syllables in question were— 
pp | See Te Sasa | = ae j 
Sie | Seemann! | cae mol Eaees 

Ut re mi fa sol la. 


and this became — formula. 

This, it is clear, might be sung at any pitch desired, 
without any regard to the A, B, C, or fixed symbols: 
thus (still using our modern notation)— 


fe as Saar ee 

~— ea 3 = os 

ocean ee z = 
Ut re i fa ol la 

YT aie FCAT Se 

Yr LS 55 = oe 
Ut r sol la. 





<4 











re mi fa sol la. 


would all be applications of the formula, the essen- 
tial thing being that the succession of tones and 
semitones should be the same in all. 

It happened long afterwards that some European 
nations, who were not content with the pitch denomi- 
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nations established by Gregory, took a fancy to 
substitute Guido’s syllables for them. And as in the 
established diatonic scale the notes C, D, E, F, G, 


A happened to coincide with Guido’s formula, they 


called these fixed notes by Guido’s movable names, 
thereby distorting his invention, and causing us 
moderns no end of unnecessary heart-burning. 

This formula, then, would apply to any chant 
within the six notes, and the boys, seeing the written 
syllables, found it easy to sing anything from them, 


having specially to remember that between Mi|! 


and Fa there was only a semitone, whereas there 
were tones between all the others. Guido made 
arrangements for the extension of his system, but 
the six notes in question formed the essence of his 
principle. 

But there was another feature of Guido’s invention 
which is more important to our present object. His 
formula was not only independent of absolute pitch, 
but it was also independent of definite tonality. It had 
no reference to any ‘“ Key,” as the modern idea of 
‘““key-relationship” did not come into existence until 
many centuries after Guido’s day. It is essential, 
therefore, to thoroughly understand that the lowest 
note of his formula, Ut (or what has been transformed 
into the modern “* Doh”), did not represent a key-note in 
any modern sense of the term. 

There were, indeed, certain ‘‘ modes” in that day, 
each of which had one note more important than the 
rest; but Guido’s formula had no reference to them, 
and its lowest note did not correspond to the important 
note of any mode then used. 

We may now see pretty exactly what this proto- 
type of the Sol-fa system really was. It was 
independent of absolute pitch, and it had nothing to 
do with key-relationship. It was simply a formula 
representing a diatonic succession of notes, having 
certain definite positions in regard to each other, 
which could be easily identified and reproduced in 
singing by the mnemonic aid of the simple syllabic 
names. 

This was Guido’s invention, and it appeared to him 
so important for the interests of music that, with the 
enthusiasm characteristic of his order and of his time, 
he gave it out asa direct inspiration from Saint John 
himself, whose hymn had been instrumental in 
revealing it to him. 

Now, when the authors of the present Tonic Sol-fa 
system took up Guido’s invention, they found a dif- 
ferent state of things existing. The vague nature of 
the scale had disappeared by the universal adoption 
of the Greek Lydian mode (as our modern major), 
bringing with it the new features of harmony and of 
tonality. It was found that Guido’s original six notes 
existed intact, and the subsequent addition of one 
other had completed the diatonic octave. 

It was also seen that the first of Guido’s notes 
(the name of which was altered from Ut to Doh, as 
giving a better vowel to sing) now represented the 
all-important “tonic,” or ‘key-note,” to which all 
the others had been caused to bear marked and 
definite subordinate relations. 

Here, therefore, this key-relation became added to 
the former relations between the notes themselves, 
giving increased vigour to the whole system and 
considerably aiding its mnemonic power and use- 
fulness. 

This resulted of itself from the general musical 
change. But there had also now arisen another 
element of a new character. Guido’s system only 
provided for diatonic passages, but now chromatic 
notes were in use, and the authors of the modern 
Tonic Sol-fa system endeavoured to make it provide 
for these chromatic notes, by changes in the vowel of 
the name used. This gradually extended until a full 





chromatic scale was obtained. The diatonic scale 
being represented in the Anglicised forms thus :— 








the chromatic or altered notes were added somewhat 
in the following manner— 


QD 














a =~ i——4 —— 
= Pee CEES , A IR Sk RSE YT RNS SURAT - 
see SATION ret See —_ a 
—s% a = ee 
i e e : 
Doh de ray ree me fah fe soh lah le te doh. 
= ane Sere 
f_=—p—bs AE EAGT AES SORA LENT SE AT. 
aa Ro -  /_~ B= = 5 a —— 
ev C7 eae 





law 
Doh te tak lah or soh sah fah 
loo 


me mah ray rah doh. 


I find some slight variations in the orthography of 
these symbols, but the general nature of the additions 
will be easily understood. 

Let us now turn back to the question at issue. 
The argument on which Mr. Sedley Taylor lays the 
greatest stress is, that the minor mode is really an 
individual and separate thing and not merely a 
variation of or an appendage to the major mode. 
This is undoubtedly true. Originally there were 
seven ‘‘forms of the octave,’ all separate and 
independent. Our present major mode is one of them, 
and our present minor mode is another of them. On 
this ground, considering the importance attached by 
the Tonic Sol-fa authorities to the key-relations, he 
insists that the minor key-note ought to be made 
Doh.” It is true that the relations of the notes 
to the tonic would not then be the same as in the 
major scale, and therefore the old Guidonian formula 
would not apply, but this, Mr. Taylor considers, might 
be easily provided for by the modern chromatic 
syllables. 

Thus, taking the normal or unaltered form, he 
would intone it as follows :— 


doh. 








soh ray 
But, as we have said, the Tonic Sol-fa authorities, 
in spite of these theoretical considerations, still prefer 
to intone it thus :— 








making ‘* Doh,” not the key-note, but the third. 

Now, as we may give these dissentients credit for 
being intelligent and experienced musicians who 
know their own business, we ought to find some good 
reason for their decision, and I believe this reason 
is explained by the historical considerations above 
given. Their action seems to have been prompted 
by an appreciation of the great practical value of the 
old simple diatonic Guidonian principle, which formed 
the basis of their system, and by a desire not to de- 
part from it to any greater extent than is absolutely 
necessary. 

Guido’s formula, as we have seen, had nothing to 
do with tonality or key-relationship; it expressed 
only the relations of a particular series of notes 
between themselves, without reference to the pecu- 
liar importance of one in particular; and the Tonic 
Sol-faists appear to consider that when they find that 
series of notes existing, the simplest and easiest thing 





* See “The Philosophy of Music.” 
1887. Chapters 1X. and X. 


Second Edition. Novello, 
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todo is to characterise it by Guido’s formula, no matter 
what ‘“ key’ or “ mode” it may have reference to. 

As to calling in the aid of the chromatic  syl- 
lables, the practical men may say that this is 
wandering too far away from the original principle 
without sufficient reason, and that the usefulness 
of the system depends largely on its integrity and 
its simplicity. The chromatic syllables, they may 
urge, were invented, and intended, to provide only for 
accidental departures from the diatonic scale; and that 
wherever that scale is found intact, the original 
formula is its proper interpreter. 

In order to test a principle, it is sometimes worth 
while to see how it would act if carried out to its full 
extent. Let us try the experiment in this case. The 
minor mode is not the only one beside the major which 
has an independent status. There are five others, 
which are often considered obsolete, but some of them 
have been partially used in modern days, and it is not 
improbable that they might, to some extent, come 
into use again. Suppose they did, how would the 
Tonic Sol-fa system be applied to them? We will 
take the three most important, and try the two 
systems, adding the major and minor for the sake of 
comparison. 

(The names refer to the original Greek appel- 
lations) :— 


Lydian Mode (modern major). 








By the Tc inethod. p. onian method 
a0 - 7 
yma Se ee ee ee 
=a — 
Doh ray me fah soh lah te doh. Doh ray me fah sok lah te doh. 
Hypodorian Mode (modern minor). 
RRA ATELIER AOE) TAR! SS os oe 
eS Sas = 
=e ae = e 
Doh ra; tah soh /oo tah doh, Lah te doh ray me fah sch lah, 
Phrygian Mode (first Church Mode). 
= = 
seein ee ree eS 
a 2 = ae f 
; = aaa : 
Doh ray mak fah soh lah tah doh. Kay me fah soh lah te doh ray. 
Dorian Mode (third Church Mode). 
—- 2- 
— snipe lame a == - — o. -2. = 
{* = a _ _ ane an —— ae | 
= =e CES —ie 


Doh rah mah tah soh foo tah doh, Me fah soh lah te doh ray me. 


Hypophrygian Mode (seventh Church Mode), 





—— 
PO 


a -— ———> - - ~ = 

i anne ate atta —— ne 

E a an ats ME EK - A = 
—— = conreat 


Don ray me fah soh lah tak doh. Son Ich te doh ray me fah soh. 

Now, judging by the practical decision of the Sol- 
faists on the minor scale, I suppose they would prefer 
the right-hand settings. These keep in each case 
entirely to the seven simple syllables in the purity of 
their original musical significance, and preserve 
aiways the strict diatonic character of the nomen- 
clature. 

The left-hand settings comply with the condition 
that the “*Doh” should be always placed upon the 
key-note; but it is questionable whether this condition 
would ensure the object aimed at—i.c., the effective 
definition of the key-relationship, in any case except 
that of the major scale. For when we come to 
compare the tonal qualities of the different ‘forms 
of the octave,” we should find that the tonality which 
attaches so remarkably to modern music, and which 
we are in the habit of thinking so indispensable, is, 
in its full significance, confined to the Lydian mode. 
The minor mode, in its true normal form, loses much 
of its tonal analogy with the major, this analogy 
being chiefly kept up by the abnormal alteration of 
some of its notes. And when we get into the other 





modes the modern key-relationship vanishes almost 
entirely, and new forms of tonality come in of a 
different nature. 

Helmholtz, in a passage quoted by Mr. Sedley 
Taylor, makes a remark which is very pertinent to 
this point. He says: “The series Lah, Te, Doh, 
&c., very soon acquires, for singers who have been 
trained upon it, the significance of a second principal 
series (Hauptreihe).” The word Hauptreihe clearly 
refers to any of the model “ forms of the octave,” 
and the opinion that the Guidonian intonation of any 
one of these will tend to impress on the pupils the 
peculiar nature of its tonality, embodies a new and 
striking idea. 

Mr. Sedley Taylor would say that the right-hand 
plan becomes a “ fixed Do/t”’ and so is treacherously 
betraying the system into the hands of the enemy. 
It is true that the “ Doh” on this plan does become 
fixed in a certain sense, but not as Huliah and 
Macfarren fix it. It is not fixed as regards absolute 
pitch, for the Doh may be on any note whatever. The 
only condition is that it be fixed as regards the positions 
of the tones and semituizes in the diatonic scale, which is 
quite a different thing from what is usually known as 
the “ fixed Doh.” It is fixed as Guido fixed it, and 





| this fixity was undoubtedly, in those days, its chief 


merit. 

Whether this is the case for its modern use, 
under the new circumstances of tonality, is exactly 
the point in dispute. I offer no opinion on the matter 


|myself, having no special acquaintance with the 
| working of the Tonic Sol-fa system; I have only 


tried, by the aid of history, to show that those who 
do know it are not exercising a merely factious 
opposition to the theoretical views which have been 


| So ably set before them, but may have at least some 
reasonable ground for their faith and practice. 


Their weak point is, I conceive, that their writers 
have, in their estimate of key-relationship, made its 
significance too wide and too general, being obliged to 


}abandon it as the ruling element of their nomen- 


clature the moment it departs from the Lydian 
mode. Mr. Sedley Taylor has come down upon them 
for this inconsistency, and I think rightly. 


THE GREAT COMPOSERS 
By JosepH BENNETT. 
No. XXIV.—HEROLD (concluded from page 209). 

In his biography of Hérold, M. Jouvin institutes a 
comparison of some interest between ‘ Zampa”’ and 
the work (‘Le Pré aux Clercs”) which has now to 
come under our observation. He remarks :— 

“¢Le Pré aux Clercs’ and ‘ Zampa’ have divided 
musicians. It was very difficult to establish a 
parallel between the two works. The first is a 
musical comedy which becomes more serious towards 
the end; the second is a fantastic drama, lighted up 
here and there with the smiles of Italian music. To 
prefer ‘Zampa’ to ‘Le Pré aux Clercs,’ or, on the 
contrary, to incline towards this rather than towards 
that, is therefore an affair of sentiment, of tempera- 
ment, in which the rules of the beautiful, the true, 
and the grand in art cannot guide and fix our judg- 
ment with certainty. One is able to say that in 
‘ Zampa’ there is more passion, power, and strength; 
but, on the other hand, more unity of perfection and 
colour in * Le Pré aux Clercs,” but to do this is not 
to solve the difficulty of giving preference to one or 
other of the two masterpieces born in the maturity of 
the composer. ‘Zampa,’ translated and played in 
Germany and Italy, became popular from the first 
with our neighbours on the other side of the Rhine 
and the Alps. With us it was a question, judging 
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the work to be denationalised and disclassed on a 
stage where frippery achieves success with greater 
ease, to give it to the Opera as its natural place. 
For that it would have suificed to the dialovue |} 


i Set 
in recitative. The idea of such a transformation 





occurred, I believe, to Adolphe Nourrit, who was} 
much in love with the part of the Don Juan corsa 





Rossini, who had great regard for Herold, and under 
all circumstances spoke of him with esteem and 
admiration, more willing rly calle or 


*Zampa’ than of the ‘ Pré aux Cle 


prefe rence forthe —e Lcctendaawin 


























and when the Opéra Comique was found to be closed 


a journal of the day attributed the fact to a false and 
sha ameful report. ‘The next evening, the audience of 

* Le Pré aux Cle rcs” saw the actors gather round a 
| bust of the composer, and heard one of their number, 
| Pouchard, recite elegiac lines by Leon Halévy, some 
of which may be translated thus :— 











. Pre aux Clercs’ (I refer here t ny) |The master’s funeral took place January 21, 1833, 

the third act changes the characte ! ;jand was of a public character, consistent with the 
e comedy is a vran 0 e | gener al mourning that reigned around. A friend of 

wing which opens up new horizons to the music s| E ié aroha, the pianist Chauiicu, has thus described the 

inspiration). Not long agoI talk i in scene 

French musicians, that old man alwa and | ‘A n imme nse procession, comprising friends and 

always young. Our con\ tion =“ i- | a sinds, joined the soon ins of the Opéra 





cate and undecided question, whi dd 
probably always will divide, the ac 
and ‘Le Pré aux Clercs.’ I ranged mysel 

























among the first. M. Auber would not 
between the two masterpieces, but oc. 
istic tact, good | ense, and feeling, n 
understand that if there be more of spi 
and grandeur in ‘ Zampa,’ the author of 
Clercs,’ without losing any of the ori 
suppleness of his talent, had to stru 
second poem, against difficulties which, 
the public do not take into account. 
said to me the ir of the ‘Domino 
musician is carried whether he lil 
by his team ; he himself m 
carriage; it ma; en that, in 
placed before, he is put "ee and then he can pus! 
the harder.’ The comparison is admirable in its 
delicacy and truth. 
‘* Le Pré aux Clercs,” after much trouble and diffi- 
culty in finding proper artists, and i 
representation so as to satisfy the was 
produced December 15, 1832. Its /v re took place 








amid a scene of extraordinary enthusiasm. The 
work triumphed “all along the line,” and, when the 
name of the composer was announced after the 
curtain fell, as is the French fashion, two thousand 
voices demanded that Hérold should appear. ‘The 


actor who had made the announcement retired in 


































, the body to the 
ieces were per- 
works. The 


he Opéra, in escorting 
‘There several p 


v taken from his (Hérold’s) 


npa”’ produced such an effect that the 
general. L'rom the church, the pro- 
along the outer Boulevards to the 


e la ( *y a where avault had been pre- 

rand friend. A 
ynd the control of those who arranged 
ited its passing the theatre where the 
ired his glory and where a last act of 
' The Academy, which had been 
sady to receive him into its ran ks, Was represented, in 


, his: maste 
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!cosiume, by the author of * Montano.” Old Berton 
carried the green paim of the immortals to place 
upon the tomb of him who sang th : Clercs. 
Berton should have pronounced the sie oration, 
but his cmoti vas such that he could not get 
beyond the gate y. in coming to render, 
in th : ast honours to Hérold, 
the o! iden feeling in remem- 
bering that, six months before, he had conducted to 
the same cemetery his son, Henri Berton, dead of 

| cholera. 

| Speeches were made at the grave by Fétis and 
Saint- Georges, and then the crowd, turning home- 

h 


iv 


Lut not to instant 
yoke once more, 
3; there being 


d, le fe Lic rold to his long rest. 
sil “he master, thou en de: 


in new tones and concerning 
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search of the fortunate musician, presently return-|found among his papers ire and four 
ing with a grave face and serious manner that com-|numbers of an unfinished o; itled ** Ludovic,” 
manded silence. ‘* Messieurs,” said he, ‘* M. Hérold | libretto by Saint-Georges. pleces were com- 
is notina conditi ion to present himself before you.” | plete, and others were o far that their 
That was true enough. The excitement of the even-| perfecting presented a little dilficulty. 
ing and the tumuit of ; a great success had been too} There was no he: sitation whatever in determining to 
much for his enicebled health. He hastened home, finish ** Ludovic i 3 stage while 
laurel-crowned, but with death at his elbow. Scat . jinterest in the Vas keen. Halévy 
had he embraced his rejoicing family before blood |) charged himself with st ic pee the opera was played, 
poured from his mouth, and Hérold was carried to aland a ut success achieved. M. in adds, with 
bed whence he was destined never more to rise. reference to this work: “I shall not enquire how 

Herold survived his greatest triumph ies s than five much good fortune w as due to public gratitude and 
weeks. Meanwhiie ‘Le Pré aux Clercs” continued |to recollection of Pré aux Clercs.’ It is to be 
its successful course, and the thoughtless Parisians,| presumed that the [celings in question were not 
absorbed in enjoyment of it, took small heed of the |huriful to the piece. In what proportion did this 
composer's condition. They did not anti te | posthumous child of Héroid bel ng to its father and 
danger. Hérold had just given proof of strong vitality, |1ts god- father I know not. I have not the opera 
as was thought ; aud he was but forty-two years old. | of § Lu 7 unde rimy cye, I have not been admitted 
Why should he die? He had no business to die. | into the secret of the work done by the musician who, 
But fallida Mors knocks impartially not only at the|two years later, wrote ‘La Juive’ and ‘ L’Eclair’ 
mansion of the great and at the hovel of the poor, but | without taking breath; I only charge myself to 
at the dwelling of the youth, the strong man, andthe |report, without guaranteeing, a tradition which 
aged. H¢érold’s time was up and the summons came} attributes to Hérold the Overture ; and four pieces in 
in duc course. The news of his departure struck! the first act of this lyric drama.” 


Paris like a thunder-bolt. 





At first it was not credited, | 


The eee ae has had occasion to know that Hérold 
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was in the habit of committing to paper his ideas and | ments are made. By some he is described as restless, 
experiences of men and things. We ete » quoted | unhappy, and jealous, and a biographer thus writes: 
extensively from his very interesting journal, and now | ** He was a man of caustic s spirit, who had the weak- 
it will not be les s profitable to elanct >| ne joice i ess of others.’ r 
documents which were found in his d irit,’ 
hand that wrot c them was cold in d 
these was a col separate 
artistic matters o those of Schumann) 
entitled * Cahier li de § ; ou moins 
; par moi.” 


grandes, rasser nblces ei a forme d : of all the cl 7 ht age 
‘Fe of his here, Without discussing the p 
that while Herold was 








hess ne 













The title is jocul ar, bt 
reflected mt 
biographer, * 
large view of i i 
















































penstrokes an exagg é etched a | inclination 
theory of the beautiful in music.” We will now look | chronic 
at the “Sottises” for ourselves, as we find them in| whose hi 
M. Jouvin’s book, lite, and 
“ Take care to write for voices ncither too high nor | career ch - refer to the 
too low. Melodies must come trom the soul to reach | admirable | i 
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scena, with chorus, three pianoforte sonatas, and a 
large number of caprices, rondos, divertissements, &c., 
for the pianoforte. 


THE MATERIAL OF MUSIC. 


(Continued from page 206.) 


V. 

Tue peculiar character of the instruments employed 
by the musicians of old forbids any other conclusion 
than that the accompaniments performed were any- 
thing else but a repetition of the melodies sung 
by the voice. So soon as the principles of harmony 
were recognised, and a better knowledge of certain of 
the materials employed in producing musical sounds 
was acquired, the means to the end desired became 
increased, and the contrivances called into requisi- 
tion were multiplied. All the instruments of the 
orchestra belong to three primary divisions—stringed, 
wind, and pulsatile. The methods of making music 
after these means have been derived from the highest 
antiquity. The basis of the knowledge which we 
now possess in the construction and employment of 
musical instruments was necessarily of the most 
primitive character, and was rather empiric than 
scientific. 

The origin of musical instruments is still veiled in 
obscurity, though various theories have been advanced 
to account for it. It is fair to assume that in a 
primitive state men first thought of the contrivances 
by which they could strengthen their powers in the 
pursuit of their daily wants. The bow and the tube 
were the earliest weapons employed in hunting. The 
twang of the bow and the rush of air through the 
tube suggested the means for diversion in the hours 
of rest after toil or during the periods of enforced 
idleness. 

Nearly every nation on the face of the earth pos- 
sesses some modification of these instruments, with 
or without the addition of some sort of drum. In 
Europe alone have the improvements been made 
which have culminated in the beautiful machines 
now at the command of all those who desire to 
become possessed of them, and who can, of course, 
provide the necessary funds tor their purchase or 
acquisition. 

It is not a little singular that more than one of the 
instruments in use in Europe were derived from the 
intercourse established with the Asiatic nations at 
the time of the Crusades. Now, while these have 
been improved and carried to perfection by the 
people who have adopted them, the inhabitants of 
the East continue to reproduce their instruments 
almost without change trom the patterns handed 
down to them by their forefathers. 

The names of certain instruments show their 
connection with their prototypes. For example, the 
word lute is a modification of the words “el ’ood,” 
the name by which an instrument of the original 
type, a sort of guitar, is still distinguished in Egypt. 
Milton speaks of the ‘ jocund rebeck,” meaning 
thereby a sort of fiddle. The ‘“ Rebab” of the 
Turks is a three-stringed instrument played with a 
bow. The word bassoon is generally understood to 
have derived its name from the quality of tone it 
produces. Medizval writers called it buzaine, bui- 
sine, buzzing, showing a possible connection with 
the Egyptian word for a pipe of deep tone, and the 
drone of the bagpipe, which is Zummarah-bi-soan. 

There are four kinds of stringed instruments in 
use—namely, the violin, the viola, the violoncello, 
and the double-bass. These form a nucleus of tone 
which is indispensable in a _ properly organised 
orchestra. There is no combination of sound which 





is so completely satisfying, none so lastingly effective. 
A quartet of certain groups of wind instruments can 
be introduced for the sake of effect and colour, but 
none are capable of so much variety or whose con- 
tinuance can be endured without a painful sense of 
monotony. 

Composers distribute the fulness of their har- 
monies among the strings as the most perfect 
balance of tone. If, as is sometimes the case, the 
strings are silent for the sake of effect, their return 
always lightens up the score like a ray of sunshine 
piercing a dark cloud. 

The violin, viola, and the violoncello are each 
mounted with four strings, tuned a fifth apart. Each 
has an available compass of three octaves and a half. 
In the hands of skilful players, for solo purposes, the 
compass may be extended upwards. By the use of 
the harmonics, which are produced by lightly press- 
ing the finger on certain points of the strings, a 
greater number of high notes may be formed. ‘These 
are useful only to the solo performer. For ordinary 
orchestral purposes, the compass of three octaves is 
found sufficient. The violins are divided into first 
and second. ‘They play from the treble clef, placed 
upon the second line as usual. Lully, the French 
composer of the seventeenth century, one who by his 
earnest labours helped to advance orchestral art and 
dramatic music, wrote the parts for his violins with 
the treble clef placed on the first line; from which 
the clef when in that position was called the French 
violin clef. The object of shifting the clef was to 
accommodate the sounds to be employed to the 
compass of the instrument. This was a practice 
derived from the medizval musicians. They were 
not unacquainted with the use of the ledger lines, but 
they hesitated about employing them, inasmuch as it 
would have broken one of the then accepted primary 
canons of art. The clef was made movable so as to 
include all the notes required within the boundary of 
the staff. 1n the present day no such considerations 
influence composers, and ledger lines are employed 
freely both for voices and instruments. The old 
masters were compelled to restrain their expressions 
within the limits of artistic knowledge and capabilitics. 
lew of the old writers up to the beginning of the 
eighteenth century wrote music for the violin, for 
their orchestral effects, beyond the primary positions. 
The keys that were in use were capable of being pro- 
duced without the trouble of ‘ shifting.” 

It is true that there are violin passages as old as 
the beginning of the seventeenth century which 
imply an acquaintance with the art of shifting, but 
this was a practice not indulged in by the majority of 
players. The difficulties were known to the audiences 
of the latter part of the same era, for it is asserted 
that whenever certain passages were to be given 
which required the production of the high C, the 
enthusiastic and anxious amateurs were wont to 
caution the players to look out and not miss the note— 
“ Gare l’ut.”’ 

The conquest of the difficulties of the instrument 
by several successive players made the way easy for 
those who followed, and there is scarcely one of the 
violinists of an ordinary orchestra who is not com- 
petent to produce effects upon his instrument which 
would have astonished the greatest players of two 
centuries ago, when violin playing was in its infancy. 
The violin as we know it is the most perfect develop- 
ment of the large number of instruments played with 
a bow, known to all people with any degree of 
civilisation. 

The parent of the family is supposed to be the 
Ravanastron of India. Out of this has been formed 
the Urh-heen of China, the Rebab Omerti and Ker- 
mangeh of Arabia and Persia, the Koba of Tartary, 
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the Sarunga and Tarau of Burmah, the Guhue of 
Africa, the Goudah of Russia, the Gue of the Shet- 
landers, the idla of the Icelanders, the Fithele of 
the old English people, the Cruit of Ireland, the 
Crwth of Wales, the Violars of the Troubadours, and 
the various kinds of viols which immediately preceded 
the violin. The derivation of the word “viol” is un- 
certain, but it is supposed to have been formed out of 
the word “fithele.’ To those folk to whom the 
diphthong “th” presented a difficulty in pronuncia- 
tion, the word became on the one hand ‘ fiddle,” on 
the other “ vielle,” and consequently “viol.” The 
names of all the members of the violin family in present 
use are Italian. The root-word is “ viol” or * viola,” 
which is retained for the tenor violin, the instrument 
nearest in size to the ancient viol, whence all the 
others derive their names. This violin or vivlino is 
the diminutive of viola, and means the small viol. 
Violone, the name for the double-bass, is the greater 
viola, and violoncello isthe lesser violone. It is absurd 
to speak of any instrument as a ’cello, as the syllables 
only express the diminutive of something. We do 
not say in English that a certain artist played a 
solo on the ‘little,’ people would ask what is the 
“little” ? 

The harp, another stringed instrument occasionally 
employed in the orchestra, is one of the most ancient 
instruments in existence. It is mentioned in the 
authorised version of the Bible many times. The 
original word is kinnor, but although it is possible 
that the Hebrews were acquainted with the harp, it 
is not certain that the word kinnor really means 
harp. That it refers to a stringed instrument there 
is no doubt, and the fact that it is translated as harp 
does not completely establish the existence of the 
instrument in the form familiar to us all. The 
Assyrians possessed harps, as the numerous represen- 
tations upon the sculptured stones conclusively 
prove. ‘The frescos in the Egyptian tombs also give 
pictures of harps and players. ‘The general name 
for the Egyptian harp was bound. 

The Greeks called the harp by various names, such 
as pfektis with two strings, the Simckion and the 
Epigoneion had many. ‘The instrument Phorminx, 
which is sometimes translated /uvp, is understood to 
have been one of the many forms of the lyre. The 
monuments of ancient Rome show very few instances 
of the harp in its well known forms, the word 
cithava, which is translated lyre, lute, guitar, &c., 
indifferently, is a term derived from the Greek for a 
stringed instrument, but it offers no help towards 
clearing the clouds surrounding all knowledge of this 
matter. 

The harp has been known in Britain and Ireland 
since the days of the Phcenicians. It was the 
favourite instrument with the bards, and a know- 
ledge of its use was one of the three things necessary 
to distinguish a freeman from a slave among the 
ancient Welsh and the Saxon inhabitants of South 
Britain. The ancient gleemen were skilled in its 
use, and the bards employed it to accompany their 
recitals of the acts and deeds of the old warriors and 
kings. Itwasone of the last of the musical machines 
to vield to the improvements of modern science. 
While nearly every other instrument was improved 
in shape and mechanism, the harp remained 
unchanged through generations. These changes 
were not made or adopted until the last century. 
Its introduction into the orchestra dates from the 
early years of the present century. Berlioz was one 
of the first of the modern composers who tried 
systematically to obtain effects from the harp which 
should have a distinct influence upon orchestral 
colouring. He was followed by Wagner and Liszt, 
who adopted his plan. ‘The Italian composers, 


Donizetti, Bellini, and Verdi, generally employ it 
alone, or with sparing accompaniment. The piano- 
forte, which is a development of the harp, is rarely 
used as an orchestral instrument properly so called ; 
but it possesses a peculiarity of character so well 
known that it calls for no comment here. 

The wind instruments of the orchestra are numerous 
and of distinct peculiarities of character. They are 
the flutes, both small and great, the oboe, the clarinet, 
the bassoon, and occasionally the cor anglais, or 
English cornet, and the basset-horn. These are 
generally spoken of under the comprehensive term 


of the “wood-wind,” in contradistinction to the 
‘brass - wind,” which includes horns, trumpets, 
cornets -a- pistons, trombones, ophicleides, and 


euphoniums. 

The flute is an instrument of very ancient descent, 
and is therefore entitled to a certain amount of con- 
sideration for its respectability. 

The many improvements in the flute since the days 
when it was a simple tube, formed in the semblance 
of the lamprey or /luta, whence its name is said to be 
derived, have exalted it from a toy to a scientific 
machine. It may seem strange to those who know the 
instrument by sight only, if they are told that the old 
English flutes in use up to the beginning of the 
eighteenth century were in form and tone exactly 
similar to the common wooden whistle still popular 
with musical youth in many rural districts. It was 
then called the beaked flute or jlite d bec. It was 
also called the English flute. The flute, as now 
played, has no mouthpiece, but is blown or breathed 
into through the mouth-hole at the side. This 
method of playing it was supposed to be derived from 
the Germans; at all events, it was called the German 





flute when played sideways. It wascalled also flauto 
| traverso When used in this position. Handel gives it 
{this name in his scores to distinguish it from the 
{common flute, which in his days was extensively 
cultivated by amateurs. The superiority of the com- 
mand of the resources of the instrument in the form 
known as the German flute has led to the neglect of 
the old flute 4 bec, which is now represented in art 
by its descendant or, perhaps, its prototype, the 
penny whistle. The improvements effected in the 
instrument by the addition of keys, and the method 
of blowing sideways, enable the performer to obtain 
more perfect control over the harmonics or upper 
partial tones of the flute, which are of remarkable 
beauty when well managed. 

There are several kinds of flutes, which are 
variously named according to the character of the 
tone, but only two sorts are commonly used in the 
orchestra—namely, the flute already spoken of, which 
is sometimes called the great flute, to distinguish it 
from the small flute or piccolo, which is also called 
by the Italians otfavino, because it plays sounds an 
octave higher than the notes written for it. When 
this is employed with moderation, it is capable of 
producing most delightful results. When it is used 
indiscriminately, its tone is vulgar, its effects bad, 
and its character is demoralised. 

Musicians of the sixteenth and the first portion of 
the seventeenth centuries wrote for a harmony of 
flutes of various degrees of tone. They called their 
flutes flauti dolci, because of the softness of the tone. 
The treble flute of this combination also received the 
name of recorder, and the single instrument and the 
combination are spoken of by Shakespeare. 

The jlageolet or flaschinet was a sort of recorder. It 
obtained its name from the shape of the upper portion, 
which was like a flask or a bottle. There were small 
instruments of this shape, but without the holes for 
the fingers required to produce a series of scale 





sounds. These were called /iaschetti, or, in English, 
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eat-calls. They could be made to produce most ear- 
piercing tones, and were frequently employed, 
especially in Italy in the last century, to express 
disapproval. From their use comes the term /iasco, 
signifying a failure, because all things not approved 
of were whistled down. Those who joined in this 
form of expression of their dislike who were unpro- 
vided with the fiasco or fiaschetto, amused themselves 
by blowing down the hollow pipe of a key. This 
practice also has provided a metonymical phrase, 
which has, however, not travelled beyond Italy. We 
speak of a fiasco, the Italians say that a performance 
which failed was received Col la chiave, “with the key.” 

The oboe, in one shape or another, is found among | 
all European nations, and may also be traced among 
many African and Asiatic peoples. In olden times 
the oboe was called chaluneau (from calamus, a reed). 
The German word schalmey and the English shawm 
are derived from this root. The origin of the term 
oboe cannot be found. The suggestion that the 
French words haut bois (high wood), because it is a | 
wood instrument of high tone, must be rejected as | 
too far-fetched. The plaintive “ acid” character of | 
its tone makes it valuable for the production of special | 
effects. It has never lost the pastoral character it | 
inherits from its ancient prototype, and it is, therefore, 
of the greatest use in portraying rural effects. | 

Another valuable instrument derived from the old) 
shawm is the clarinet. This is the only member of 
the family of wood-wind instruments in common use | 





in the orchestra whose origin and history can be | 


completely known. It also is a reed instrument; but | 
it owes its peculiar tone and compass to the employ- | 
ment of different series of harmonics to those which 
help to extend the scale of the oboe. The harmonics 
of the oboe are similar to those of an open pipe, and 
may be represented by the numbers 1, 2, 3, 4, &c. 
The overtones of a clarinet correspond to those of a 
stopped pipe, as represented by 1, 3,5, 7, &c. The 
clarinet has a single reed, the oboe a double one. 
The first overtones of the clarinet are at the interval 
of a twelfth. This limits the power of the instru- 
ment in its excursions into extreme keys. Therefore 
clarinets of different lengths of pipe are required by 
the player according to the tonality of the music. 
There are three clarinets in common use which the 
player keeps beside him ready to hand. These have 
tor their generating tone the notes B flat, A, and C, 
With these the player has command of all tonalities. 
His part in the score is written in the key of C, which 
is assumed to be the normal tone of the instrument. 
It was invented by Johan Christoph Denner, in 1690. | 
He called it clarinet from a fanciful resemblance of | 
a portion of the tone to that of the trumpet (clarina). | 
It is therefore a solecism to insert the letter “0” in| 
the word, as it makes it a barbarous compound of two | 
languages—clarion from the English poetical word 
for a trumpet, and “ et” as an Italian diminutive. 

Mozart endeavoured to popularise the instrument 
by writing many solos for it, and by introducing it 
into his symphonic scores. It made its first appear- 
ance in London in the opera orchestra at the instance 
of J. Christian Bach, who wrote special parts for a 
pair of clarinets in his opera ‘‘Orione, ossia Diana 
vendicata,” produced in 1763. 

The bassoon is another instrument of ancient 
descent and of Eastern origin. It was known in 
England by many names, seemingly according to 
the fancy of the describer. Thus it is called 
Buisine and Buzaine, probably from its Eastern 
name; Bombard, from its deep and buzzing sound, 
and later, when improvements had been made 
whereby its length was shortened by folding over, it 
received the name of Courtal. The term fagotto was 
given to the improved bassoon made by Afranio of 





| 





/named capacity. 


Ferrara in 1540. He discovered a method by which 
the instrument could be made more under the com- 
mand of the player without any loss of its depth of 
tone. This was by folding over the length of tube 
required for the production of deep sounds, and as the 
instrument had then the appearance of a bundle, it 
was Called fagotto, the Italian for a bundle. In the 
orchestra all these wind instruments are employed in 
pairs with the exception of the piccolo flute, which 
is used alone. 

The cor anglais and the basset-horn are deep- 
toned instruments of the oboe and clarinet type, which 
are occasionally employed in the orchestra when 
special effects are required. 

(To be continued.) 


THE GLASGOW EXHIBITION ODE. 


Ix the absence of particular information regarding 
musical arrangements at the Glasgow Exhibition, 
the opening of which is now near at hand, we can 
only invite the notice of our readers to the work 
composed by Dr. Mackenzie for the inaugural cere- 
mony. It was right and proper that two Scots 
should be associated in this production as poet and 
musician, and it was fortunate that the services ot 
Mr. Robert Buchanan were available in the first- 
Mr. Buchanan has written a very 
spirited Ode, in the form principally of an invocation 


ito the city on the Clyde, the principal idea being 
ithat of two Covenants strong in contrast—the first 


connected with war and hate :— 

Fierce as an eagle's shriek was heard 

The Covenanter's cry— 
the second connected with peace and love— 

Thy second Covenant is sworn 

In sacramental peace. 
Such is the leading thought of the poem, and con- 
nected therewith are expressions of praise and 
thanksgiving, and vigorous descriptive passages 


| having reference to the blessings of labour. We 


doubt whether Dr. Mackenzie could have been better 
provided with a poetic basis for his music—one reason 
among several why we regret that the work, as a 
whole, serves but a particular and evanescent occa- 
sion. The composer has written for chorus and 
orchestra only, and has done so in the broad and 
imposing manner appropriate to the circumstances 
under which his music will be performed. Niceties 
of musical craft are out of place on such ceremonial 
occasions, especially when a great space has to be filled, 
and the ear of a multitude to be caught in the midst 
of many distracting influences. Dr. Mackenzie has 
kept this well in mind, with a result which will, no 
doubt, be appreciated in due time. The work opens 
(Grave) with passages for male and female voices 
in alternation, ending with a short ensemble, the 
whole of a dignified character, expressive and striking. 
A jubilant Allegro, ‘Lo, raising now the palm and not 
the sword,” follows for all the voices. This is in an 
appropriately grandiose style, with a few points of 
imitation, but mainly homophonic, ending with a 
telling unison cadence. Again, in ‘City, whose 
birthright is the sea,” the male and female voices 
are separately employed, chiefly in two-part harmony, 
after which the grand chorus resumes, and continues 
with considerable amplification of previous matter, so 
working up toa massive climax. The Epode, “This is 
our Covenant,” follows, and is set to music of a quasi- 
religious character, firm and strong as the melodies 
of the old Covenanters. It leads into the ‘* Old 
Hundredth”’ Psalm—the metrical version of Sternhold 
and Hopkins, with the traditional tune, and so the 
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vil) d a dey, euevyon, v ti; item, for Philip Welder, 
luter, wagis, Ixvjs viijd; item, for Petir Welder, 
luter, wagis, xxxj s; item, for ohn Seuernake, Kebeke, 
wagis, nil; item, for Thomas Evans, Rebeke, wagis, 
XX S Vij d'; item, for William More, Harper, wag? sy 
occasion when there should be peace and goodwill | xxxjs; item, for Thomas Bowman, minstrell, xxs viijd; 
all round, Mr. Buchanan’s verses are ferociously | item, for Andrewe Newman, the wayte, x$ iilj d: 
assailed, not only by newspaper correspondents, but item, for Arthur Dewes, luter, wagis, Xs fil : item, 
by some newspaper editors. That this is the case iilj d; item, 
strictly on their merits we take leave to doubt. Ina for Stee Hosenet, V iatt, Ww apis, xxxiij s iiij d: item, 
few of the letters we smell the brimstone of the odium | for Marke Anthony, Sagbut, xls; item, for Pilligrine, 
theologicum (the Covenant is a sore point with some | | sagbut, wagis, xls; item, for” Nicholas Vorcifall, 
people north of the Tweed), while in other instances | | sagbut, lv s vjd; item, for Guilliam Duwayte, min- 
the writers are evidently angry that the managers of | strell, liij Ss ilij d; item, for Guiliam de Trosshes 
the Exhibition went to the “Southern market ” | minstrelt, liij s 111) ‘a: item, for Iohn Buntanus, tahest, 
for their poetry. One of these gentlemen goes so | xij S ij d; item, for the Children of the Chapell, 
far as to say that ‘ Mr. Buchanan has got £50 for a| bordwagis, xxvj s viij d; (If. 123) item, for Burtill and 
set of verses the equal of which at least ten poets in | Hans, dromslades , XXXilj S ilij d; item, for Hans quere, 
Glasgow and thirty in Paisley would have been glad to | | dromslade, xxs viijd; item, for Iohn Pretre, fyfer, 
produce at half the money.” Happy Glasgow! still| wagis, xx s viij d; item, for Nicholas Andrewe, 
happier Paisley! so richly endowed with genius ; but | Sagbut, xx s viij d; item, for Anthony Symon, Sagbut, 
why did not the “able editor” speak of a hundred | xxs viij d; item, for Anthony Mary, Sagbut,! xlis iiij d. 
poets in the first town and three hundred in the | (If. 164, bk) Rewardes geuen on Sate tday, Newyeres 
second? It would have sounded better and been just day, at Hamptoncourte, Anno xxxij° (1541) Item, 
as worthy of credence. Here is another specimen | to the Kinges Trumpeters, in rewarde, v ti; item, to 
of what stands in some Scotch minds for, we suppose, | the Sagbuttes, in rewarde, 1s; item, to the Kinges 
judicial criticism: ‘* The theme of the Ode is a blunder | Drumslads, in rewarde, xx s; item, to the stille min- 
in history and an outrage on good taste. The poem |strelles,’ in rewarde, tii} fi; item, to the newe Sag- 
itself, by its laboured piling up of sounding phrases, | buttes, in rewarde,’ iiij ( 

by its inflated style, by its many lines of mere padding, | da Venitia, Alexandroda V enitia, Ambroso da Milano, 
and words stuck at the end of lines for the rhyme | Albertus da Venitia, Ivam Maria da Cramona, and 
rather than the sense, betrays a poverty of language | Anthony de Romano, the Kinges Vialles, by like coz 
and idea that renders the production unworthy ‘of | maundement, certified by maister Charles Haw arde, 
the occasion, and will reconcile even Mr. Buchanan’s | iiij fi. Some New Year’s Gifts to Minstrels, &c., a.p. 
admirers to seeing his Ode consigned to the waste-| 1540-1. January 1, 1540:—(If. 108) Item, to Thoms 
basket of the Exhibition.’ Mr. Buchanan has} Evans | Thomas Bowman & Andrewe Newman | the 
reason to speak of this critic as ‘my friend the | Quenes minstrelles, January 1, 1541, in rewarde, xls; 
enemy.” The gentleman protests far too much, and | (if. 164, bk) item, to Thomas Evans, William More, and 
the only effect of his tirade is to excite sympathy | Andrewe Newman the Queen’s minstrellis, in rewarde, 
with the man against whom it is aimed, and to send | xxx s; (If. 164, bk) item, to Lewes de Basson, Anthony 
people to the Ode with a disposition to see what | de Basson, and Baptist de Basson, Jasper de Basson, 


work ends. We congratulate the managers of the 
Exhibition upon having acquired a work fitted not 
only to be a fitce d’occasion, but to stand as a worthy 
representative of Scottish art. 

We regret to observe that, at a time and on an 





it undoubtedly contains—some excellent poetry 
thoroughly suited to the occasion that has called it} 
forth. Others among Mr. 
not allow him to be wnetial. The saat! 
Scottish mind is excited to wrath because he 
did not write his verses with due regard to 
topographical correctness. Mr. Buchanan speaks 
of Glasgow’s “craggy throne,” and describes it as 
“set on the surge-vexed shore,” and the critics say, 
with scornful laughter, that these things are not 
visible from the bridge. The poet also refers to ships 
“like angels bright walking a summersea,” whereupon 
one sapient person remarks that ‘‘ most of them being 
steamers seem more like demons.” Alas! for the 
land of Burns and Scott, if poetry is to be thus 
tested by maps and a stern sense of realism! Mr. 
Buchanan ean afford to pass all such nonsense by. 


Our antiquarian readers may be interested by the 
following list of Henry VIII.’s band in March, 1540. 
We owe it to Mr. Percy Furnivall, of St. Bar- 
tholomew’s Hospital, in the Appendix to whose edition 
of the ‘‘Anatomie” of Henry’s Chief Surgeon, 
Thomas Vicary (1548 ed. 1577), this list is to appear :— 
Henry VIII.'s private Band in 1540-1. {As a sample 
of the Monthly Payments to the Band all thro’ the 
Arundel MS. 97, we take those of March, an. xxxj, 
1540; and of the New Year’s Gifts, those of Jan. 1, 
1541. Note Anthony “ Mary,” the sackbut-player; and 
the Italian fiddlers or violists at the end.] (If. 122, 
bk) Yet Paymentes in Marche, Anno xxxj° (1540).— 
Item, for xij Trumpetters, wagis in xvj d a dey, 
eueryon, xxiilj ti; item, for fyve other Trumpeters, in 


| John de Basson, the kingis minstrellis, by the king/s 
conmaundement certified by seer oe 
oman Guilliam ‘dufette, and Petie 
strellis, in rewarde,' iiij fi. 


J John, min- 


Tue Bill to amend the law relating to the Recovery 
of Penalties for the unauthorised performance of 
Copyright Musical Compositions states that :— 
‘*Whereas it is expedient to further amend the law 
relating to copyright in musical compositions, and to 
further protect the public from vexatious proceedings 
for the recovery of penalties for the unauthorised 
performance of the same: Be it therefore enacted by 
the Queen’s most Excellent Majesty, by and with 
the advice and consent of the Lords Spiritual and 
Temporal, and Commons, in this present Parliament 
assembled, and by the authority of the same, as 
follows:—1. Notwithstanding the provisions of the 
Act passed in the third and fourth years of His 
Majesty King William the Fourth, chapter fifteen, 
to amend the law relating to dramatic literary 
property, or any other Act in which those provisions 
are incorporated, the penalty or damages to be 





1 Item, for sir Iohn Wolf, prest, devisowr of herbers, xx s; item, for 
Mathewe de Iohna, caster of the barr, xxs viijs. 

2? What was a still Minstrel ? Surely not one who didn’t sing. 

5 See the Queen's and King's Minstrels, above. 

4 Item, to a woman that gave a booke [tablet] of wax, xs; item, to 
diueyse pore mén, women and children, that brought capons, hennes, 
egges, bookes of waxe, and other triffelles : in rewarde, Ixiiij s iiij d; 
item, to Robert Morehous, that gave the kingea purse withe bottonnes 
of golde, vjs viijd; item, to Francis, a straunger t/: at gave ye king 
perfumed gloves and other perfumes /. xls; item, to Cornelis S ‘Smi ith, 








that gave a basket of Iron, vj s viij d. 
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awarded upon any action or proceedings in respect 
of each and every unauthorised representation or 
performance of any musical composition, whether 
published before or after the passing of this Act, 
shall be such a sum or sums as shall, in the discre- 
tion of the court or judge before whom such action 
or proceedings shall be tried, be reasonable, and the 
court or judge before whom such action or proceed- 
ings shall be tried may award a less sum than forty 
shillings in respect of each and every such unauthor- 
ised representation or performance as aforesaid, or a 
nominal penalty or nominal damages as the justice 
cf the case may require. 2. The costs of all such 
actions or proceedings as aforesaid shall be in 
the absolute discretion of the judge _ before 
whom such actions and proceedings shall be tried. 


m. 


sight’; but we may presume that this is meant. 
*“ Only six months’ instruction,” it is added, ‘ will 
enable any lady of any age, whether seventeen, 
twenty-five, or forty, and who may now have no 
knowledge whatever of either Music or the Pianoforte, 
to play the following dance music,” and after a list 
of pieces of this class, the pupil, it is said, will also 
be competent to “ play several difficult solos, and to 
sing several songs, playing the accompaniments to 
the latter.” As this announcement is stated to be 
“copyright,” nobody of course dare imitate it; but 
that the services of such a graphic writer as the 
author of it would be appreciated on the other side of 
the Atlantic, the following, from one of the ‘* States,” 
will sufficiently prove: *\ If any man in the music 
trade thinks or knows that he has a special gift for 








3. The proprietor, tenant, or occupier of any place 
or places of dramatic entertainment, or other place or 
places at which any unauthorised representation or 
performance of any musical composition, whether 
published before or after the passing of this Act, 
shall take place, shall not by reason of such repre- 
sentation or performance be liable to any penalty or | 
damages in respect thereof (unless he shall wilfully | 
cause or permit such unauthorised representation or | 
performance). 4. In this Act words denoting a male | 
shall include a female, and words denoting the singular | 
number shall include the plural, and the word court | 
shall include any tribunal before which such actions | 
or proceedings may now be lawfully tried. 5. This | 
Act may be cited as the Copyright (Musical Composi- | 
tions) Act, 1888. 6. This Act shall extend only to} 
England and Wales.” This Bill, which has passed | 
through the House of Commons, and is now up before | 
the Lords, is purely local, but it will be found most | 
valuable to those who are now liable to penalties | 
for unwittingly infringing rights of performance. It | 
will be quite within the powers of a jury to award | 
“farthing damages” to the informer, who will pro- | 
bably soon find that “the game is not worth the | 
candle.” It deals only with performing rights, but | 
although it does not break down the barriers of 
international copyright, it is a comfort to know that 
it is one brick out of the wall. 


To our list of extraordinary advertisements, pub- 
lished a short time since, we have now added so 
many that the selection of a few choice specimens 
becomes a matter of some difficulty. The realisation 
of the project shadowed forth in the following, clipped 
from a daily paper, we naturally await with much 
anxiety: ‘* Wanted, two gentlemen to complete 
Board of Directors for a large and important under- 
taking for the advancement of music in London. 
Must subscribe £5,000 each. A Secretary is also 
wanted who can influence a similar amount. The 
investment is perfectly safe, and certain to produce 
large returns. Advertiser and friends subscribe 
£50,000.” The next is an extract from the advertise- 
ment of a professor: ‘* Two instrumental lessons per 
week for gd.; one vocal lesson for 6d. Practice can 
be had at the same place. Music supplied at one- 
third price; parcels of 50 pieces can be left for in- 
spection two days. Mr. now drives to give 
lessons, ensuring prompt and expeditious calls. His 
pony and trap may be hired at 1s. 3d. per hour.” 
Punctuality and cheapness are indeed here combined ; 
but the next advertiser promises also extraordinary 
rapidity of progress, for we are told that ‘ Ladies, 
young or adult, who hitherto may have been unsuc- 
cessful students of the pianoforte are assured of 
immediate improvement and ultimate success, even 
to perfect execution at sight of the most brilliant 





concocting telling center-shot advertisements, posters, 
circulars, cards, catalogues, and wants to do such 
work till he can’t rest, let him write us quick.” 


GREAT success, we are glad to know, has attended 
the second series of musical services in Gloucester 
Cathedral during the past winter. On the closing 
evening all available space was occupied by an eager 
assembly, near upon 3,000 persons, and it is computed 
that, during the winter, the aggregate attendance has 
reached 30,000. What does this mean? Simply 
that 30,000 men and women have been brought 
within the influence of religious art, under circum- 
stances adapted to produce the greatest and most 
abiding impression. Every individual of that multi- 
tude is the better for it, and it may be that a 
considerable number of them are. persons who, but 
for the musical services, would not have come within 


| the reach of religious influences at all. We commend 


this view of the case to any who are timid about the 
innovation first made by the enlightened Master of 
Trinity when Dean of Gloucester, assured that the 
more it is contemplated the nearer will be conviction 
of the vast utility of the ‘new use for Cathedrals.” 


| Hearty congratulations are due to the Gloucester 


Organist, Mr. C. Lee Williams, upon the striking 
success of his efforts. During the winter he was able 
to secure a good supply of competent soloists, 
including professionals, who gave their aid without 
remuneration, like the rest. During the winter too 
Mr. Williams kept strictly to the wise plan of not 
going above the heads of his congregation in making 
up the programmes. While selecting good music he 
has taken care that it shall be within the scope of 
general knowledge, taste, and sympathy. Hence the 
continued freshness of public interest. When the 
third series begins Mr. Williams will have his 
enlarged and renovated organ at command, to the 
incalculable advantage of the general effect. Where- 
fore we may expect to hear, next winter, of increasingly 
good results. 

Tue Opera Company (Limited) into which Mr. 
Carl Rosa’s enterprise was transformed some time 
ago have not been idlz inthe matter of providing a 
London home, and an effort is now making to raise 
money on debentures for the purpose of building a 
theatre on a site in every way suitable. That the 
funds will be forthcoming is as good as assured, and, 
by the end of the summer of 1889, probably, the new 
house will stand ready for occupation. The edifice 
has been designed less for operatic purposes than as 
a theatre available for ordinary drama, to the service 
of which it is applicable when the Carl Rosa troupe 
has left town. At the same time, it will be large 
enough to contain a profitable audience, calculated 
on the basis of operatic expenditure. The building 





arrangements.” It certainly does not say ‘at first 


is to form a complete block, approachable on all sides, 
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and with exits into four thoroughfares. That it will 
combine the latest improvements and be in all 
respects worthy of its mission there is no reason to 
doubt. Concerning the importance of the new theatre, 
as a home for English opera, we need not say much. 
Amateurs know that the want of such a place has 
kept, and is keeping, the Carl Rosa Opera out of 
London, the present theatres of suitable size being 
all occupied, while the great opera-houses are dis- 
qualified by reason of their excessive dimensions and 
the vast expense they entail. With a good theatre 
of their own the Company should enter upon a brilliant 
career in town, and provide London from time to 
time with a form of entertainment which it is dis- 
graceful for the richest city in the world to lack. As 
at present contemplated, the new house will open 
with an opera specially written for the Company— 
libretto by Mr. Joseph Bennett, music by Mr. Frederic 
H. Cowen. 


Tue Concert given by the ** Magdalen Vagabonds,” 
in Princes’ Hail, on the 13th ult., was the first given 
in London for thirteen years, the last being in aid of | 
the funds of St. Thomas's Hospital. It was particu- | 
larly interesting as indicative of the admirable work | 
done, and doing, by musical amateurs in unexpected | 
directions. The Association, which consists of past | 
and present members of the choir of Magdalen Col- | 
lege, Oxford, has been in existence for a quarter of a} 
century, having been founded in 1863 by the Rev. | 
Compton Reade, one of the Chaplains of the College, | 





the Rev. L. S. Tuckwell, Dr. Stainer, Mr. W. A. | 
3arrett, and a fewothers. They devoted themselves | 
to the study of glees and other vocal compositions for | 
male voices, by English and foreign writers, and gave | 
many concerts for charitable purposes in various | 
parts of the country, under the direction of Mr. B. 
Blyth, Dr. Stainer, Mr. Parratt, and Dr. Roberts. 
By their exertions, schools, hospitals, churches, and | 
charitable institutions have been benefited, and | 
although the members counted in their lists many | 
who afterwards became eminent as professors, yet | 
with this Society they worked en amateur, and so far | 
conscientiously laboured to extend the love for the | 
peculiar forms of vocal music to which they turned | 
their attention. In their own College, in the Uni- | 
versity, and in the several places each was called 
upon to minister, the knowledge gained by the indi- 
vidual members has been made the nucleus of a love 
for the art of vocal music. Those who sang at the 
Concert in the Princes’ Hall proved that the good 
seed sown in former times had borne fair fruit. The 
manner in which the glees and part-songs were given 
on this occasion was extremely good. J*loreat Mag- 
dalena! 


Tue series of Services of Sacred Music ‘for the 
People, which have been held in Norwich, in the nave 
of the Cathedral, during the past few wecks, have 
been most successful. The choir, under the leader- 
ship of Dr. Bates, was composed of about a hundred 
ladies and gentlemen, who, with the lay clerks and 
choristers, have volunteered their services each 
evening. The result is most gratifying to all who are 
interested in the movement for popularising a form of 
service in the Cathedrals. There can be no doubt 
that the music has been a great factor in the attrac- 
tion of these services. Yet its ministrations are by 
no means to be underrated. The ‘ Laudi Spirituali”’ 
at the Church of the Oratory in Rome prepared the 
hearts of the hearers to receive the truths of religion 
told by the preachers. The music at Norwich was 
made a portion of the act of worship, and all the con- 





gregation joined heartily in the Hymns, which, like 


the Anthems, were chosen especially for their 
doctrinal teaching. So highly were these services 
valued, that at the last—on Good Friday—the crowd, 
which had assembled for more than an hour before 
the opening of the doors, was so great that at one 
time it was feared that an accident would have 
happened. Numbers were unable to find even 
standing room, for all the vastness of the building. 
Norwich, Gloucester, St. Paul’s, and one or two other 
Cathedrals have proved the power of music in 
bringing the people for awhile to serious thoughts. 
May the day not be far distant when such services 
shall be the common practice in all our great and 
time-honoured structures, and “the whole Realm 
shall have but one use.” 


WHATEVER opinions may be entertained in this 
country of the ill effects likely to result from over- 
working ‘‘ child-prodigies,” it cannot be said that we 
so far interfere with the liberty of the subject as to 
desire to regulate the number of their appearances 
before the public, or to decide the length of time on 
each occasion during which their exceptional talents 
may be exhibited. When Josef Hofmann, the juvenile 
pianist, was in England, many of the press notices on 
his performances contained a kindly expression of 
sympathy with the child, and even went so far as to 
record a hope that his mental and physical powers 
would not be taxed to the detriment of his health, 
and consequent destruction of all his prospects in the 
future; and these remarks, we have reason to think, 
had a salutary effect upon those who had the charge 
of him. In America, however—as we mentioned in 
our March number—practical measures have been 
taken to ensure the boy’s temporary retirement; yet we 
believe that the members of the ‘** American Society 
for the Protection of Children” did more harm than 
good by their officious care in the welfare of the young 
artist; for in a morning contemporary we are told 
that they ‘scared and worried the boy with in- 
cessant medical examinations, which were even 
permitted to take place during the Concerts, in the 
intervals of the programme.” No doubt all this was 
well meant; but in reading these accounts we cannot 
but be reminded of the story of the man who, on 
being asked how he had lost one of his ears, replied 
that it was unfortunately dragged off, during the 
skating season, by one of the officers of the ‘* Royal 
Humane Society.” 


No one will refuse sympathy to the committee of 
the Birmingham Musical Festival in view of the 
repeated and serious disappointments they have 
experienced as regards the provision of new works 
fornextautumn. The adage that ‘‘misfortunes never 
come singly” has received in their case a curious 
illustration, and one which, under the circumstances, 
may be called rare. Opportunity of writing for the 
Birmingham Festival is so highly and justly valued 
that no composer would, for a light reason, permit 
himself to lose it. Yet we have just seen three 
composers throw up their commissions, as though 
under the compulsion of a malicious fate. Dvorak, 
Mackenzie, Goring Thomas—one after another they 
sent their on possumus to the bewildered and anxious 
gentlemen in Birmingham. It.is true that, since then, 
the second has undertaken to make amends for the 
loss of the third by writing a short choral work—a 
setting of the “ Cottar’s Saturday Night” (Burns)— 
but Dr. Mackenzie’s cantata is all that, at the forth- 
coming Festival, will represent the three important 
works which were to have been. We are sorry for a 
sequence of events which must necessarily withhold 
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from the Festival much of the interest anticipated for 
it, but there is consolation in the fact that the result 
is due to unavoidable circumstances rather than to 
lack of good will. This solace the committee may 
lay to heart should the Festival suffer artistically or 
pecuniarily from failure to command the usual large 
meed of attention. 


THE simple severity of our Church bills and 
service lists does not find an absolute following 
among our American cousins. Their lists, especially 
those which relate to special services, exhibit no 
small degree of artistic effort. Forthe Christmas and 
Easter Services at Grace Church, Chicago, for ex- 
ample, illustrated devices are furnished. The card for 
Christmas has a design, printed in green, in which 
is included views of the porch of the church and of 
the interior, the latter showing the Cantoris side of 
the choir—men and boys—with the organ, with a 
quotation in music from one of the pieces on the list, 
all fancifully surrounded with holly leaves. The 
Easter card has a golden cross with a scroll winding 
round it, on which the name of the church may be 
read, while in the background of sky and clouds the 
heads of singing angels are exhibited. It is just 
possible that the artistic character of the printing is 
of a higher grade than that of the music, but there 
is no reason why our musical directors attached to 
‘‘choirs and places where they sing” should not 
take a hint in the matter of announcements from 
“over the water.” 

ENGLIsH journals do not emulate those of America 
in the matter of “personals,” and we trust they 
never will. It scarcely follows that, because a man 
is a public performer, the world should be told all 
about his doings in private life. Sometimes, how- 
ever, “ personals” are legitimate enough, and we now 
offer a few to the reader. 

Mr. Edward Lloyd sailed for America on 
Saturday last, on board the Ltruria, accompanied 
by Mrs. Lloyd and Mr. N. Vert. On reaching 
New York he will pay a short visit to Boston and 
then proceed to Cincinatti to fulfil his engagement 
at the Festival there. The popular tenor will not 
sing anywhere save in the last-named city. If 
successful—and who can doubt it ?—Mr. Lloyd will 
in all probability be heard of in America again. 

The Prince of Wales, as Most Worshipful Grand 
Master of the United Grand Lodge of Freemasons, 
has appointed and invested Mr. W. A. Barrett, Mus. 
Bac., Oxon., as Grand Organist for the year, as 
successor to Sir Arthur Sullivan. 


We regret to learn that Mr. Santley has been 
rather seriously ill, and confined to his bed. He 
is much better now, and contemplates a voyage to 
Malta, in the hope that sea-air and a more genial 
clime wiil bring, as we all wish, perfect restoration. 

The operatic venture of Messrs. Barton McGuckin 
and Ludwig in New York, though not extend- 
ing over more than very few representations, turned 
out disastrously, and Mr. McGuckin will soon be, 
or already is, back in England, cured, let us hope, 
of any desire to speculate in lyric drama. Artists 
have often attempted the work of an impresario, and 
have always seen reason to repent their daring. 

Mr. Desmond L. Ryan, the musical critic of the 
Standard, has come back to England from Australia, 
«safe, sound, and hearty,” as he puts it, the object 
of his long journey having been triumphantly 
attained. His many friends rejoice. 


Mr. F. H. Cowen leaves England for Melbourne in 
about a fortnight from now, expecting to return in 





March next. He will work at his new opera for the 
Carl Rosa Company as far as his onerous duties 
at the Antipodean Exhibition may allow. 


THE ROYAL ALBERT HALL CHORAL SOCIETY. 


As a matter of record it should be stated that this 
Society gave its usual performance of ‘* The Messiah” on 
Good Friday, when a very large audience assembled. The 
regular season came to an end on Saturday afternoon, the 
21st ult., when ‘“ Elijah’ was repeated. This is the first 
time that Mendelssohn’s oratorio has been performed twice 
in one season, but the course was justified by the large 
attendance. Some of the soloists were the same as on the 
previous occasion—namely, Madame Nordica, Madame 
Belle Cole (who may be commended for declining an encore 
for ‘*O rest in the Lord’’), and Mr. Lloyd. Mr. Watkin 
Mills undertook the title-réle and rendered it with much 
dignity and good taste. Madame Florence Winn sang ‘* Woe 
unto them” with quiet artistic expression, and useful work 
was rendered in the subsidiary music by Miss Julia Neilson, 
Mr. Arthur Thompson, and Mr. Henry Cross. The prestige 
of the Society has been fully maintained during the season, 
Mr. Barnby’s splendid choir being, as usual, above reproach. 
There will be an extra performance of ‘“ The Golden 
Legend” on the afternoon of the 7th inst., at which Her 
Majesty the Queen has signified her intention of being 
present. 


PHILHARMONIC SOCIETY. 


Tuis Society resumed its operations after the Easter 
recess on the roth ult., when the third Concert of the season 
took place, and, being one of varied interest, attracted a large 
audience. The popular *‘ draw,” we should say, was the boy 
Otto Hegner, who is just now what Josef Hofmann was a 
little while ago—the lionised of people whose interest in 
music depends upon the amount of sensacionalism that can 
be connected with it. We are not going to rail at those 
folk under present circumstances, because there is much 
to excuse them in the really astonishing precocity of 
Master Hegner; at the same time, there are high and 
sublimated art regions from which it is desirable to keep all 
that is merely adventitious or extraneous to the considera- 
tions that should alone prevail. How much curiosity and 
interest attended young Hegner’s performance we need not 
stop to point out, and it is more important to observe that 
in the first movement of John Field’s Concerto in A flat he 
showed executive powers, especially in passage-playing, 
that many an adult artist might envy. The child also 
played Chopin’s Study in A flat and Mendelssohn’s Andante 
and Rondo in E, exhibiting in both the same surprising 
power over the resources of his instrument. 

A more legitimate attraction, under the circumstances, 
was the presence of Mr. Charles Widor, the well-known 
French composer and organist, who brought over, as a 
choice example of his skill in the first-named capacity, a 
symphonic work entitled “ Walpurgis Night.” Mr. Widor 
seems to be fond of this subject. He is credited with having 
written a Symphonic Poem of the same name more than 
eight years ago, and now he has come to us with another, 
‘composed expressly for the Philharmonic Society,” and 
with the last movement dated February, 1888. Not having 
seen the first work, we cannot say how much the second 
resembles it, but are, of course, bound to accept the author’s 
implied assurance that they are not identical. ‘ Walpurgis 
Night” consists of three movements, the first, Allegro, 
describing the tempest raging around the Brocken as 
Faust and Mephistopheles ascend the mountain. The 
last, also an Allegro, is a sort of fantastic dance, 
suggestive of the unholy revels on the summit. The 
second movement has no connection in point of subject 
with the other two, but refers to an episode in the 
second part of ‘“ Faust,” where Helen appears to Paris. 
Each movement, we should add, is preceded by a slow 
introduction. Mr. Widor makes a great parade of the 
meaning to be attached to his themes, bidding us recognise 
one as expressing the general philosophic idea of the work, 
accept another as the “phrase morale,” a third as the 
“note sentimentale,” and so on. The composer must 


VIIM 


sw SY 


THE MUSICAL TIMES.—May 1, 1888. 





really excuse us if we decline to attach the importance he 
desires to such distinctions. Our preference is to regard 
his music as such, and in the broadest relation to the 
scenes which inspired it; not to consider it as burdened 
with arbitrary significances, with which, fundamentally, it 
can have nothing to do. So doing we see in the first 
Allegro a movement in orthodox symphonic form, some- 
what rhapsodical, as might be expected from the poetic 
basis, and noisy enough to suggest any tempest that ever 
raged. The music is highly coloured, and in every respect 
manifests Mr. Widor’s familiarity with the resources of 
his art, but we cannot discover any very great merit beyond 
such as properly belongs to a musical builder and deco- 
rator. Evidence of imaginative genius is certainly 
wanting, and the effect upon an intelligent listener is 
hollow-sounding. In the Andante, however, we come upon 
music properly so called. Here the composer is within 
his means, and he gives to the predominating strings many 
passages full of charm, alike as to the themes and their 
attendant harmonies, which are chiefly those of real parts. 
The final movement, or fantastic dance, must not be judged 
by so high a standard as its companions, and it suffices to 
say that distinctive melodies help skilful orchestration to 
sustain a large amount of interest. On the whole, the 
“Walpurgis Night ’’ was a disappointment, in that it failed 
to meet the expectations formed of the composer’s ability 
in the highest walk of his art. Mr. Widor conducted with 
clearness and force, and was applauded with considerable 
heartiness. 

The late Sir G. A. Macfarren’s Overture to ‘‘ Romeo and 
Juliet ’ was another novelty, though composed fifty years 
ago. For some reason or other Sir George withdrew this 
work of his youth from public notice, despite the fact that 
it became popular when first made known, and obtained a 
close connection with Shakespeare’s play as its accepted 
prelude. We think that the composer was quite mistaken 
in so acting, for the work is one of singular clearness, force, 
and suggestiveness. It is picturesque withal, and very 
fairly expresses, as far as is possible to music, certain 
scenes and personages of the drama. It must not again be 
allowed to drop out of sight and mind. Other items in the 
programme of this Concert were Beethoven’s Seventh 
Symphony and the Overture to “ Der Freischitz,” which 
were admirably played under Mr. Cowen’s direction. The 
vocalist, Miss Hilda Wilson, was too indisposed to do 
justice to Prout’s scena ** Judith.” 


CRYSTAL PALACE. 


Ir has probably never fallen to the lot of the Sydenham 
audience to hear so inadequate a rendering of Beethoven's 
Pianoforte Concerto in E flat (No. 5) as that given on 
the last day of March. Miss Martha Remmert, Court 
pianist at Weimar and pupil of Liszt’s, has some un- 
deniable qualities as an executant, notably an excellent 
shake, a powerful wrist, and an absolute freedom from 
nervousness. But against these must be set a want of 
dignity in conception, and of refinement in phrasing, which 
when added to a most infelicitous sense of rhythm, and an 
irrepressible tendency to exaggerate, produce results little 
short of disastrous. The orchestra, after a magnificent 
rendering of the‘ Leonora’’ Overture (No. 3), seemed to be 
demoralised by the soloist in the Concerto. Or it may 
have been that their inefficiency was due to a natural feeling 
of reluctance to take part in so bizarre an interpretation of 
a masterpiece. Miss Remmert was far more in her element 
later on in Liszt’s Hungarian Fantasia, revelling in what 
may be called the ex ungue scale passages, though in this 
piece again her accent was occasionally at fault. Spohr’s 
symphonic masterpiece, ‘‘ Die Weihe der Tone,” which had 
not been heard at these Concerts for four years, formed the 
central number of the programme and was performed con 
amore by the band, who when emancipated from co-opera- 
tion with the pianoforte were quite at their best on this 
afternoon. The vocalist was Miss Alice Gomes, whose 
unaffected rendering of Weber’s Aria ‘“‘O Fatima” (Abu 
Hassan) was so much appreciated by the audience as to 
lead to its repetition. But mere charm of voice and 
simplicity of style will effect little in such songs as Mendels- 
sohn’s setting of Goethe’s Sonnet “Die Liebende 
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schreibt” and Franz’s “Er ist gekommen.” Here 
dramatic intelligence, sympathy, emotion are required, but 
were, alas! conspicuous by their absence in the vocalist’s 
rendering. The Concert concluded with Rossini’s 
“William Tell” Overture. 

Herr Hans Wessely, the young Viennese violinist who 
made his début at the Saturday Concerts on the 7th inst., 
is an agreeable, rather than a remarkable, performer, the 
thinness of the tone he produces being his chief weakness. 
3ut he phrases intelligently, marks the rhythm with vigour 
and decision—his fondness for the martellato style occa- 
sionally interferes with the accuracy of his intonation in 
high notes—and is possessed of a good technique. Herr 
Wessely chose as his principal effort Spohr’s Seventh 
Concerto, in the last two movements of which—the Adagio 
and Rondo—he gave great pleasure. | Wieniawski’s showy 
Fantasia on airs from Gounod’s ‘* Faust’? seemed rather 
out of place between Schumann and Wagner, but the per- 
former availed himself fully of the opportunities for musical 
pyrotechny with which itabounds. The “new” Symphony 
of Dvorak’s turned out, in the date of its composition, to be 
an earlier work than either of those heard at these Concerts; 
but the sense of disappointment at this discovery soon gave 
place to enjoyment born of the many beauties of the work. 
Dvorak’s inexhaustible faculty for coining new and 
delightful melodies is most happily shown throughout this 
Symphony, rightly denominated “ transitional ” in its char- 
acter by the writer ofthe analytical remarks in the programme. 
The same authority communicates the exceedingly interest- 
ing fact that, with one single exception, the tunes which 
occurin Dvorak’s worksare not borrowed from the storehouse 
of national melodies, but are his own creation. On a first 
hearing, the opening movement and the Andante are per- 
haps the most taking. Over the first a breath of Schubert 
seems to have passed, but the Allegro scherzando, with its 
piquant dance measure, and the Finale could only have 
been written by Dvorak. The * Oberon ” Overture, which 
opened the Concert, received a truly noble rendering from 
Mr. Manns and his forces, the effect of the horn being, 
as it should be, quite magical. Madame Valleria, who 
was in good voice, contributed El/sa’s Dream from 
‘Lohengrin,’ Mendelssohn’s ‘ Winterlied,” and Schu- 
mann’s ** Widmung.” 

The announcement of the first performance of Berlioz’s 
“Faust at the Palace attracted a large audience to the 
Concert of the 14th, not a few amongst whom must have 
felt sundry misgivings as to the result. An adequate 
rendering of this work needs the harmonious co-operation 
of a first rate orchestra, a first rate chorus, and first rate 
principals. Those who are familiar with the admirable 
performances given by Mr. Hallé in Manchester, where all 
three essentials are secured, or by Mr. Barnby in the 
Albert Hall, where two, at any rate, are provided, realised 
that the success of this interesting experiment was not by 
any means a foregone conclusion. To further add to the 
risks of the undertaking, Mr. Lloyd was incapacitated at 
the last moment by sore throat, his place being taken by 
Mr. Charles Banks. While alluding to the principals, let 
us say at once that the honours of the day undoubtedly 
rested with Mr. Barrington Foote. If this excellent artist 
failed to render justice to the smoother and more seductive 
aspects of his rdle, in its harsher and more sardonic phase 
he was worthy of all praise, the distinctness of his articu- 
lation being such that in his case a programme was 
unnecessary. Madame Nordica’s conception of Margaret, 
meritorious in its way, leaves out of sight its artlessness— 
its principal trait. lor the solecism of making “ Thule” a 
monosyllable the translator is no doubt primarily responsible, 
as well as for the grotesque rendering of ** The course of 
the Abyss” instead of ‘The ride to the Abyss”; but 
Madame Nordica needs to be told that “leal” is not a 
disyllable. While we consider her conception of the part 
to err on the score of artificiakity, we are fully ready to 
recognise Madame Nordica’s great vocal merits. As for 
the choir, it is our unpleasant duty to record the fact 
that, though they sang vigorously, they were seldom 
exactly with the orchestra. In the Easter hymn the 
male voices were quite overpowered, and in several other 
passages the roughness of the chorus—notably the 
tenors—seriously impaired the effectiverress of the music. 
Mr. Manns’s tei ditier in some cases from those observed 
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by other conductors, and generally on the side of increased 
speed. The peculiar rhythmical character of the Hungarian 
March seemed hardly to be emphasised enough. But in 
the main the share of the orchestra in the performance 
left little to be desired. 


MR. MANNS’S BENEFIT CONCERT. 


Ir the sect of Musical Radicals whose motto is the exact 
converse of Vox et preterea nihil had been given carte 
blanche to organise a Concert for the advancement of 
their views, they could not have devised a better pro- 
gramme for the purpose of exalting instrumental at the 
expense of vocal music than that offered for the delectation 
of Mr. Manns’s admirers on the 21st ult. The minauderies 
of that young lady who, being nothing if not original, 
discards all distinctive prefixes and veils her identity under 
one of the slavonic equivalents for Nicholas, whatever other 
meaning it may convey to her; the melancholy spectacle of 
a septuagenarian basso wandering about among the ruins of 
aonce great voice ; and the eccentricities of an operatic con- 
tralto—these were set in the balance against faultless render- 
ings by a splendid orchestra of a great Symphony, a great 
Overture, and some fascinating Slavonian dances ; against 
some of the most delightful violoncello playing that we 
have heard for many a long day; against a_ spirited 
performance by a young and promising violinist—and it is 
hardly necessary to add that they were found wanting. 
This, however, is only an expression of individual opinion, 
for ‘‘ Nikita’s”’ efforts were rapturously applauded by the 
great majority of those present. This attitude on the part 
of the Sydenham audience is enough to make one despair 
of the musical republic. On the other hand, while we 
regret the necessity or the lack of lucidity which has driven 
Herr Carl Formes to appeal in his old age to the suffrages 
of acritical audience, we have no fault to find with the 
generous indulgence extended to the favourite of a bygone 
generation. Of M. Gillet’s admirable violoncello playing we 
have already spoken. This artist is a consummate virtuoso, 
uniting a most beautiful tone to an easy mastery of the 
resources of his instrument. The Concert, which lasted till 
half-past five, was concluded by the ‘Scotch’? Symphony. 
Not a few amongst those present must have blessed Men- 
delssohn in their heart of hearts for contributing an anodyne 
so potent as even to soothe the mingled feelings aroused by 
theineptitudes of ‘* Nikita.” The possession of a sympathetic 
and tuneful voice does not justify the adoption of the antics 
of acolumbine. On the contrary, it only aggravates the 
offence—Corruptio optimi pessima. 


THE HERKOMER STAGE-PLAY. 


Everysopy knows that Professor Hubert Herkomer, 
A.R.A., has established a school of his art in the little 
Hertfordshire village of Bushey, and that working in his 
studios there are some sixty pupils, male and female. With 
this institution as a school of painting we have nothing here 
to do, but Mr. Herkomer, in his efforts to create, for the 
benefit of the pupils, a thoroughly artistic atmosphere, 
has brought his enterprise within the region over which 
our purview extends. That is to say, he has built a little 
theatre and opened it with a musical play, invented and 
provided with a libretto, music, scenery, and every other 
requisite by his own versatile self. The first performance 
took place on Tuesday last, in presence of a full (invited) 
house, and, in all, eight representations will be given, ex- 
tending over three weeks. For the last two occasions 
tickets will be sold, and the proceeds divided between 
the German inundation fund and the poor of Bushey. 

Mr. Herkomer’s theatre is not a conventional structure. 
Quadrangular in shape, the whole floor is occupied by 
what may be termed ‘stalls,’ while at the end is a carved 
oak gallery. The orchestra is placed down in a pit 
extending under the stage, after the Bayreuth model, and 
there are no footlights, the stage being illuminated from 
above, or, when dramatic conditions allow, from the wings. 
In these arrangements it is easy to trace the hand of a 
painter who desires that his pictures may be presented 
under natural conditions as far as possible, and not suffer 
from the artificialities of the professional stage. It may 





fittingly be added here that the Professor insists upon 
naturalness in all things. When the curtain is up, 
the existence of an audience is entirely ignored, the 
stage action being determined entirely by the dramatic 
situation. No performer turns his face towards the house 
unless he would be required to look in that direction were 
no house there. As for coming down and singing at the 
audience, Professor Herkomer would rank such an act 
among cardinal sins against dramatic propriety. Another 
point of interest is the banishment of dialogue, the story 
being carried on between the musical numbers by means ot 
pantomimic action, accompanied by orchestral music. 
This experiment has proved to be a success; but it must 
be considered that art pupils, with whom pose and move- 
ment are constant studies, supply the best means in the 
world for realising such an idea. The professor had only 
to say what he wanted and the taste of the students 
worked it out in a surpassingly complete and beautiful 
manner. We need not add another word in order to 
show the interesting nature of the present performances. 

The piece now occupying the Bushey stage avowedly 
makes no greater pretensions than belongs to an experi- 
mental effort. At first, we understand, a more complete 
thing was contemplated, but, the libretto not being ready 
in time, Mr. Herkomer was driven to rely upon his own 
resources, and hence the modest dimensions and equally 
unpretending character of ‘‘ The Sorceress,” described very 
properly as a ‘romantic fragment,” and lasting a little over 
an hour in representation. The story of the fragment is, 
of course, incomplete, suggesting, indeed, an episode taken 
from the body of a larger work. It may be told in very few 
words. A band of gipsies are sleeping on the verge of a 
forest in Germany, but their Queen (the Sorceress) anxiously 
waits the arrival of an Attendant witha stolen child of noble 
birth, who shall be to the tribe a talisman of good for- 
tune. The Attendant arrives with the ill-gotten treasure. 
A Minstrel of the band makes love to the Queen, and sings 
outside her tent. The gipsies are roused from slumber 
by their Chief, and, after a good deal of characteristic 
action and singing, are informed that the child is in camp. 
They receive the news with joy, and, on the boy’s appear- 
ance, do him enthusiastic homage. A Hermit passes 
through the camp, and gives his blessing, from which the 
heathen folk shrink with distrust. Then the Queen and the 
boy are lifted on the shoulders of the gipsies, and the 
triumphant ‘children of the sun” disappear into the 
depths of the forest. A young Shepherd is presently seen 
peering into the deserted encampment, where, growing 
bolder, he searches about and finds a necklace. To him enter 
anold Shepherd anda Shepherdess. The youth bestows the 
necklace on the maiden, sings a song of welcome to the 
morning, and, embracing his companion, disappears with 
her into the wood, singing as he goes. On this the curtain 
falls. The whole action of the piece takes place between 
the first sign of dawn and the moment when the sun is 
expected to appear. As may be supposed, therefore, atmos- 
pheric effects are a great feature in the stage pictures, and 
very charmingly indeed are they produced, with surprising 
truth to nature. The stage pictures, it is needless to add, 
are beautiful in the extreme, colour, grouping, and all 
accessories showing the cultivated taste of an artist who 
who has artists to carry out his directions. They are a 
true feast for the eye, and worth a journey to a much more 
distant place than Bushey. 

With regard to Professor Herkomer’s music (scored for 
orchestra by Mr. Carl Armbruster, who conducts the per- 
formances), it may be said at once that no pretensions are 
made to the extreme elaboration of modern art, with 
its complicated and often bewildering machinery. Mr. 
Herkomer is a believer in the expressive power and beauty 
of true vocal melody, and he has a knack of inventing it to 
suit the sentiments and situations of the drama. He has, 
moreover, the good sense to present it without a mass of 
distracting accompaniments, so that the true and predomi- 
nant feeling of the airs passes without interference to the 
audience. With this, however, the orchestra is not neglected. 
Its turn comes when the voices cease, and pantomimic 
action has to be illustrated. Here, also, Professor Herkomer 
is often very happy, sometimes revealing ideas and pro- 
cesses that might be worked out with admirable results. 
We will not dwell further upon a modest experiment. 
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Enough has been said to raise expectation of very interest- 
ing work next spring, when a complete drama will be 
essayed. But we cannot conclude without emphatic recog- 
nition of the skill with which ‘* The Sorceress” is put upon 
the stage. It seemed incredible that the whole piece, alike 
in its inception, development, and representation, is the 
work of amateurs and even of débutants. 


BATH PHILHARMONIC SOCIETY. 
(By ovR SpeciaL CORRESPONDENT.) 


THERE were notable doings in Bath on the rith ult., 
when the Philharmonic Society, of which Mr. Visetti is 
the musical life and soul, made another day memorable in 
its history. The Society never fails to celebrate the final 
Concert of each season with full rites. For that occasion 
it prepares some work of recent fame, secures the composer 
as a social “lion ”’ as well as conductor, gathers its friends, 
and holds whatever in such a case may be equivalent to 
“high jinks.” In 1886, and again in 1887, the hero was 
Sir Arthur Sullivan, President of the Society, whose 
“Martyr of Antioch” and “ Golden Legend” were res- 
pectively performed. Last month the committee’s choice 
fell upon Mr. F. H. Cowen and his latest and greatest work, 
the dramatic oratorio ‘‘ Ruth.”” Both musician and music, 
we are bound to say, were very well treated in the ancient 
city that has nestled among the Somersetshire hills for 
more than a thousand years. 

A reception was given to Mr. Cowen in the afternoon of 
the appointed day, the committee having taken the 
Assembly Rooms for that purpose, and there gathered, in 
a place rich with many associations, a large and goodly 
company, including the Mayor and Mayoress. The pro- 
ceedings of the reception were quite informal—too much so, 
indeed, for the purpose intended. In America, the guest to 
be “‘met ” takes his stand in an appointed place, and the 
company, or such of them as desire it, are introduced in 
turn. At Bath, Mr. Cowen was mixed up with a crowd 
that hardly seemed to know how the time should be spent, 
and possibly a large proportion of those present never had 
an opportunity of recognising him. However, the inten- 
tion was good, and a certain amount of pleasant social 
intercourse resulted from it. 

The performance of ‘* Ruth” took place in the evening at 
the Theatre Royal, there being no hall in the city suffi- 
ciently large to contain a remunerative audience. It is to 
be feared that the gathering at the theatre did not pay, but 
the building was less to blame than the popular indifference 
which left many of its cheaper seats vacant. Stalls, boxes, 
and ‘circles’ were all occupied by the fashionable and 
well dressed company that Bath can furnish at the proper 
season, and looked uncommonly well. But it was a singu- 
larly unresponsive audience. Whether the ladies and 
gentlemen did not understand the music, or were afraid to 
express an opinion, or affected the languid indifference dis- 
tinctive of bun ton, we know not, but playing to them must 
have been cheerless and uphill work. The applause, such 
as it was, had no heart in it. ‘ Ruth’ was preceded by a 
setting for soli, chorus, and orchestra of Psalm 96, the 
work of a Bristol organist, Mr. J. H. Anger, who conducted 
the performance. ‘This music gained a gold medal in a 
local competition instituted by the Society, and, no doubt, 
did so on its merits. But Mr. Anger has a good deal 
to acquire before he can qualify himself for efforts 
on such an important scale. In particular does he 
need to discern between ideas that have become 
common property and others that bear an individual stamp. 
It is of no use in these days to string together a lot of 
truisms and platitudes. A musician may have all the 
learning of Sebastian Bach, but unless he possess dis- 
tinctive thoughts he had better say nothing. These 
remarks are not intended to discourage Mr. Anger, but to 
make him a careful examiner of his own writings and a 
stern rejector of stale phrases and worn-out devices. 
When Mr. Cowen’ succeeded the Bristol musician in the 
conductor’s place he had a polite reception, and everybody 
then settled down to the real work of the evening. About 
“Ruth” itself there is now no need to speak, but its perform- 
ance demands a few remarks, especially as it was made 
comparatively ineffective through the construction of the 
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orchestra, which occupied the entire stage, rising tier above 
tier till the male voices at the back were, so to say, 
projected into the ‘ flies.” Much of the sonority of the 
ensemble was undoubtedly lost owing to the great empty 
space over the heads of the performers. The solos 
suttered least, because the principal artists were in advance 
of the proscenium; but the choruses, even the loudest, 
reached the audience in an enfeebled condition, and the 
effect which Mr. Cowen’s concerted music in “* Ruth” 
is entitled to make was seriously lacking. This circum- 
stance, however, could not conceal the beauty and 
propriety of the music, nor abate the interest with which 
the course of the pretty pastoral story was evidently fol- 
lowed. The committee were enabled to secure the services 
of four artists who took part in the first performance of 
the work at Worcester. Miss Anna Williams, who 
then sang the part of Orpah, now appeared as Ruth, with 
Miss Hope Glenn as Naomi, Mr. Lloyd as Boaz, and Mr. 
Watkin Mills asthe Reaper and the Elder. These vocalists, 
in their various degrees, did justice to a familiar task, the 
honours falling, as of course, to Mr. Lloyd, whose beautiful 
and fervid singing of ‘* How excellent is Thy loving-kind- 
ness ” actually roused the lethargic audience to something 
approaching a demonstration. Mr. Lloyd wisely refused 
to repeat his effort. Success was also achieved by Miss 
Williams in ‘“Intreat me not to leave thee,” and “ My 
Father, Thou art the guide of my youth,” both of those 
expressive solos being given with entire propriety. The 
chorus singing could only be judged with hesitation under 
the conditions above detailed, but we are disposed to doubt 
whether it came quite up to the “form” shown in the 
‘* Martyr of Antioch” two years ago. Mr. Cowen was 
cordially applauded and recalled at the close of the 
performance. 


OTTO HEGNER’S RECITALS. 

Since our last notice this wonderfully gifted young per- 
former has given three more Pianoforte Recitals at the 
Princes’ Hall—namely. on March 28 and the 11th and 
21st ult. On each occasion there has been an overflowing 
audience, though the programmes have been mainly formed 
of the same pieces, repeated again and again. This may be 
regarded as an error of judgment, for it cannot be due to 
any restriction in the little pianist’s répertoire. If he were 
only able to play a small number of compositions, his 
rendering of these might be marked by mechanical 
exactitude, but by no higher qualities. So far from this 
being the case, Hegner’s performances are chiefly remarkable 
for their intellectuality, or perhaps it would be more correct 
to say, their spirituality. When he trips along the platform 
and seats himself at the keyboard, there is nothing to dis- 
tinguish him from other lads of his own age. But the 
instant he begins to play he seems transformed into another 
being. Perfect absorption in the work of the moment, and 
extraordinarily keen perception of a composer’s meaning, and 
determination to impress that meaning on his audience, are 
among the highest qualities of a pianist’s art; and these 
Otto Hegner already possesses to a degree little short of 
miraculous, taking his age into consideration. Herein lies 
his undoubted superiority to Josef Hofmann; the latter 
evinces the highest form of talent, but Hegner possesses 
something beyond, that mysterious gift which we term 
genius, and which can never be acquired by the most un- 
remitting industry and perseverance. Among the most 
remarkable performances of the boy at his recent Recitals 
must be numbered those of Mozart's rarely heard Variations 
in G on an Air of Gluck’s, ‘*‘ Unser dummer Poébel meint” ; 
Beethoven’s Sonata in B flat (Op. 22), Mendelssohn’s Rondo 
Capriccioso, Chopin’s Etude in A flat, and Liszt’s Trans- 
cription of Wagner’s Spinnerlied. On the 3oth ult. he 
was announced to give an Orchestral Concert at St 
James’s Hall, at which he was to interpret Beethoven's 
Concerto in C (No. 1) and Mendelssohn’s Capriccio in B 
minor (Op. 22). This occurred, of course, too late for 
notice in our present issue. 


ow. 


MISS WINIFRED ROBINSON’S CONCERT. 
Tue past month will be remembered by the number ot 
youthful executants who have put forward their claims to 
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notice, and not one of them has done so in a more legitimate 
manner than Miss Winifred Robinson, the young violinist, 
who gave a Concert at the Princes’ Hall on the afternoon 
of the 17th ult. Miss Robinson was a student at the Royal 
Academy of Music, and was placed under Mr. Sainton, who 
succeeded in so rapidly developing her natural gifts that she 
was allowed to appear on the Concert platform when still 
a mere child. Since that time she has diligently pursued 
her studies, and may now claim to rank as an artist, though 
she has still something to acquire. She provided a capital 
programme at her Concert, which, in consequence, was 
exceedingly well attended. The violin solos were Bach’s 
Chaconne, the Andante and Finale from Mendelssohn’s 
Concerto, and minor pieces by Svendsen and Ries. All 
of these were rendered in a very able manner, but Miss 
Robinson’s playing was more noteworthy for technical 
excellence than fine expression. Her tone is fairly 
powerful, and of good quality. She phrases neatly and 
her intonation is almost always just. All that is needed 
to secure her unqualified approbation is the cultiva- 
tion of a warmer style. The violin is the least mechanical 
of all instruments, and_ perfect technique is far from 
being all that is essential in the equipment of a solo per- 
former. The Concert began with Raff's Trio in C minor 
(Op. 102), in which Miss Robinson was joined by Miss 
Fanny Davies and Mr. C. H. Allen Gill, and ended with 
Grieg’s Sonata in F (Op. 8), for pianoforte and violin. The 
trio is a beautiful work and should be heard more frequently 
than it is. Miss Eleanor Ries contributed two charming 
little songs, entitled “* A Contrast ” and “ A Spring Song,” 
by Dr. Hubert Parry. 


MISS AND MASTER BAUER’S CONCERT. 


Ir should be stated, to the credit of the clever Bauer 
family of youthful performers, that their appearances in 
public are not due to any desire to take advantage of the 
present craze for prodigies. On the contrary, they were 
first in the field, having given a series of Concerts at the 
Portman Rooms during the winter before last, months 
before the star of Josef Hofmann rose above the horizon. 
Since that time the young people have steadily improved, 
as was proved at their Musical Evening at the Princes’ 
Hall, on the 17th ult. Neither Miss Ethel nor Master 
Harold Bauer has any claim to rank as a juvenile “ prodigy.” 
The brother and sister are simply talented students who 
have cultivated their natural gifts with so much assiduity 
that they have each attained a degree of proficiency unusual 
at their age. Master Bauer is an efficient pianist, but his 
ability chiefly displays itself on the violin, and on this 
occasion he showed remarkable feeling for expression in the 
favourite Adagio from Spohr’s Ninth Concerto, and equal 
technical skill in an “ Air Varié,” by Vieuxtemps. Miss 
Bauer’s rendering of Schumann’s Carnaval was full of 
spirit, though at times she seemed flurried, and some false 
notes were the result. She was heard to greater advantage 
in Grieg’s Ballade in G minor (Op. 24). The programme 
likewise contained Bach’s Trio in C, for two violins and 
pianoforte, in which Miss Winifred Bauer, a younger sister, 
took part, and Beethoven’s ‘“ Kreutzer” Sonata. Miss 
Marguerite Hall sang Schubert's “‘ Die junge Nonne” and 
two of Kjerulf’s Lieder. 


THE STROLLING PLAYERS. 


Tue Concerts of this vigorous Amateur Association are 
generally interesting, and that of Saturday, the 21st ult., 
formed no exception to the rule. Mr. Norfolk Megone, the 
Society’s Conductor, made his re-appearance after his visit to 
America, and was warmly received by his forces and the 
crowded audience. Sterndale Bennett’s Overture “ The 
Wood Nymphs” exhibited the orchestra to much advantage, 
and the Prelude to Max Bruch’s “ Loreley” was also 
well played ; but Mendelssohn’s “Italian”? Symphony wasa 
somewhat too severe test, and it cannot be said that the 
Strollers came through it scathless. It might be said that 
comparisons with professional executants are unfair, but 
the opportunity for making them should not be permitted 
to arise. There are scores of Symphonies by Haydn and 
Mozart, and many neglected works of merit by other com- 
posers, quite within the means of amateur players, who 





would render a service to music by reviving them. The 
most prominent item in the second part of the present 
programme was a showy and effective suite de ballet, by 
Mr. Widor, entitled, ‘* La Korrigane.”’ A Cuban violinist 
of colour, the Chevalier B. de S’alas, displayed more than 
ordinary executive ability in pieces by Ernst, Raff, and 
Wieniawski. The vocalists were Miss Liza Lehmann and 
Herr Niemann. 


ENGLISH MUSIC IN AMERICA. 


Mr. Cowen’s Dramatic Oratorio was produced by the 
Boylston Club at Boston, U.S.A., on March 7, and created 
an excellent impression. Without repeating too freely the 
details which are more or less familiar to English readers 
concerning the work, and which necessarily form a great 
part of the descriptions in the American papers, it may not 
be uninteresting to reproduce the opinions of the musical 
judges across the Atlantic concerning the work. 

‘The Boston Gazette, of March 11, says: 

‘“On Wednesday evening the Boylston Club gave the 
first performance in this country of Frederic Cowen’s 
dramatic oratorio ‘Ruth,’ a work of great force and of 
rare beauty in many respects. It does not fulfil the idea 
of oratorio as generally received, for the dramatic colour is 
so strong and the libretto is so constructed that but little 
change would be necessary to fit the oratorio for stage pre- 
sentation as an opera. Mr. Osgood conducted with skill and 
precision, and is to be cordially praised for so strong and 
effective a first performance of so exacting a work. His 
thoughtful training was felt in every direction, and with the 
most commendable results. The work should be given 
again.” 

The Boston Daily Advertiser, of March 8, gives a notice of 
the performance a prominent place among musical matters :— 

‘*Cowen’s Cantata, ‘Ruth,’ formed the Concert of the 
Boylston Club last night. This work was composed for the 
Music Festival in Worcester, England, last September. 
The Cantata is of large dimensions, standing on the dividing 
line between this school and oratorio. Mr. Cowen has 
attempted considerable local colouring, at times introducing 
even a Hebrew melody, and in the Harvest Festival some- 
thing very much akin to a ballet. The cantata has more 
to say than most works that England has given us in this 
field, and it stands emphatically above the eau sucrée style 
of sacred music evolved by Costa; it gives a new flavour, 
which is becoming a rather difficult thing to do in these 
days of musical over-production.” 

The Boston Courier says :— 

“The first performance of Cowen’s ‘Ruth’ was an 
event of considerable importance in the musical annals 
of the week, and the Music Hall was crowded in every 
part when the Boylston Club gave it on Wednesday, 
March 7th. It is a characteristic composition, with 
many touches of orchestral colour that proved Cowen 
a master in this field. Altogether the work impressed us 
as a very interesting one, possessing a characteristic and 
new flavour, and having many numbers of great intrinsic 
beauty.” 

The Boston Traveller, in an admirably written article, 
says of the Boylston Club’s Concert :— 

‘““The work chosen for midwinter performance this. 
season was F. H. Cowen’s ‘ Ruth,’ written for the Festival 
of 1887 at Worcester, England, and not performed before 
in this country. The composer calls his work a dramatic 
oratorio. In 1884 Mr. Mackenzie launched ‘ The Rose of 
Sharon’ with the same affix; as the character of both is 
more pastoral than dramatic, and as in neither does the 
composer fail to furnish a sympathetic musical setting for 
the text, we conclude that the treatment—namely, the form. 
of the work, is suggested by the term ‘ dramatic oratorio.’ 
In ‘Ruth’ Mr. Cowen has given his work much indi- 
viduality, and added a very vital quality through the 
manner in which he has used this most picturesque and. 
effective adjunct of the modern composer.” 

The Boston Daily Globe, of March 8, says :— 

“Tf there be any one Old Testament story with which 
the excellent readers of The Globe are sure to be acquainted, 
it is that of ‘Ruth. An oratorio, based upon this 
story, was written for the English ‘Three Choirs’ Festival 
of last year by Frederic H. Cowen, and was produced 
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successfully in September. The libretto, by Joseph Bennett, 
follows closely upon the Scriptural narrative. To this 
libretto Mr. Cowen has set music which redounds to his 
credit as a man eminent among English composers, and 
gives facile and constant pleasure to the listener. He is 
rich in gifts of melody.” 

The Boston Herald, of March 8, says: 

“ The Boylston Club, under Mr. George L. Osgood’s direc- 
tion, put forward, as its novelty for the present season, at the 
Music Hall last evening, Frederic H. Cowen’s dramatic 
oratorio of ‘ Ruth,’ giving the first American performance 
of this work on this occasion. ‘The oratorio was written 
for, and first heard at, the Festival of the Three Choirs at 
Worcester, England, last September, and it has gained an 
immediate popularity in England, this being the first 
oratorio put before the public by this composer. The 
Biblical story of ‘ Ruth’ has been told ina connected and 
concise fashion in the book of the oratorio made by Joseph 

3ennett, and little but the words of the Scriptures have been 
made use of in the several scenes of the work. . . . Much 
of Mr. Cowen’s best work has been done in the latter part 


of this scene, which ends with the dialogue between Ruth | 
and Naomi upon the return of Ruth from the harvest field, | 
the duet being continually interrupted by the more and | 
more distant chorus of the retiring reapers, accompanied | 


by a suggestion of the theme of ‘Intreat me not to leave 
thee.’ 
orchestral resources is shown throughout the work, and the 
prominence given the orchestral score makes one of the 
most enjoyable features of the oratorio.” 

The Boston Home Fournal is more enthusiastic: 

‘A red letter day for the Boylston Club, and one of the 
most notable concerts that has been given in Loston for 


many years, were the gratifying results of Mr. George L. | 


Osgood’s enterprise in producing for the first time in this 
country, on Wednesday evening, the dramatic oratorio of 
‘Ruth,’ by Frederic H. Cowen. At last one of the most 


gifted and progressive of modern composers, a pronounced | 


radical withal, has boldly asserted his individuality in con- 
tradistinction to that of any one of the old masters; has 
caused a charmingly Oriental mode to off-set the numerous 
and well-known obstacles that a materialistic, not to say 


an atheistic, age would impose upon any composer of 


oratorio—an age that thus far has been persistently re- 
o . 


pressive of any religious inspiration in the best sense— | 
and has created an oratorio that is unmistakably an | 


immortal masterpiece.” 

Of Mr. Cowen’s Symphony in F, produced by Mr. 
Thomas in New York in the most brilliant and excellent 
style, the Tribune speaks in high terms :— 

“The first and most interesting was I. H. Cowen's 
Symphony in F, the composer's fifth work in this depart- 
ment, which has not yet attained the dignity of publication, 
though deserving it quite as richly as the * Scandinavian’ 
and ‘Welsh’ Symphonies of the same composer. Mr. 
Cowen is easily the first among English symphonists, and 
his traits of melodiousness and lucidity of writing are 
recognisable in this latest work, which, so far as the con- 
tents go, is considerably more ambitious than its pre- 
decessor. The most noteworthy portion of the Sym- 
phony was the so-called ‘free fantasia’ part of the first 
movement, which is indeed most admirable music. A 
dainty and graceful intermezzo in moderate time (lllegretto 
guasi-Allegro), which takes the place of the customary 
Scherzo, evoked more enthusiasm than anything else on 
the programme.” 

The Musical Courier thus speaks : 

“The public rehearsal brought a programme of con- 
siderable excellence and of more than average interest on 
account of two novelties. Of these the first and opening 
number was the more important, it being the latest 
Symphony (No. 5,in F major, and yet in manuscript) of 
Frederic Cowen, undoubtedly one of the most talented 
composers constituting the modern English school.” 

The same authority, referring to the performance of 
Stanford’s “Irish”? Symphony by the Symphony Society, 
under the able direction of Mr. Damrosch, remarks : — 

‘The novelty was a pleasant Symphony by C. Villiers 
Stanford, the English composer, which bears the date 
April, 1887, and is numbered twenty-eight in the composer’s 
list of works. This Symphony (published by Novello, Ewer 


and Co.) has been already given in part, two movements 
having been played in Brooklyn a short time ago. It is 
called the ‘Irish,’ and is in the key of F minor, with the 
conventional four movements, the Scherzo being the second 
number. Mr. Stanford isa young composer who is well 
schooled in his art, and uses orchestral material freely 
and without a particle of effort. There are abundant 
evidences of scholarship in every movement, the second, D 
minor, Allegro molto, being very cleverly constructed, and is, 
so to speak, a spiritualised jig, being rollicking and Irish in 
its character. The third movement, an Andante in three- 
four time, B flat major, opens with a gentle accompani- 
ment figure for the harp, which supports a pensive melody 
for flutes and clarinets. This movement is the best as to 
form and development.” 

The following extracts from the Trilune, on the same 
subject, will also be read with interest: 

‘The symphonic novelty which Mr. Damrosch chose for 
the fifth Concert of the Symphony Society proved on the 
hearing to be an interesting and pleasing work. Mr. C. 





Mr. Cowen’s great skill in the use of modern | 


Villiers Stanford, its composer, is one of the most serious, 
dignified, and ambitious of England’s composers. He 
occupies himself almost exclusively with the higher forms 
of writing, and there can be no doubt of his musical 
scholarship or of his sincerity of aim. The Symphony in 
F is his twenty-eighth numbered work and was first given 
a public hearing at one of Herr Richter’s Concerts in 
London last June. It is called by the composer an ‘ Irish 
Symphony,’ and Irish it is in its melodic material and its 
spirit.” 








THE MUSICAL ASSOCIATION. 


S. Shedlock, 


Ar the meeting on the 2nd ult. Mr. J. 
B.A., read a paper on the ‘Correspondence between 
Wagner and Liszt.’ Mr. Shedlock said that private letters 
of great men, who thoroughly understand and sympathise 
with each other, are of inestimable advantage to writers of 
biography ; from them portraits true to the life can be 
drawn. They are of value to historians who seek to know 
the hidden causes of things. They are of value to friends 
j and relations who treasure up every line written by those 
whom they respect and admire. Viewed in a different 
light, the giving of private letters to the world may be 
considered a disadvantage. ‘They may be used for party 
purposes. Ina correspondence of twenty years—such as 
|this—men are apt to show many sides of their character, 
and it is easy to pick and choose so as to present a man 
ither as all that is great and noble, or the reverse. Again, 
{they may fall into the hands of reader 10 will merely 
lelance at a page here and there, and form the most 
erroneous ideas. And in any case, there is always the 
| danger of forgetting the private nature of the communica- 
|tions. Judging from outward appearances, nothing seemed 
}more unlikely than that these two men were destined to 
become firm friends for more than forty years. For not 
only were their positions in life very difierent, but also 
their characters. Liszt appreciated society: Wagner 
loved solitude; Liszt was patient and hopeful: Wagner 
impatient and despairing; Liszt was most reasonable: 
Wagner often most unreasonable. The whole course ot 
his life showed that Wagner was right when in 1848 he 
wrote to Liszt, “I cannot help myself.” In 1849 Liszt 
writes, ‘Once for all, you may count me among your most 
zealous and devoted admirers. Near or far you may rely 
upon me; I am at your command.”’ And Liszt was always 
as good as his word. Whenever Wagner wanted money 
or advice, Liszt was ever generous, practical, and helpful. 
The letters written during Wagner's stay in London are 
full of interest. Speaking of his Philharmonic engagement, 
he says, “I thought that I might so far win over the 
English to my cause as to render possible next year a 
first-rate German Opera Company for my works and under 
my direction.” But writing later, he says, “I heartily 
regret being here, and shall never think of returning. I 
am ina wildly foreign element, and in a false position.” 
Some fragments of ‘* Lohengrin’ were well received, but 
he is annoyed to think that men will form an opinion of 
his whole being from these fragments. The critics abuse 
him, the public is for the most part cold, his orchestra is 
only a clever machine. The ‘ridiculous ” Mendelssohn 
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cultus everywhere confronts him. He longs to be back in 
Switzerland. Wagner’s opinions with regard to Men- 
delssohn and Meyerbeer are well known. Of Berlioz, both 
Wagner and Liszt thought highly; and the former says, 
“Tf I expect anything from anyone it is from Berlioz, but 
not by the way in which he attained to the tastelessness of 
his ‘Faust’ Symphony.” In writing about Liszt’s own 
compositions, he uses plenty of words, but they often 
seem intended to conceal rather than to reveal his thoughts. 
Liszt sends him some music written on the occasion of the 
celebration of Goethe’s tooth birthday. Wagner perceives 
in it the claw of the lion, but, says he, ‘‘ Let us see the 
whole lion.” And there were many instances such as this 
in which he damns with faint praise—there is often a 
beating about the bush, a want of directness about his 
remarks. Liszt was often called upon to console his friend 
when despairing and smarting under a sense of disappoint- 
ment. In answer to a wild letter from Wagner, he says: 
‘“Your greatness is the cause of your misery; both are 
irretrievably interwoven with one another, and must 
trouble and torture you until you allow them, sinking into 
faith, to disappear.” Liszt cannot preach or explain it, 
but he will pray to God that He will enlighten Wagner’s 
heart through His faith and His love; and then, in a few 
simple words, he points him to Christ, the only Saviour. 
Here we have, in a few words, Liszt’s religious belief. 
Wagner acknowledges the good intentions shown, but 
reminds Liszt that the forms in which men seek to win 
consolation differ according to one’s being, needs, or 
education. He, too, has a strong faith—but it is faith in 
the future of the human race. He believes in nothing else. 
Yet Liszt’s noble life shows what a noble belief he must 
have had. About a year later, Wagner tells Liszt of a 
heavenly gift which has reached him in his solitude. This 
was Schopenhauer, the apostle of pessimism. Freedom 
from suffering is to be found by the renunciation of will. 
Wagner says, ‘‘ Because you are religious you express your 
ideas differently, but I am convinced we are one in 
thought.”” What Liszt thought of Wagner’s guide, philo- 
sopher, and friend may be gathered from a letter in 
which he speaks of him as ‘that old snarling poodle, 
Schopenhauer.” ‘The friendship of Liszt for Wagner is 
the golden thread running through the correspondence. 
It will serve to perpetuate his name when perhaps his 
Symphonic Poems may be forgotten. True friendships 
are not common. As the poet has written— 


Nothing is commoner than the name, 
Nothing rarer than the thing itself. 


TRINITY COLLEGE, 


THANKS to energetic management and a keen recognition 
of some of the musical requirements of the time, this institu- 
tion has developed into a very prosperous concern. Its 
local examinations are attended by hundreds, we may say 
thousands, of aspirants in all parts of the country, and, we 
presume, its diplomas, which are not very hard to obtain, 
are found useful by young teachers as badges of, at any 
rate, moderate proficiency. As a teaching centre Trinity 
College also does a large amount of work, and 
evidence of the quality of the tuition it affords was given at 
an Orchestral Concert, under the direction of Mr. George 
Mount, at the Princes’ Hall, on Monday, the oth ult. It 
would, of course, be unreasonable to criticise the efforts 
of those who took part in a somewhat ambitious programme 
from the standpoint necessary in dealing with finished 
artists. Enough that, on the whole, the performers justified 
their appearance before a public audience, and if none of 
them rose above mediocrity, that cannot bring any blame 
on the College, as genius is born, not made. We should 
like to have given a word of encouragement to those pupils 
who were represented by compositions, but, unhappily, the 
annotator of the programme was first in the field. Thus, 
an Overture in F, by Mr. Frank Swinford, is described as a 
‘‘clever and interesting work. . . . The instrumentation is 
throughout interesting and characteristic. . . . A spirited 
Coda fitly closes a work of marked power andskill.”” Again,a 
song, by Mr. J. S. Ford, is said to be a ‘cleverly written 
song of the scena type, displaying constructive points of 
interest and a well-written accompaniment.” An ‘Ave 





Maria,” by Miss Marie Brooke, ‘‘ has a sympathetic and 
expressive melody. . . . The entire composition displays 
artistic feeling and a marked talent.” We shall not incura 
charge of rashness by challenging any of these assertions ; 
but the taste and the propriety of a school thus pro- 
nouncing judgment on its own students may be called in 
question, and there can scarcely be more than one answer. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Some further advance has been made this month in the 
work of preparation for the Festival of August next, 
but the general form and composition of that event remain 
as described a month ago in the Orchestral Committee’s 
Report. The choral rehearsals of Handel’s ‘‘ Saul” and 
Dvorak’s ‘‘ Stabat Mater” having now been completed, the 
choir has turned its attention, among other things, to Dr. 
Bridge’s new Cantata ‘Callirhée.” Besides the artistic 
engagements previously announced, the festival managers 
have secured the services of Mr. Charles Banks and Mr. 
Henry Piercy, both Birmingham men, to support Mr. 
Lloyd in the principal tenor music, and, in addition to Mr. 
Santley and Signor Foli, the name of Mr. Brereton occurs 
in the list. Madame Lilian Nordica, whom it was pro- 
posed to retain for some of the principal soprano music, is 
unable to enter into any fresh engagements for August next, 
and her place will probably be filled by another well-known 
operatic artist. 

The Midland Musical Society’s performance of Gounod’s 
Sacred Trilogy ‘*‘ The Redemption,” on Good Friday, was 
so fully appreciated that, long before the time announced 
for the commencement of the Concert, the Town Hall was 
crammed in every part, and hundreds of people were 
reluctantly turned away from the doors after every available 
space in the auditorium had been utilised to the utmost. 
The performance as a whole was extremely creditable to all 
concerned. The choruses were sung throughout with 
vigour, crispness, and intelligent appreciation of the com- 
poser’s meaning; and the band accompaniments were, for 
a body almost entirely consisting of amateur performers, 
rendered very creditably. Miss Clara Surgey, Miss Florence 
Bourne, Mr. A. Percy Taunton, Mr. George Harris, and Mr. 
Walter Vernon also rendered good service in the solos. 
The organ accompaniment of Mr. W. Astley Langston was 
a distinctive feature of the Concert, and Mr. H. M. 
Stevenson conducted with energy, ability, and sound 
discretion. 

At the third and last Concert of the Musical Guild, on 
the 12th ult., the principal items were Beethoven’s String 
Quartet (Op. 59, No. 1) and Rubinstein’s Trio in B flat 
(Op. 52), for piano and strings. In the Quartet the playing 
of Messrs. T. M. and T. R. Abbott and E. W. and A. J. 
Priestley was noteworthy for the perfection of the ensemble 
and theevident care with which the work had been rehearsed. 
The final Allegro, based on a Russian melody, out of com- 
pliment presumably to Count Rasowmowski, to whom the 
work is dedicated, was rendered with rare spirit and dash. 
In the Rubinstein Trio, which is a picturesque and striking, 
if not absolutely a great, work, Dr. Winn’s masterly 
playing of the pianoforte part contributed largely to the 
effect of the performance, and the same artist greatly 
delighted the audience also by his finished rendering of 
Rubinstein’s third Barcarole (Op. 50) and Chopin’s Etude 
in C minor (Op. 25). Reinecke’s fine Violin Suite (Op. 
153) found a competent exponent in Mr. T. M. Abbott, 
whose brilliant execution of the Finale evoked great 
enthusiasm, and Mr. A. J. Priestley acquitted himself very 
creditably in an expressive Romance (Op. 5) of the Belgian 
violoncellist, Adolphe Fischer, and a Tarantella by Lachner. 
Miss Marie-Louise Rallo, who possesses a pure and cultured 
soprano voice, and sings with taste and expression, invested 
Haydn’s Canzonet ‘ Recollection ” with much pathos, and 
was not wanting in the subdued passion appropriate to 
Gounod’s amorous Berceuse ‘Quand tu chantes,’”’ the 
effect of which was not a little enhanced by Mr. Abbott’s 
violin obbligato. 

The so-called open Rehearsal of the Amateur Harmonic 
Association, which took place on the 17th ult., was really a 
formal public Concert of considerable musical interest. The 
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executive resources comprised a choir of some seventy 
vocalists and a small but well balanced band, with Miss | 
Lilian Mills, Miss Delia Atkins, Mr. A. Percy Taunton, 
and Mr. W. Ryder, vocalists; Mr. W. Astley Langston, con- 
ductor; and Mr. Ricketts, accompanist. The first part of 
the Concert was devoted to Heinrich Hofmann’s picturesque 
and dramatic Cantata ‘“ Melusina,” which has been pre- 
viously given here in an imperfect form without the 
orchestral accompaniments. On the present occasion full 
justice was done to the work by both band and chorus, and 
some of the solos were rendered ina manner to elicit hearty 
applause. Miss Lilian Mills sang with great sweetness and 
dramatic fervour, and Mr. Taunton, as Count Raymond, 
was especially effective. The second part of the pro- 
gramme consisted of miscellaneous items. 

The special musical feature of the month has been the 
visit of the Carl Rosa Opera Company, which commenced a 
fortnight’s season at the Theatre Royal on Easter Monday. 
Although the composition of the company was much the 
same as on previous occasions, the visit was noteworthy 
for two or three reasons. In the first place, it was the 
occasion of the first performance in Birmingham of Meyer- 
beer’s ‘* Robert the Devil’? and Victor Masse’s ** Galatea”’; 
in the next place, it was the leave-taking here of one 
of Mr. Carl Rosa’s most popular artists, Madame Marie | 
Roze ; and lastly, it was a more successful visit in a com- | 
mercial sense than any which the company have paid here | 
for some year or twopast. No less than four representations of | 
“ Robert the Devil” were given in the course of the fortnight, | 
and each of them to overflowing houses, the performance | 
altogether being one of the most striking and effective which | 
has been witnessed on the Birmingham stage. The vocal | 
honours of the production were fairly shared by Miss Fanny | 
Moody, Madame Georgina Burns, Mr. C. Manners, and | 
Mr. Runcio, whilst great credit is due to Mr. Goossens for | 
the admirable manner in which the band acquitted itself. | 

The closing Concert of Mr. Stockley’s orchestral series, | 
on the 1gth ult., though not s9 rich in novelties as some of | 
its predecessors, was nevertheless a very interesting and | 
meritorious one, as was attested by the excellence of the | 
attendance and the warmth of the applause bestowed upon | 
it. The Overture was Mendelssohn’s * Italian,” which has 
always been a favourite with the local musical public, and 
has rarely been heard to more advantage than on this | 
occasion. The ever popular “ Pilgrims’ March” produced | 
its customary effect, and the masterly Saltarello furnished | 
the band with opportunities which it turned to excellent 
account. The same composer’s ‘* Melusina” Overture, 
suggested by ‘‘a weak production” bearing the same title 
by Conradin Kreutzer, was rendered ina manner that brought 
out all its poetic charm, and Schubert’s Overture ‘in the 
Italian style,” which was played here for the first time in 
Birmingham, in spite of its occasional diffuseness, delighted 
all hearers by its melodic beauty and dainty scoring. The | 
band wasalso heard to advantage in a couple of Transcrip- | 
tions from Grieg, ‘ Hjertesar’? (Wounded heart) and) 
““Varen” (Spring), full of Norwegian colouring, and the 
ever popular Overture to ‘ William Tell,” which was 
executed with great dash and spirit. Mr. J. T. Carrodus 
gave a masterly rendering of his master, Molique’s, Violin 
Concerto (No. 5), after which he astonished his audience by 
a tour de force with Paganini’s solo on one string, and 
delighted them in an arrangement of airs from “ Lucia di 
Lammermoor.” Mrs. Helen Trust and Mr. Charles Banks 
were the vocalists. The lady was not so successful in the 
air from Gounod’s “ Sapho”’ as in Grieg’s ** Solvejgs Lied,” 
which falls more within her range. Mr. Banks, who replaced 
Mr. Lloyd at short notice, sung “ Le mici bollenti,” from 
‘““La Traviata,’ with much sweetness and pathos, and was 
very successful also in Barnby’s song “Is it for me?” and | 
‘© The Death of Nelson.” 

Miss Fanny Davies’s pianoforte Recital took place on the 
26th ult., too late for detailed notice, 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


On Good Friday, at St. John’s Episcopal Church, 
Haydn’s Passion Music was sung by the choir. Mr. 
Haslehurst presided at the organ. The choir performed | 





| masons’ 


their task in a manner which reflected the greatest credit 
on themselves and their Conductor. On Easter Day all 
the services were fully choral and well rendered. Morning 
service, Stainer in E flat; Anthem, ‘“ The trumpet shall 
sound”? and ‘* Worthy is the Lamb,” Handel. Afternoon 
Service, Foster in A; Anthem, “ Christ is risen,” Ouseley. 
Evening Anthem, ‘I know that my Redeemer liveth”? and 
‘“* Hallelujah” Chorus, Handel. 

On the 2nd ult. Mr. Woolnoth, of Glasgow, assisted by 
Mr. W. T. Hoeck, Secretary of the Glasgow Society ot 
Musicians, gave a highly interesting critical and analytical 
Lecture on ‘‘ Lohengrin” to the Edinburgh Society of 
Musicians. The illustrations were given as pianoforte 
duets from an arrangement of ‘‘Lohengrin.”’ by Albert 
Heintze. Mr. Otto Schweizer, Vice-President of the 
Society, occupied the chair. On the same date the Edin- 
burgh Amateur Bach Club held a meeting, at which Mr. 
Franklin Petersen read a paper on the St. Matthew Passion. 
It was illustrated by Miss Duncan and Mr. Forrest (voca- 
lists) and Mr. McEwen (pianist). 

On the 4th ult. Mr. Waddel’s Choir gave the usual 
annual Concert under the leadership of Mr. Millar Craig. 
Schumann’s ‘‘ Requiem” and ‘‘Song of the New Year” 
and Mendelssohn’s ‘“ Loreley’? were performed. Mrs. 
Millar Craig sang the part of Leonora in a praiseworthy 
style. Mr. T. Craig accompanied on the pianoforte in 
conjunction with a small string band and the organ, played 
by Mr. Lingard. 

In aid of the debt of the Edinburgh Royal Blind Asylum, 
Madame Nordica gave her services on the 6th ult. Madame 
Agnes Hamilton (violin), Mr. Carl Hamilton (violoncello), 
Messrs. Longmore and Meyrick (vocalists), and the St. 
Andrew’s Amateur Orchestral Society also performed free 
of charge. Madame Nordica’s solos were Roeder’s ‘‘ Love’s 
Dream,” Cliffe’s ‘* Far away from thee,’’ and Sir Herbert 
Oakeley’s ‘Sempre pit t’ amo.” She was loudly applauded 
and responded by singing ‘‘Home, sweet home,” and 
Scotch ballads. Madame Hamilton’s rendering of 
Sarasate’s ‘“‘Spanish Dance” and Mr. Hamilton’s solos 
were deservedly appreciated. 

Mr. Arthur Edmunds gave an Evening Concert on 
the oth ult. for the benefit of Miss Stirling's Homes for 
the Destitute. The programme, chiefly vocal, included 
Rubinstein’s ** The Angel” and ‘* Wanderer’s Night Song,” 
Barnett’s ‘‘ The Bee,” Otto Schweizer’s ‘’Mid the lilies,” 
sung by Mr. A. Edmunds’ Ladies’ Choir, and various solos 
and duets, sung by Miss Cameron, Miss Sanson, and Mr. 
A. Edmunds and Mr. Finlay. Miss Charlotte Gibson 


| played “ Auf Fliigeln des Gesanges ” (Mendelssohn-Liszt), 


Brahms’s Rhapsody in B minor (Op. 79), Scarlatti’s Sonata 
in A major, and a Ballade from Op. 22 by Otto Schweizer. 

A performance of Mendelssohn’s ‘St. Paul,’ on the even- 
ing of the 5th, attracted a large congregation to the Cathedral 
of St. Mary. The orchestra consisted of thirty performers, 
under the leadership of Mr. Daly. Mr. Gledhill sang some 
tenor solos. Mr. Collinson, Organist of the Cathedral, 


| conducted. 


The last of the series of Chamber Concerts given by 
Herr Alfred Gallrein (violoncellist) took place in the Free- 
Hall, on the roth ult. Mr. Colin McKenzie 
(violin) and Mr. Collinson (pianist) assisted Mr. Gallrein. 
The vocalists were Mrs. Graham Moore, from Berlin, who 
was very successful in her rendering of ‘Und ob die 
Wolke,” from Weber’s ‘‘ Freischiitz,”” Schumann’s ‘“‘ Devo- 
tion,” and Sullivan’s ‘‘ Orpheus with his lute’; and Mr. 


| Taylor Blake, who sang Rubinstein’s ‘‘ Yearning” and 


Schubert's ‘ Serenade.” 

On the evening of the 12th ult. Mr. Nirkhope’s choir gave 
a Concert in the Freemasons’ Hall. Mendelssohn’s 43rd 
Psalm, Gounod’s ‘ Gallia,’ and Gade’s ‘“ Erl-King’s 
Daughter’? were admirably performed, with the assistance 
of a small string band. Songs and madrigals and a 
violoncello solo by Herr Gallrein and a violin solo by Mr. 
Colin McKenzie were also given. 

Mr. Waddel’s Ladies’ Orchestra gave a Concert on the 
13th ult., in the Queen Street Hall, assisted by Mrs. Waddel 
(pianist), Miss Nellie McGregor and Mr. Dodds (violinists). 

On the evening of the rgth ult. an Orchestral Concert 
was given in the Music Hall. The performers, numbering 
about sixty, consisted of local instrumentalists, aided by 
some from Glasgow and Dundee. They were led by 
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Mr. Daly, with Mr. Carl Hamilton as Conductor. Men- 
delssohn’s “ Italian’? Symphony; Overtures to Mozart’s 
“« Zauberfléte,” Mendelssohn’s ‘‘ Ruy Blas,” and Weber’s 
“Oberon”; the Saltarello from A. C. Mackenzie’s 
“ Colomba,” and Beethoven’s Third Concerto, for piano- 
forte and orchestra, with Mr. Della Torre as pianist, were 
performed. Mr. Glencorse sang Schubert’s ‘ Wanderer” 
and ‘Thine is my heart,” and received a well-earned 
recall, The great success of this Concert, from an artistic 
point of view, augurs well for Mr. Carl Hamilton’s scheme 
of giving popular orchestral Concerts next season. 

The Heckmann Quartet performed, on the evening of 
the 2oth ult., Haydn’s Quartet in E flat, Schumann’s in A 
minor, besides selections of single movements from Quartets 
by Cherubini, Bazzini, Sgambati, and Svendsen. Mr. Albert 
Bach was the vocalist. On the following afternoon the 
same performers gave a Beethoven Concert, consisting of 
the third of the Rassoumowski Quartets (C major, Op. 59), 
the F minor (Op. 95), the A minor (Op. 132), and a solo by 
Herr Heckmann of the Adagio from the Violin Concerto. 
The Edinburgh Society of Musicians held a meeting in 
the evening. Mr. T. H. Collinson, Mus. Bac., read a 
paper on * Musical Education.” It was followed by dis- 
cussions on the various points given in the lecture. Mr. 
Edmunds, President of the Society, occupied the chair. 

On Sunday evening, the 22nd ult., Rossini’s ‘* Stabat 
Mater” was performed in the Roman Catholic Church of 
the Sacred Heart, principally by members of the Carl Rosa 
ra. Company, who have announced a week’s perform- 
ance at the Lyceum. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


A MEETING of guarantors to the Glasgow Choral and 
Orchestral Concert scheme was held on the 4th ult., when 
a statement of income and expenditure for the past year 
was submitted. From this it appeared that the balance at 
the close of season 1886-7 was £1,021 Is., which sum was 
applied towards repayment of sums due to former guarantors. 
The income for season 1887-8 amounted to £5,992 18s. 11d., 
and the expenditure to £6,071 17s. 7d., showing a deficit of 
£78 18s. Sd. While there is reason for regret that there 
should be a deficit, there is one for congratulation that the 
shortcoming is so small; and, at the meeting referred to, it 
was enthusiastically resolved to go on with the scheme as 
before, and to make no call on the guarantors for the 
trifling deficiency, in the hope that next season will more 
than make it good. 

The Choral Union was engaged during the past month 
in practising Dr. Mackenzie’s music to the Exhibition Ode, 
also some other choral work, pending decision as to future 
programmes. 

The Glasgow Amateur Orchestral Society, conducted by 
Mr. W. T. Hoeck, gave a Concert, on the 5th ult., in the 
Waterloo Rooms. The Society is making great progress, 
and the state of attainment may be judged when it is men- 
tioned that the programme contained such selections as the 
Overture to Mozart’s ‘‘ Zauberfléte ’ and the Concerto for 
pianoforte and orchestra (No. 3), in C minor, by Beet- 
hoven; the performance of these and other important 
compositions quite justifying the ambition of the amateurs, 
among whom are several lady violinists. 

The last of a series of four Chamber Concerts, by Mr. 
W. H. Cole and party, took place on the 5th ult., the pro- 
gramme comprising Sterndale Bennett’s Trio for pianoforte, 
violin, and violoncello (Op. 26), the String Quartet of Mozart 
in F major (1790), and that of Rheinberger for pianoforte 
and strings in E flat (Op. 38). 

The Pollokshields Musical Association, nowin its fifteenth 
season, gave its second Concert of the year on the gth ult., 
in the Dixon Hall, Crosshill. Stanford’s Cantata ‘ The 
Revenge ” was the chief work presented, and, considering 
that there was only an accompaniment of pianoforte and 
harmonium, the performance of it was fairly effective. Mr. 
W. T. Hoeck conducted. 

The Hillhead Musical Association, now well on in 
its teens and fairly prosperous, held its second private 
Concert on the 12th ult., in the Queen’s Rooms. Van 
Bree’s Cantata ‘ St. Cecilia’s Day” was the chief item in the 
programme. Mr. W.'T. Hoeckconducted. The Southside 









Choral Society gave a Concert, in the National Hall, on 
the same date. Selections were sung from Haydn’s 
** Creation,” Handel’s ‘' Esther,” and Mendelssohn’s 
“ Elijah.” Mr. J. K. Findlay conducted. 

A Concert of ‘ Springtide music” was given by the 
Pollokshields Lyrical Society, under Mr. D. McColl, in the 
Crosshill Burgh Hall, on the 16th ult. The programme 
consisted principally of part-songs, all more or less relating 
to the season of Spring. The St. Cecilia Choral Society, 
which is in its first year only, gave a highly satisfactory 
performance of Macfarren’s ** Lady of the Lake,” in the 
Queen’s Rooms, on the night of the 1gth ult., Mr. H. 
McNabb conducting. 

The Kirkintilloch Musical Association, now in its second 
year, and numbering about eighty voices, gave a perform- 
ance of portions of Handel’s ‘* Messiah,” with miscellaneous 
selections, in St. David’s Parish Church there, on the 3rd 
ult. Mr, J. T. Smith conducted, and there was a full string 
band, under the leadership of Mr. A. Robb. The Concert 
passed off very successfully. 

A performance of Handel’s “ Samson” was given by the 
Paisley Choral Union on the 6th ult. Mr. J. Barr con- 
ducted, and Mr. W. H. Cole’s band accompanied. The 
choral singing was marked by vigour and precision. 

The violin competition in the Barbour scheme of 
Musical education in Paisley took place there on the gth 
ult. Prizes were awarded to the successful competitors. 
This branch of a scheme which altogether seems well 
worthy of imitation is apparently in a peculiarly promising 
condition. Competitions also took place during the month 
in choral singing, theory, &c. 

On March 31 a Lecture was given before the Glasgow 
Society of Musicians by Mr. J. C. Dibdin, a great-grandson 
of the famous Charles Dibdin, on “* National Sea-songs”’ ; 
and on the 7th ult. a Lecture was given by Mr. A. W. 
Young on “ Mozart,” Mr. W. H. Miller following on the 
14th ult. with “ Acoustical experiments relating to music.” 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic Society held their twelfth and last 
Concert on the ioth ult. They have during this year 
earned public appreciation by their presentation of several 
works which, if not absolute novelties, are sufficiently rare 
to claim special consideration, Hummel’s celebrated Septet 
formed the chief feature at the last Concert. It was excel- 
lently performed by Messrs. Brossa, Dubrucq, Paersch, 
Bernhardt, Vieuxtemps, Hoffmann, and Hallé. Brahms’s 
Symphony (No. 4,in E minor) had not previously been 
heard at these Concerts, but carries with it the unmistak- 
able stamp of originality, depth, and true workmanship. 
The other orchestral works comprised a Scherzo Pastorale 
(Op. 129), by Lachner, and the Overtures ‘In the 
Highlands” (Op. 7), Gade, and Auber’s ‘“ Masaniello.” 
The rendering of all these items by the band, under 
Mr. Hallé’s direction, was careful, intelligent, and thorough. 
Madame Nordica supplied the solo vocal element and added 
distinctly to the fame which she has already earned in 
Liverpool. The chorus sang two part-songs with accuracy 
and judgment. 

Amongst the many Amateur Orchestral Societies which 
have recently sprung into existence the Wirral Society and 
the Orpheus Orchestra hold prominent positions. The 
former gave a Concert at Birkenhead Town Hall, on the 
13th ult., under the direction of their capable and genial 
Conductor, Mr. Ernst Schiever; and the Orpheus 
appeared at Liscard Hall, Cheshire, on the gth ult., when 
Mr. John Forsyth conducted a fair reading of Haydn’s 
‘* Imperial” Mass. 

On the 23rd ult. a very successful Concert was given at 
the Town Hall, Birkenhead, in aid of the choir fund of 
St. Paul’s Church, Argyle Street. The prominent feature 
of the performance was Van Bree’s “ St. Cecilia’s Day,” 
in which Madame Laura Howorth gave an excellent 
rendering of the solos, being well supported by the band 
and chorus. Mr. E:dward Jones conducted. 

The selection of Mr. I’. H. Cowen as the new President 
of the Liverpool Musical Society is one which reflects 
credit upon a body constituted as it is of practical active 
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musicians, whose association is an important factor in the 
promotion of musical interest in Liverpool. Mr. Cowen 
took the chair, for the first time, at the monthly meeting of 
the Society, held at the Bear’s Paw on the evening of the 
21st ult., and after referring in graceful terms to his 
predecessor, the late Sir George Macfarren, mentioned his 
forthcoming visit to the Antipodes, where, as Conductor of 
the musical arrangements at the Melbourne Exhibition, he 
hoped to do good service in the interests of the art. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Durine April little musical excitement has been among 
us, except that the many small Choral Societies in the city 
and suburbs have been concluding their undertakings for 
the season, and exhibiting to their friends the results of 
their winter practice. The claims of these Associations 
upon the public scarcely could be over-estimated. They 
produce many works which, otherwise, we should have no 
chance of hearing, and, by the zealous perseverance of 
their members in the study of really good music, they 
kindle and spread a love of art where, under less favourable 
circumstances, it would hardly be awakened. Indeed, were 
it not that on all sides amateurs delight thus to associate 
for study and practice, one of the greatest of our educational 
aids would be missed, the feeding ground for our larger 
choirs would lie fallow, and the outlook would be even less 


satisfactory than it is, suggesting very grave misgivings for | 


the future of choral music in this neighbourhood. 


It is well and even necessary occasionally to survey our | 


position in art as in commerce, and to weigh the helps and 
hindrances to progress as a business man examines his 
records of gains and losses. To note what is still wanting 
is a duty of the critic even more useful and imperative, 
albeit much less pleasant, than to record success. And 
in a city like Manchester 


such a reputation—it is startling that we have no 


large choral body ever on the look-out for, and devoting | 


itself to the production of, worthy novelties. Years ago 
there were several societies here, each giving its regular 
series of performances of Oratorios and Cantatas, and 
vieing with each other in eager search after merit. What- 


ever may be the reasons—whether the usual blighting effect | 


of a monopoly of the public ear, the whims of fashion or 
what-not—all those societies (of old so flourishing) instead 
of developing, as they naturally should, and with proper 
and earnest management would have done, gradually lost 


their hold upon their supporters, dwindled down, and | 


finally succumbed. 

The fate that befell the ‘“‘ Hargreaves’? and its sister 
societies is now rapidly overtaking the ‘ Gentlemen’s 
Concerts,” much stronger as that Institution was placed by 
the possession of a valuable building and site, upon which 


money could readily be raised to tide over immediate | 


trouble. Inthe natural expansion of the public demands, the 
provision which fifty years ago sufficed could not healthily 
or possibly meet present wants. Fortunately in the latter, 


in which the supply was getting most glaringly deficient, | 
private enterprise prompted the adequate development of | 
Mr. Hallé—by unremitting tact, energy, | 
established here a series of Orchestral Con- } 


our resources. 
and care 
certs of unquestioned excellence, which, although we 
could not be said to originate, we have been, and are, 
proud and happy to support. 
has, to some extent, emulated Mr. Hallé’s spirited example; 
and, while ministering liberally to the tastes of those who 





delight in the simpler branches of music, and especially in | 
song, has from time to time enlarged and improved his | 


band as opportunity served, and enriched his programme 
with works of higher tone. Thus, and by the constant 
appearance here of soloists of eminence, the love of serious 
classical music has been spread, and the pianoforte and 
flute are no longer our only domestic instruments. Amateur 
performers are multiplying rapidly among the middle 
classes of society ; and, were the means of culture brought 
within the reach of our poorer youths—which, possibly, 
may be done ere long—we might rest assured of the happy 


credited with musical enthu- | 
siasm, and in no way slow to assent to the justice of| 


In later years Mr. de Jong | 


future of orchestral music in Manchester. Certainly, it is 
to be regretted that chamber music excites so little interest ; 
and that Signor Risegari’s excellent quartet party, dis- 
heartened by the unremunerated labour of so many seasons, 
has ceased (at any rate, for the present) to challenge public 
support. The Concert Hall is pre-eminently the place 
for concerted instrumental works of quiet character ; as it 
certainly is not the place for powerful orchestral perform- 
ances. By supplying music of various kinds, vocal and 
| instrumental, suitable for their comfortable hall, and by 
| fostering, as in various ways they easily could, the growth 
of the talent of the district, the directors might, even yet, 
j utilise their resources and do something to atone for the 
supineness of their predecessors. 

But, while congratulating ourselves that the love ot 
instrumental music of the highest class is deepening, and 
i has fair enjoyment, it is not well that our natural and 
ingrained fondness of concerted vocal music should be so 
neglected, that, during the whole of the past season, not 
one single new choral work has been produced in com- 
plete form. The small societies have been managed with 
praiseworthy spirit; but are, of course, unable to grapple 
| with the expense of a professional band; and, at the larger 
| undertakings, we have—with the single exception of the 
| repetition of Sullivan’s ‘Golden Legend”—not been 
| allowed to hear one single, even comparatively, new work 

for combined choir and band. This ought not to 

| be; and it is earnestly hoped that the ordering of such 
matters may be amended. Should some adventurous 
musician be bold enough to essay a more earnest policy he 
may, not improbably, be mulcted in a heavy penalty. But 
to remain in our present stagnant condition, with respect 
to choral music, ought to be impossible. With a long list 
of important oratorios still unheard we should be content 
to lay aside for a time the ‘“ Creation” and the “ Stabat 
Mater,” and even to celebrate Christmas without the 
stereotyped performances of ‘The Messiah.” If our 
| acknowledged and loyally supported musical leaders will 
not recognise the necessity of pursuing a more liberal 
policy in such matters, they must not complain should 
some outsider be invited to come in and supply their 
neglect. 





| 


MUSIC IN MONMOUTHSHIRE AND 
SOUTH WALES. 
(FRoM OUR OWN CORRESPONDENT.) 


An Eisteddfod was held on Easter Monday at Aber- 
gavenny, under the presidency of Mr. T. P. Price, M.P. 
For the chief prize of £70 two choirs competed—viz., 
Rhymney and Pontlttoyn (Conductor, Mr. J. Price) and 
| the Abergavenny Choir (Mr. E. Stephens}. The former 
| were deemed the winners, but as they had not acquitted 
| themselves in the best possible style, they were awarded 
£50 only, and of the balance £10 was given as a second 
prize to the local choir. For a prize of £20 six choirs 
entered. Rhymney was successful in this contest also, 
| the other choirs being Newbridge United, Tredegar United, 
Mountain Ash Harmonic, Ebbw Vale Glee and Madrigal 
Society, and Abergavenny Philharmonic Society. Mr. 
Stephens and party, of Abergavenny, received the prize of 
five guineas for their rendering of Mornington’s glee ‘* Here 
in cool grot.” I regret to say a disorderly scene occurred in 
connection with the competition for the prize of £10 between 
| choirs of male voices. The first seven choirs had sung, and 
the Abergavenny Minstrels took up a position on the platform 
to sing, when cries were raised, which continued for over a 
| quarter of an hour. It was afterwards explained that the 
whole of the choirs present must compete, or the prize 
could not be awarded. The choir then was allowed to 
ising, but little attention was given to their efforts. The 


| choir of Mountain Ash took the prize. 

| At the Eisteddfod at Neath on the same day, for the 
prize of £50, the Dowlais Choir (led by Mr. J. Davies) was 

| successful, and the Conductor received a gold medal. In 

| the second choral competition the prize of £10 (offered by 

| the president) was won by the Skewen Tabernacle Choir. 
The same choir was successful in another competition for 
a prize of five guineas. In the drum and fife competition, 
two bands competed—viz., Llansamlet (Swansea) and Neath 
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Institute—the prize going to the latter. Several interesting 
solo competitions also took place. 

The Mayor of Swansea presided at the Swansea Eistedd- 
fod on Easter Monday. The adjudicators were Mr. J. North 
(Huddersfield), Mr. R. C. Jenkins (Llanelly), and Mr. T. 
Price (Merthyr). There were several minor competitions, 
which excited considerable attention. 

At the Treorky Eisteddfod there was a very large attend- 
ance; Mr. Cummings (London) was the adjudicator. In 
a brass band contest (prize £8) two local bands competed, 
that from Treherbert being adjudicated the winner. The 
prize of £60 was won by the Blaenyewm Choir. 

At Cwmamman, in Carmarthenshire, an Eisteddfod was 
held also on Easter Monday. The musical adjudicator was 
Mr. J. Thomas. The chief choral prize of £10 was divided 
between the New Bethel and the Bethesda Choirs (consist- 
ing of local vocalists), and the Conductors were also pre- 
sented with chairs. 

An Eisteddfod was held at Aberayron, with Mr. W. T. 
Rees as adjudicator, also on Easter Monday. The 
president was the Rev. D. Griffiths, Aberavon, and the 
Conductor, Mr. W. Abraham, M.P, The prize of £30 was 
divided between the Aberavon Tabernacle Choir and the 
Taibach Choir. Eisteddfodau have also been held at St. 
Clear’s, Glynogwr, Llanddwi, Trehafod (Rhondda), 
Llantwit, Vardre, Nealaw, and other places. 

On the 5th ult. a popular Concert was given at Andrew’s 
Large Hall, Penarth, under the auspices of the Penarth 
Musical Society. Several effective part-songs were rendered 
by the members of the Society. The vocalists were Miss 
Emily Squire, Miss Astle, Miss Handel, Mr. George 
Reynolds, Mrs. Coleman, and Mr. T. Rees. Miss Zette 
Handel played an excellent violin solo. The accompanist 
was Miss B. Ingram, and Mr. J. E. Deacon was Conductor. 
Some recitations were given by Mr. G. Beetlestone. 

The Merthyr Orpheus Society have given further per- 
formances of ‘‘ Blodwen,” an opera by Dr. Parry, Swansea, 
at the Drill Hall, Merthyr. 

The Huddersfield Glee Society have given Concerts at 
Swansea, Cardiff, and Aberdare. It is proposed to hold a 
festival of Welsh choirs at Llandaff Cathedral in the summer. 

The Subscription Concert of the Newport Amateur 
Orchestral Society, at the Albert Hall, Newport, on the 
1gth ult., gave general satisfaction. The Conductor was 
Mr. B. Newman, and excellent assistance was rendered by 
the Philharmonic Society. The great feature of the 
evening was the singing of Miss Alice Gomes; additional 
interest was involved in the proceedings by the knowledge 
that this was probably the last time the fair singer would be 
heard in the provinces before she leaves for India. 

On the 21st ult. an Eisteddfod was held at Pontardulais, 
in aid of the Hope Chapel Organ Fund. Four choirs com- 
peted for the prize of £10, offered for the best rendering of 
“The Lord reigneth.” The Bryn United Choir was 
successful, and the Conductor, Mr. D. Jeffreys, received a 
chair. The same choir took the prize offered for the best 
performance of “‘ Hosannah in the Highest.” There was a 
Concert in the evening. 

An effort is being made to establish a “* National Society 
of Musicians.” In furtherance of the object a meeting 
was held at Merthyr, on the 21st ult., when it was decided 
to form a local branch. 

On Friday in Easter week the Crickhowel Philharmonic 
Society gave an excellent rendering of Cowen’s Cantata 
“‘ The Rose Maiden,” with pianoforte, harmonium, and string 
accompaniment. The soloists were Miss Jones Morewood 
and Mr. W. Morgan, the contralto and baritone parts being 
undertaken by members of the Society. This Society has 
been in existence upwards of seven years and during this 
time has brought the following works before appreciative 
audiences: Macfarren’s ‘‘ May Day,” Stainer’s “ Daughter 
of Jairus,” Gaul’s “‘ Ruth,’ Handel’s “ Acis and Galatea,” 
Farmer's ‘Christ and His Soldiers.” Mr. T. Davies has 
trained and conducted the Society for this period. 


MUSIC IN PARIS. 
(FRoM OUR OWN CoRRESPONDENT.) 


AN unusually long winter season has musically, though 
not meteorologically, almost drawn to an end. It has not 





been certainly a very brilliant one, and the Concerts have 
been more remarkable for their number than for their 
artistic importance, and if a chronicle of the various enter- 
tainments might prove a lengthy, tedious, and useless 
work, it will not be uninteresting to take a rapid and short 
survey of the most prominent features of these last months. 

There is nothing to speak of in the theatrical world. The 
hopes that had been founded on Salvayre’s ‘‘La dame de 
Monsoreau,” produced at the Opéra, have not been fulfilled 
in the least; the work failed to please the public and to 
interest the musicians, so that after a short, sickly life it 
died away and is already entirely forgotten. Mr. Lalo’s 
‘Le Roi d’Ys” has been daily expected to come out at the 
Opéra Comique, but, agreeably to the approved Parisian 
custom, it has not yet appeared, and though the troupe is said 
to be very busy with rehearsals, perhaps this new opera 
will not be produced until some time in May. Lalo is 
undoubtedly one of the best French composers, and if at 
times his compositions are somewhat dry, yet in nobleness 
of conception and musicianship he is second to none, there- 
fore we may entertain great expectations for the premicre— 
that is, if inadequate interpretation does not stand in the 
way. Though performed in Brussels, we must reckon Mr. 
Godard’s new opera “ Jocelyn” amongst recent French per- 
formances. Criticism, especially of the periodicals fighting 
for the cause of musical drama versus opera, has been 
bitterly against the composer, but the public of Brussels 
has sided with the young French musician, and “ Jocelyn” 
scored a decided and, in our opinion, a well deserved success. 
So far there is no opening for ‘ Jocelyn” in Paris. Mr. 
Paravey, of the Opéra Comique, has commissioned Godard 
to write a new opera, ‘“* Ruy Blas,” which is to be produced 
in November next, and not until after that date will 
“Jocelyn ” be put in rehearsal. We firmly believe that the 
Parisian public cannot fail to appreciate the beauty of the 
score, one, in our opinion, of the most remarkable that 
have been of late written by any French or foreign 
composer. 

Apart from the theatrical performances, four Societies 
gave periodically orchestral Concerts—ihat is, we had the 
Conservatoire Concerts, under the conductorship of Mr. 
Garcin ; the Lamoureux Concerts, under the conductorship 
of Lamoureux ; the Colonne Concerts, and the Concerts at 
the Chateau d’Eau, respectively conducted by Colonne and 
Montardon. Of these four series, that of Mr. Lamoureux 
takes the lead; better performances we have seldom 
heard. Full justice is done to every style of modern 
and classic composition. The programmes are chiefly 
devoted to the works of Wagner, vocal and _ instru- 
mental, and the opportunity thus afforded by him of hearing 
faultless interpretations of the best inspirations of the 
great master mitigates the absurdity of Parisian theatres 
not yet being allowed to produce even the most popular 
and universally accepted operas of Wagner. The Concerts 
of the Conservatoire have, as it is well known, a more 
classical character. Beethoven forms still their basis, and 
novelties are introduced with a caution amounting almost 
to panic. Mr. Gargin is said to be a skilled musician, but 
he did not set up as a conductor until very few years ago, 
and therefore, as yet, he lacks that decision and steadiness 
which only long practice can give to the most naturally 
gifted of men. Mr. Colonne’s Concerts, though not so 
orthodox as those of the Conservatoire, or so accurate as 
Lamoureux’s, have a decidedly more popular, national, and 
showy character. Modern French music, interpreted by 
familiar artists, isserved out weekly to enthusiastic audiences, 
who take apparently more pleasure in the skill displayed 
by soloists, be they singers or players, than they 
exhibit taste in the intrinsic merits of their selections. 
It was, however, in this series of Concerts that 
two were devoted to the works of Tschaikowsky, of 
which, if the artistic result has not been all the ad- 
mirers of the Russian Maéstro might have wished, yet the 
performances did not fail to give an adequate idea of the 
worth of one of the most prominent amongst modern 
composers. Of Mr. Montardon we cannot as yet say 
much; he is doing good work, and, in due process of time, 
his performances will acquire greater perfection and a 
title to be ranked amongst, and to be as well patronised by 
the paying public, as the older institutions. 

Good, regular Concerts of chamber music constitute one 
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of the sad wants of musical life in the French capital. 
Séances de musique de chambre are not certainly scarce; 
they are advertised in Salle Erard, Salle Pleyel, Salle 
de la Société de Geographie, &c.; but not one comes 
up to a high artistic mark.” This year Parisians owe 
something to their leading pianist, Mr. Breitner, for 
the attempt which has been made to start in earnest a 
Society of Chamber Music. ‘La Gallia,” such is the 
name of the newly established Society, has, during the 
first year, given only eight Concerts, but it is intended to 
double the number of them at the least next year. The 
enterprise, started by Mr. Breitner from a purely artistic 
motive, we hear, has been encouraged by a certain financial 
success, such at least as to give hope that, in time, the 
“Gallia” will be able to be entirely self-supporting. Mr. 
Breitner has done his very best for the Institution, and we 
can say that his séances are equal to any of the most 
celebrated in Germany and England, both for the accuracy 
and perfection of interpretation and for the wise and tasteful 
selections of the programmes. Mr. Breitner has engaged 
the best local artists that money can procure, and he has 
had an invaluable artistic helper in Madame Breitner, 
who is one of the most fascinating violinists of the day. 
The ‘“ Kreutzer” Sonata rendered by Mr. and Madame 
Breitner, and a capital new Sonata for violoncello and 
pianoforte, by Godard, performed by Mr. Delsart and Mr. 
Breitner, were two performances that will be remembered 
for a long time. We are informed that Mr. and Mrs. 
Breitner intend paying a visit to London during the season ; 
and although in the coming months Londoners will not be at 
a loss for good Concerts, yet Mr. Breitner may be sure that 
the excellence of his séances will easily secure to him a 
numerous and appreciative audience. 

Pianists, especially in Salle Erard, have had it all their 
own way. Amongst excellent, good, tolerable, and bad, no 
day or evening was allowed to pass without a Recital. The 
very best were D’Albert, Paderewski, Essipoff, Griinfeld, 
Timanoff, De Greffe, who—if the number of tickets sold 
corresponded to the number of persons crowding the hall— 
must have all largely benefited by their visit to the French 
capital. 

Foreigners spending the winter in Paris must, however, 
have found last season a decided improvement towards the 
appreciation of really good music in the taste of our lively 
neighbours, and it is to be hoped that in a very few years 
all the masterpieces of the purest and severest form of 
musical art will be as popular here as they now happily 
are in England and Germany. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


THOUGH there were but few Concerts during Lent, the 
season was marked in many of the Bristol churches by 
musical services of a special and suitable character, and 
this is a feature in the advance of music in this city which 
we are especially glad to notice, as it tends so undoubtedly 
to the improvement of church music. Choirs are regularly 
and systematically trained, and learn to give one work ina 
correct and careful manner, their knowledge and_ taste 
is in this way gradually increased and developed, and the 
Sunday services are consequently rendered with more 
interest and intelligence. 

Two Concerts were given in Colston Hall on Good Friday, 
when Rossini’s ‘“‘Stabat Mater” and selections from ‘ St. 
Paul” and ‘‘ The Messiah’ were performed. 

On the next evening the Bristol Musical Association 
gave a miscellaneous Concert in the same building, and on 
Easter Monday a very interesting Concert of classical 
chamber music was given by Mr. F. T. Liebich, at the 
Victoria Rooms, Clifton. Mr. Liebich had engaged the 
services of Messrs. Carrodus and Stirn, and presided at 
the pianoforte himself. The programme was well chosen, 
and the Concert was a great musical success. The vocalist 
was Mr. Mansfield. 

Miss Mary Lock gave the last of her series of four 
Popular Concerts of Chamber Music, on the 16th ult., at 
Victoria Rooms, Clifton. Theexecutants were Mr. Hudson 
(violin), Mr. Gardner (viola), Mr. Pavey (violoncello), and 
Miss Lock (pianoforte). The programme included Mozart's 





Quartet in E fiat and Mendelssohn’s Quartet in C minor, 
for pianoforte and strings, and Grieg’s Sonata in C minor, 
for pianoforte and violin, which was given for the first 
time in Bristol, and was received most favourably, as 
indeed it deserved to be, both as to the composition and per- 
formance. Miss Lock’s playing throughout the evening was 
very skilful and sympathetic. The vocalist was Madame 
George, who contributed three songs. 

The Bristol Orpheus Glee Society gave two Concerts at 
Wells, on the 11th ult., under the conductorship of Mr. 
George Riseley, in aid of the fund for providing a recrea- 
tion ground for the city, as a memorial of the Queen's 
Jubilee. 

A Concert was given at the Hamilton Hall, Salisbury, on 
the gth ult., by the Salisbury Cathedral Quartet. Messrs. 
J. A. Pitman (alto), Mr. W. Howgate (tenor), Mr. A. 
Crick and Mr. C. Kelsey (basses). These gentlemen were 
assisted by Mrs. Harcourt Coates, Mrs. Sly, and Mr. Frank 
Bartlett (solo violinist). A capital programme was per- 


formed, many of the items being re-demanded. Mr. 
Augustus Aylward was the Conductor. 
The Sarum Choral Society gave Handel’s Oratorio 


“Jephtha” at their first Concert of the season, at the 
Assembly Rooms, Salisbury, on the r1th ult., when there 
was a large audience. The principal vocalists were Madame 
Wilson-Osman, Miss Alice Fairman, Mr. T. Hanson, and 
Mr. Brereton. The band was led by Mr. Gamblin; the 
other principals being Mr. J. T. Calkin, Mr. A. A. Aylward, 
&c. Mr. C. F. South conducted. 

On the 4th ult. a most successful Concert was given at 
Nether Wallop, Hants, in the Schoolroom. The services 
of the Salisbury Cathedral Quartet were engaged, and 
several glees and part-songs were sung; the performances 
of the Misses Cannon on the harp, violin, guitar, and 
pianoforte were received with the greatest enthusiasm. 

Concerts, in which the Salisbury Cathedral Choir took 
part, were given at Winterbourne, Wilts, on the 5th, and 
at Breamore, Hants, on the 13th. 

The Cheltenham Quartet Society, whose series of Classi- 
cal Concerts have done so much towards developing a taste 
for high class music in the place, gave their last Concert 
for the season on the 11th ult., in the Rotunda. Two 
Quartets were performed—Beethoven’s in B flat and Haydn’s 
inD minor. Schumann’s Quintet was also included in the 
programme, Miss Olga Néruda’s exceptionally brilliant 
performance at the pianoforte evoking the greatest 
enthusiasm. 

The Cirencester Choral Society gave its annual Con- 
cert at the Corn Hall, on the 12th ult., under the 
leadership of its able instructor and Conductor, Mr. 
Edward Brind. The works presented were Dr. Stainer’s 
Cantata *“* The Daughter of Jairus,”” Mendelssohn’s Motett 
‘*Hear my prayer,” Spohr’s Cantata ‘“‘God, Thou art 
great”? (all three works being new to Cirencester audiences), 
concluding with selections from Haydn’s masterpiece the 
‘Creation. The principal vocalists engaged were Miss 
Kate Fusselle, Madame de Lisle, Mr. Albert G. Bailey, and 
Mr. Thomas Woodward. The band was under Mr. Wood- 
ward’s able and experienced leadership, and included 
several local amateur instrumentalists. 

The eleventh annual Festival of the Western Counties’ 
Musical Association, at the Victoria Hall, Exeter, on 
Thursday, the 12th ult., was in every way a success. The 
Oratorio of ‘* The Ascension,” by Dr. H. J. Edwards, of 
Barnstaple, the first work in the programme, was conducted 
by the composer. The solos were taken by Miss Anna 
Williams, Madame Marian McKenzie, Mr. Lionel Kilby, 
and Mr. Dan Price. Miss Anna Williams sang the 
difficult soprano music with much clearness and power. 
Madame McKenzie’s exquisitely sympathetic—not to 
say pathetic—rendering of her part evoked, as it de- 
served, a storm of applause. Mr. Kilby and Mr. Dan 
Price were also warmly applauded. The best efforts 
of the choir were in the choral ‘** The strife is o'er” (a 
piece full of rich harmonies), and the melodious number 
‘The Lord is full of compassion and mercy.” The 
orchestra, under the leadership of Mr. Michael Rice, did 
their work in the best possible manner. The chorus ‘“‘ Glory 
be to God on high” aptly concluded a performance which 
will not soon fade from the memories of those who had 
the good fortune to be present. With the opening 
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notes of the chorus the audience rose en masse and 
remained standing till the last notes had died away. 
Mendelssohn's ‘* Athalie’? (conducted by Mr. D. J. Wood) 
formed the second part of the programme. In this work 
Miss Annie Roberts, Miss Emily Squire, and Miss Anna 
Williams sang the solo music ina most satisfactory manner. 
The reader was Mr. T. W. Hussey, and the organist Mr. 
E. M. Vinnicombe. At the evening Concert there was 
again a crowded assembly. The programme comprised 
Dr. C. V. Stanford’s Cantata “ The Revenge ” anda miscel- 
Janeous selection. Both the programme and its performance 
gave the liveliest satisfaction, as was evidenced by the 
repeated hearty applause. 

The Gloucester Choral Society’s third and last Con- 
cert for the season was given on the roth ult. at 
the Shire Hall, when Mendelssohn’s “Virst Walpurgis 
Night” and a _ miscellaneous selection were — per- 
formed. The soloists were Miss Mary Morgan, Mr. J. 
Dean Trotter, Mr. Watkin Mills, Miss Ellicott, and Miss | 
Ethel Spiller (violinist), The band consisted of a tolerably 
complete orchestra of well-known local artists and amateurs, 
led by Mr. LE. G. Woodward, and Mr. C. Lee Williams was | 
Conductor. An item of considerable interest was a move- 
ment for strings composed by Mr. C. L. Williams, entitled 
“*The Gloucester Minuet,” written for and played on a 
quintet of instruments made in this city by a resident, Mr. 
C. King, well known as an amateur violoncello player, 
by Messrs. E. G. Woodward, J. E. Teague, J. W. Rippon, 
P. Woodward, and C. Teague. The four-part song 
“‘ Radiant Sister,” with orchestral accompaniment, com- 
posed by Miss Ellicott, was given; and the Concert con- 
cluded with a chorus, ‘* Now by day’s retiring lamp,” one 
of the tuneful and effective productions of the late Sir 
Henry Bishop. Mr. G. H. Mills and Mr. Capener shared 
the pianoforte accompaniments. 

The Plymouth Vocal Association achieved great things 
at its Spring Concert at the Guildhall, Plymouth, on the 
8th ult., and fully justified the somewhat venturesome 
choice of Berlioz’s ** Faust’ as the work to be performed 
No labour had been spared in preparation, however, and 
under the able teaching of Mr. F. N. Lohr, the honorary 
Conductor, the choir rehearsals have gained in interest at 
each meeting, and the final result has been most satisfac- 
tory and encouraging. ‘The band and chorus numbered 350, 
the former being led by Mr. Pardew, and largely augmented 
for this occasion. Mr. M. Rice led the violas, Mr. Lock- 
wood was engaged as harpist, and Mr. C. Faull, the 
honorary Organist, was at the pianoforte. Madame Nordica, 
Mr. Charles Banks, and Mr. Henschel were engaged as the 
principal vocalists, but the latter gentleman was unable to 
come owing to the illness of his wife, and his place was 
very efficiently filled by Mr. Bantock Pierpoint. The 
work has only been given once before in the West, at the 
Bristol Festival of 1555, where, as at Plymouth, a crowded 
and influential audience assembled to hear it. The 
Plymouth Association deserve the highest praise for their 
spirited and combined efforts, and they sang with so much 
intelligence and real enjoyment that listening to them was 
rendered doubly interesting. The soloists acquitted them- 
selves most excellently, and the same may be said for the 
band, all the quaint orchestral effects being fully realised. 
The applause at the end was long and hearty, and special 
congratulation was offered to Mr. Lohr, who had been 
instrumental in presenting so successful a Concert. 











OBITUARY. 

WE regret to have to announce the death of Mr. W. 
FirzHENRy, on the 13th ult., in his forty-second year. He 
was librarian in the firm of Messrs. Novello, Ewer and Co., 
and a teacher of the Violin Elementary Classes at the 
Birkbeck Institution, the South London Institute, and the 
City of London College, where he did much to encourage 
the love for music. 

Signor Fepericr (FREDERICK Baker), who was formerly 
known as a vocalist in London, and as an operatic singer 
throughout the country, but had more recently taken to 
acting, died quite suddenly at the Princess's ‘Theatre, 
Melbourne, at the conclusion of a performance of Goethe's 
“* Faust,” in January last. | 








Tue funeral of the late Walter Bache took place in 


the Hampstead Cemetery on the last day in March, 
in the presence of a large gathering of professional 
and personal friends. The coffin was conveyed from the 
residence of the deceased at Eastbourne Terrace, Padding- 
ton, to the Hampstead Cemetery, followed by a number 
of mourning and private carriages containing relatives 
and friends. ‘The chief mourners were the two brothers 
and the two sisters of the deceased gentlemen—viz., 
Mr. Alfred Bache, the Rev. Kentish Bache, and the Misses 
Bache, together with Mrs. Alfred Bache, Mr. Russell 
Martineau, Mr. A. Higginson, Mrs. Edward Higginson, 
and Miss Martineau, relatives. The Royal Academy ot 
Music, of which the deceased was a professor, was repre- 
sented by Dr. A. C. Mackenzie, the new Principal; Dr. 
Charles Steggall, Mr. Thomas Threlfall, Chairman of the 
Committee of Management, and Mr. Lamborn Cock, the 
Treasurer. Mr, Stanley Lucas represented the Royal 
Society of Musicians, and amongst others present were Mr. 
John Francis Barnett, Mr. Franklin Taylor, Mr. Hartvigson, 
Mr. Deichmann, Mr. Carl Armbruster, Mr. Eaton Faning, 
Mr. W Shakespeare, Mr. Littleton, Mr. Wiener, Mr. Ernest 


| Ford, Mr. A. C. White, Mr. I’. G. Edwards, Mr. Coburn, 


&c. The Rev. Dr. Sadler, of Rosslyn Hill Unitarian 
Chapel, Hampstead, officiated, and delivered an appropriate 
address. The coffin was laden with a large number ot 
beautiful wreaths sent by various friends. The grave is 
in close proximity to those of Sir George Macfarren, Mr. 
Henry Smart, and Mr. Joseph Maas. 


At the Royal Artillery Concert, which took place at 
Woolwich, on Wednesday, the 4th ult., an admirable pro- 
gramme was performed under the direction of Mr. L. 
Zavertal:—March (from the first Suite), by Lachner; a 
selection from “ Mignon,” by Ambroise Thomas; Allen 
Macbeth’s charming Intermezzo, ‘‘ Forget me not’’; 
Sullivan’s song, “The Lost Chord,” arranged as a solo 
for cornet, and played by Sergeant S. Jenner; Liszt’s 
** Ungarische”’? Rhapsodie (No. 4), presented for the first 
time by the band; the Overture * L’Etoile du Nord,” by 
Meyerbeer, and the National Anthem were among the 
works given. One of the most interesting features of the 
Concert was a new Symphony in D minor, composed by 
the Conductor, and performed for the first time. Mr. 
Zavertal has before this time shown uncommon ability as a 
composer, but the Symphony is a masterpiece. It consists 
of four movements: an Allegro with a short introductory 
Andante, an Andante proper, a Presto and Irio, and a final 
Allegro con fuoco. The third movement—the Scherzo—is 
at once joyous and graceful, and the performance made a 
deep impression upon the audience. ‘The power of writing 
melodiously is shown in all the movements, in the Andante 
especially, while everywhere the instrumentation is managed 
with consummate art. The performance was most satis- 
factory, and the composer was applauded most enthusi- 
astically for his work, which is worthy of being heard in 
other places where clever and pleasing music is, and ought 
to be, acceptable. 

Ar Walthamstow, on Tuesday, the roth ult., the members 
of the St. Michael’s Musical Union gave their second 
Concert of the season. ‘There was a small orchestra, with 
Mr. H. G. Coldrey as leader. The first part commenced 
with Mendelssohn’s ‘ Cornelius’? March, which was 
followed by 'T. Mee Pattison’s Cantata ‘* May Day.” The 
solos were sung by Mrs. A. W. Wilkinson, Mrs. G. W. 
Fry, Mrs. IF. D. Coxall, and Messrs. E. Youngman and 
R. C. Pennington. Mrs. Coxall and Mr. Pennington sang 
the interpolated duct ‘* Maying ”’ (A. M. Smith), scored for 
the occasion by Mr. A. W. Wilkinson, Conductor of the 
Society. The principal feature of the second part was 
Anderton’s Cantata ‘* Wreck of the Hesperus,” the soloists 
being Miss Kk. Horton, Messrs. J. Dowdand R.C. Pennington. 
The Rev. E. Ibbotson accompanied. In the miscellaneous 
part of the programme Gurlitt’s ‘ Marionette’ Overture 
and Goodban’s Romance “ Nydia” were included. A 
selection from “Il Trovatore,” arranged by Forberg for 
violin, violoncello, and pianoforte, and some songs sung by 
Mrs. A. J. Hands and Mrs. F. D. Coxall were alsogiven. Mr. 
J. Dowd sang Piatti’s ‘* Awake! awake!” with violoncello 
obbligato by Mr. E. R. Conkerton. Miss Ethel Mercer 
(late a pupil of Mr. Wilkinson) played an Air and Variations 
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on the pianoforte, and the Concert concluded with a hearty 
rendering of Eaton Faning’s ‘ Vikings,” with orchestral 
accompaniment. Mr. A. W. Wilkinson conducted. 


Tue Annual Concert and Re-union of Old Pupils was 
given on Friday, the 13th ult., at the Mary Datchelor 
School, Camberwell. ‘The programme, which was per- 
formed by the students of the advanced classes, included 
songs from Misses Burch, Pierce, Henshaw, Whittail, 
Robinson, Kitching, and Ponn; and pianoforte pieces from 
Misses Wheaton, Marshall, Vallance, Carr, Crean, Cross, 
Ascough, Foster, Jarvis, Harrison, West, and Grace 
Keeble. A violin solo was contributed by the Professor, 
Miss Werge, and some of the students, under the direction 
of the able Singing Mistress, Miss Bessie Cox, sang som 
part-songs very effectively. Not the least successful feature 
of the evening were the two recitations from Shakespeare, 
in which Misses Harrison, Kuss, Llewellyn, Oxley, and 
Barrett gave evidences of high intelligence and careful 
training. Miss Mabel Harrison as Hamlet and Miss Lena 
Barrett. as Grumio (in the extract from ‘* The Taming of 
the Shrew”) deserve special commendation. During the 
interval the visitors were at liberty to inspect the bright 
and spacious class rooms, in four of which were exhibited 
some of the work of the art classes, a collection of paintings 
by the talented Art Mistress, Mrs. Thomas, and the school 


museum, which, though as yet in its infancy, is of no 
small dimensions, and contains many objects curious and 
instructive. 


On Saturday evening, the 21st ult., the second Concert 
of the Tulse Hill Choral Society was given in Gresham 
Hall. The first portion of the programme was devoted to 
a performance of the “Daughter of Jairus,” the 
vocalists being Madame Worrell, Mr. 
R. Poole. The rendering of some of the numbers 
gave promise of excellence, a result which is only to 
be expected under the guidance of such an energetic, 
painstaking, and able musician as the Conductor, Dr. 
Walmsley Little. Mr. W. Arundel Orchard and Mr. C. 
Jones presided respectively at the pianoforte and organ. 
The second part was devoted to a miscellaneous selection 
of vocal and instrumental music, in which the three soloists 


above-named were associated with Miss G. Harris, 
Miss Laura — Miss C. Burditch, Miss Cutting 
(pianoforte), and Mr. T. E. Gatehouse (violin). One of 


the features of this part ol the programme was a charming 


MS. Serenade, with violin obbligato, written and composed 
by Mr. Henry Guy. 
to the very large audience assembled, and on the whole the 
Society may be congratulated on its efforts. 


Miss MINNIE Kirton gave her sixth annual Concert on 
the 12th ult., in the large room attached to New Court 
Chapel, Tollington Park, N. Miss Kirton, who was well 
received, gave with excellent taste and expression Pinsuti’s 
“Rest to the weary,” and, as an encore, ‘* Home, sweet 
home”; also a new song by Mr. Lovett King, 
love,” well received and encored; she joined Mr. Harper 
Kearton in Nicolai’s duet, ‘One word,” and Mr. James 
Budd in the old humorous duet, ‘‘ Where are you going to, 
my pretty maid?” Miss Constance Lardelli, Madame 
Riechelmann, and Mr. T. D. Fitzgerald also contributed to 
the programme “ The Toreador’s Song” (Bizet’s ‘ Car- 
men”) and Behrend’s ‘“ Daddy,” in brilliant style, and 
fairly brought down the house. This vocalist should make 
a success beyond a merely local sphere. 
Molloy’s “The Lads in June,” Mr. Val Marriott gave a 
violin solo, Mr. Albert Snow a violoncello solo, and piano- 
forte solos were well played by Signor Ducci and Mr. W. 
Wright. 


On Tuesday evening, the 24th ult., the Tufnell Park | 
Choral Society gave an excellent performance of the | 
Oratorio “St. Peter” (Benedict), The choristers dis- 
tinguished themselves by meritorious efforts in the choral 
movements, and achieved a great success in ‘ Praise ye the 
Lord,” the magnificent fin: ale of the first part. A quartet 
of principal singers rendered the recitatives and airs with | 
ability. Miss Agnes Janson, in the contralto part, satisfied 
the most exacting of amateurs; Mr. Bridson, in the music 
of the title-part, has never been heard to greater advantage ; 
Miss Bayler, a young soprano with a beautiful voice, excited 


solo | 


Henry Guy, and Mr. 


The Concert gave evident pleasure ! 


“Of 1) 


Mr. J. Budd sang | 


| the audience to enthusiasm ; and Mr. Kent Sutton, by sound 
musicianship and true feeling, afforded assurances of be- 
coming a most useful tenor in oratorio. With the aid ot 
Mr. F. Lewis Thomas at the pianoforte, the stringed 
| orche tra, comprising such players as Messrs. Halfpenny, 
|W. H. Hann, Lewis Hann, W. C Hann, and Ernest 
Carrodus, gave the instrumental music with capital effect. 
; Conductor, Mr. W. Henry Thomas. 

On the 16th ult. the Clapham Choral Society closed 
ison with an excellent performance of Sir George 





its se 

Macfarren’s dramatic Cantata “The Lady of the Lake,’’ 
under the conductorship of Mr. Walter Mackway. The 
soloists were Miss Kate Fusselle, Miss Blanche Murray, 
Mr. Henry Guy, Mr. Musgrove Tufnail, and Mr. Ben. H. 
Grove. Accompanists, Mr. Sidney H. Hann and Mr. J. 
Percy Baker. ‘This Society has done much good work for 


choral singing in the South of London during the past 
season. ‘Three Concerts have been given, including a 
Concert-Lecture by Mr. W. A. Barrett, the Society giving 
illustrations of madrigals and part-songs written between 
the reigns of Queen Elizabeth and Queen Victoria. At the 
conclu ion of the Concert on the 16th ult. the Choir gave 
* Conductor, Mr. Walter Mackway, a testimonial in 
pe of their appreciation of his efforts, which have met 
with so much success 

Ar the third Concert of the West London Male Voice 
Hall, on the 14th ult., the 
Conductor, Mr. Albert Reakes, was presented with a hand 
some ivory and silver bdton suitably inscribed. The pro- 
gramme was well selected, the only novelty being a part- 
song “The King’s lullaby,” by Ernest Lake (words by 
King Charles [.), which was encored, as were also several 
contributions by Messrs. Bryant and Bantock Pierpoint. 
Mr. Ernest Lake presided at the pianoforte. The same 
Society gave a somewhat similar programme at the People’s 
Palace, on the 18th ult., before a very large and demon- 
strative audience; the soloists being Miss May Hallam, 
Mr. Charles Chilley, and Mr. Albert Reakes. Mr. Ernest 
Lake accompanied throughout, and Mr. Albert Reakes 
conducted with his usual care and success. 


Mr. G. Aucustus Hotes, Organist of St. George’s, 
| Camberwell, gave an Organ Recital in that church on the 
15th ult. ‘The programme consisted of compositions 
by Hesse, Sullivan, Beethoven, Elvey, Silas. and Smart, 
which were given throughout in excellent style. The 
vocalists were Miss L ydia Davis, R.A.M., and Mr. Frank 
Swinford. ‘This was the eighth and last of the season’s 
series. At St. Mark’s, Walworth, Mr. Holmes also gave 
an Organ Recital on the 11th ult., when the programme 
comprised—-Festal March (Smart), Fantasia on a Theme 
of Handel (Guilmant), the Colonial and Indian March 
(Holmes), and Andante from Violin Concerto (Mendels- 
sohn). Miss Marion Holmes and Mr. C. Constanduros 
sang some vocal pieces. An offertory was made afterwards 
'on behalf of the Organ Renovation Fund. 
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Union at the Ladbroke 








‘THe young pianist and composer, Alfredo Barili, a son ot 
the late Ettore Barili, of Rome, Italy, and a nephew of the 
celebrated Adelina Patti, is spoken of as one of the rising 
composers of America. He was born in Florence, and was 
in his early youth considered a prodigy. At the age of 
| ten he played the difficult “‘ Lucia” Fantasia of Liszt in New 
| York. In 1873 he went abroad and studied composition with 
| Ferdinand Hiller at Cologne, and the pianoforte under F. 
Gernsheim, James Kwast, and afterwards, in Paris, with 
Theodore Ritter. Although asa pianist Mr. Barili possesses 
a brilliant style and a thoroughly musical touch, while his 
interpretations are always forcible and thoughtful, he now 
| wisely devotes his attention to teaching and composition, 
| having settled in Atlanta, Ga., since 1880, and where he 
has done no little in elevating the standard of music. 


Tue Woodside Park Musical Society terminated a very 
successful season on the 1gth ult., with a performance ot 
| Sir George Macfarren’s Cantata “ The Lady of the 
Lake,” at the Woodside Hall, North Finchley. The 
soloists were Miss Eveleen Carlton, Miss Damian, Mr. 
Percy Palmer, Mr. J. T. Hutchinson, Mr. T. R. Johnson, 
and Mr. A. L. Reynolds. The chorus sang well through- 
out, and were supported by an efficient orchestra, consist- 
ing of strings, wood-wind, and harp, the latter ably played 
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by Miss Adelaide Arnold. Mrs. Williams presided at the 
pianoforte, and Mr. E. Halfpenny led the band. The 
Cantata was listened to by a large audience, whose frequent 
applause during the evening testified to their appreciation 
of the work. Mr. Alfred J. Dye conducted. 


THE last of the afternoon Services of the fourth series, at 
St. Nicholas Cole-Abbey, was given on the 8th ult., the 
“Hymn of Praise,” by Mendelssohn, being the work per- 
formed. A number of lectures have been given since 
January, 1887, by several distinguished clergymen. Men- 
delssohn’s ‘“* Hymn of Praise,” 95th Psalm, 13th Psalm, and 
‘‘Hear my Prayer”; Spohr’s “Calvary,” ‘The Last 
Judgment,” and ‘“‘ God, Thou art great”? ; Weber’s Harvest 
Cantata; Sterndale Bennett's “* The Woman of Samaria”’; | 
Gounod’s ‘Gallia’; Dr. Stainer’s ‘The Daughter of | 
Jairus ” and “St. Mary Magdalen”; S. S. Wesley’s ‘* The | 
Wilderness,” have been given during the same period, in 
addition to morning services and music sung in the | 
evenings. 





At St. John’s, Holborn, the ‘ Crucifixion ”’ was sung on | 
the Wednesdays in Passion and Holy weeks, and on both | 
occasions attracted large congregations. ‘The solos, which | 
were carefully and devotionally sung, were taken by Messrs. | 
R. Sturt, E. Eyles, and G. Read. In the Hymns the choir | 
and congregation sang alternately. The Rev. H. T. Coney 
was at the organ and Mr. C. J. Viner directed the choir. 
On Easter Day the Communion Office was sung to Stainer 
in A, the Anthem was * God hath appointed” (Tours), 
Stainer in B flat being used for the Evensong Canticles. A | 
feature at the service on Easter Eve was the dedication 
by the Bishop of Brisbane of a very fine carved and gilded 
triptych which has just been presented to the Church. 


On the 17th ult. Mr. H. Dean, Organist of Holy Trinity, 
Stroud Green, gave a Concert in the Iron Room adjoining 
the Church. He was assisted by Miss Margaret Hoare, 
Miss Marie Middleton, Mr. Reginald Groome, Mr. Pelham 
Rooff, the Stroud Green Orchestral Society (of which he is 
the Conductor), and a few professional friends. The pro- 
gramme included the Overture to ‘* The Bohemian Girl,” 
Sullivan’s ‘Graceful Dance,” Taubert’s ‘* Liebesliedchen,” 
with oboe solo (Mr. Haynes); and a selection from 
“Faust.” ‘The Lost Chord” (cornet solo by Mr. W. 
Short) completed the instrumental part of the programme. 
Miss M. Hoare, Miss Middleton, Mr. R. Groome, and 
Mr. Pelham Rooftf were the vocalists. 


Tue Civil Service Vocal Union gave an eminently 
successful Ladies’ Concert in the Great Hall of Cannon 
Street Hotel, on Thursday evening, the 12th ult., under 
the conductorship of Mr. J. H. Maunder. Special mention 
may be made of the refined reading of Mr. W. G. Cusins’s 
“Venetian Boat Song,” and of the Conductor’s spirited 
‘“‘Thor’s War Song.” <A very cordial reception was 
accorded to a new Cantata, ‘* The Festival” (Ballad of 
Haroun Al Raschid), composed by Dr. Bridge, who accom- 
panied his work at the pianoforte. The principal soloists 
were Mr. Herbert Reeves, Mr. George Micklewood, Mr. 
Bantock Pierpoint, Mr.H. W. Schartau, Mr. G. T. Miles 
(harp), and Mons. Victor Buziau (violin). 


A Concert was given at St. James’s Hall,on the 17th ult., 
in aid of the funds of the Postman’s Rest and Convalescent 
Home, Brighton. The following ladies and gentlemen 
kindly volunteered their services: Madame Antoinette 
Sterling, Madame Minnie Gwynne, Miss Bertha Moore, 
Miss Eleanor Rees, Madame Berta Foresta, Madame Evans 
Warwick, Mr. F. Barrington Foote, Mr. Dalgety Hender- 
son, Mr. Lucas Williams, Mr. H. J. Russell; pianoforte, Mr. 
Kuhe ; violin, Miss Clara Titterton and Mr. T. Adamoroski; 
violoncello, Mr. Leo Stern. The Marquis de Leuville 
recited an original poem. Mr. F. R. Kinkee acted as 
accompanist, and the band of the telegraph boys played 
some operatic selections. 


On the 12th ult. Mr. J. H. E. Ashworth, Organist of 
St. Margaret’s, Wandsworth Common, gave his first 
Popular Concert in St. Andrew’s Hall, Balham, at which 
he directed a very creditable performance of Beethoven’s 
C minor Symphony and Schubert’s ‘‘ Rosamunde ” Over- 
ture. The orchestral parts were represented by two 
grand pianos and a large American organ. Mr. Ash- 





worth, in his prospectus, deprecated any comparison 
with an orchestral performance, but sought, with such 
means as were at his disposal, ‘to make more familiar the 
finest instrumental works of the great musicians.”” Madame 
Ashworth, Madame Rich, and Mr. Ager Grover contributed 
some vocal pieces. 


Tue Christ Church, Streatham Hill, Choral Society 
brought its season to a successful close by a Concert on 
the 13th ult. The programme included Mendelssohn’s 
‘Hear my prayer,’ Bennett’s ‘*‘ May Queen,” and a 
miscellaneous selection, the solos being rendered by 
members of the Society. Mr. John C. Ward conducted in 
his usual style, and contributed a solo on Wheatstone’s 
concertina. Mr. A. Court gave an excellent rendering of a 
new song, “ The Warrior’s Farewell’ (Clementine Ward). 
Miss Ward also met with a hearty reception for her singing 
of Paul Rodney’s * Calvary”? and Parker’s ‘At my 
window.” Miss Fitch presided at the pianoforte. 


AN interesting Concert was given on the 3rd ult. at the 
Congregational Schoolroom, Lordship Lane, Wood Green. 
There was an orchestra of twenty performers, and a number 
of soloists, both vocal and instrumental. The orchestral 
performances included the Overture to “Le Nozze di 
Vigaro,” the Andante from Haydn's * Surprise”? Symphony, 
and a selection from Handel’s **Samson.” A distinct 
feature in the programme was the clever delivery of solo 
numbers by Miss May Sullens (pianoforte) and Master 


| Kennith Sullens (violin), aged seven and eight years 


respectively, which elicited well-deserved applause. Mr. 
Sullens was an able Conductor. 

A very successful Concert was given in Enfield, at the 
Bycullah Athenxum, on the r1th ult., by the members of 
the Enfield Musical Society, under the conductorship ot 
Mr. John C. Ward, when Callcott’s Cantata ** The Golden 
Harvest ” was performed in a manner highly creditable to 
all concerned. Solos were given during the evening with 
great success by Mr. Henry Guy, Miss Cocks (violin), 
Mr. C. H. Allen Gill (violoncello), Mr. H. Stanley Hawley 
(pianoforte), and some members of the Society. The other 
items performed by the choir were the part-songs ‘* When 
Allen-a-Dale went a-hunting ” (Pearsall) and * You stole 
my love”’ (Macfarren). 


Mons. EuGENse Gicout gave, on the roth ult., a very 
successful Organ Recital at the City Temple. Among 
the chief items of the programme we may mention 
especially Mendelssohn’s Sonata in IF, Boellmann’s 
Offertoire on Christmas Hymns, and Gigout’s ‘ Marche 
funebre.” Another Recital was given by the same 
artist on the 21st ult., at the Bow and Bromley Institute, 
where he played his Communion, Boély’s Piece in G minor, 
Dubois’s Toccata, and Mendelssohn’s Sonata in A; whilst 
he improvised in a very artistic manner on the ‘* March ot 
the Men of Harlech.” Hearty applause greeted him after 
each piece. 

On the 17th ult. Mr. Charles Lawrence, Mus. Bac., Oxon., 
Organist and Choirmaster of St. Alban’s Church, Streatham 
Park, gave his second Concert at the Schools, Mitcham 
Road, Streatham, in aid of the Organ Fund for St. Alban’s 
Church. The programme included F. H. Cowen’s Cantata 
“The Rose Maiden.” The chorus, consisting of about 
fifty voices, sang with great precision. The soloists were 
Miss Annie Lawrence, Mrs. Turney, Mr. Harry Stubbs, 
and Mr. Frank May. Mr. Hubert Hunt presided at the 
harmonium, and Miss Carr and Mr. Lawrence were the 
accompanists. ‘The programme also included some part- 
songs and other vocal and instrumental music. 


Art St. Barnabas’, South Lambeth, during Evensong on 
Easter Day, Schubert’s ‘Song of Miriam” was sung by 
the choir, reinforced by members of the Choral Society, 
assisted by an orchestra of eighteen performers. The 
Canticles were sung to Tours in F. Mr. Arthur Powell 
presided at the organ and Mr. Fred. W. Lacy, Organist 
and Choirmaster of the church, conducted. After morning 
service the Vicar, the Rev. W. Walter Edwards, presented 
Mr. Lacey, on behalf of the clergy, churchwardens, and 
members of the choir and Choral Society, with a very 
handsome silver-mounted ebony bdton, in recognition of 
his services. 
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A very successful performance of Farmer's ‘* Christ and 
His Soldiers” was given at the St. John-at-Hackney 
Grammar School, Clapton, on the 17th ult., in aid of the 
Bishop of Bedford’s East London Church Fund. The 
choir boys of the school were assisted by the choir of St. 
Andrew Undershaft and other friends, and numbered over 
fifty voices. Miss Lavinia Walker and Mrs. Crossley were 
the soloists. Mrs. Wallis presided at the pianoforte, and 
Mr. J. H. Wait at the American organ. Mr. W. M. 
Wait (Organist, &c., at St. Andrew Undershaft, and Choir- 
master at the Grammar School), conducted. 


A Concert was given at Gresham Hall, Brixton, on 
Monday evening, the 23rd ult., in aid of the Choir Boys’ 
Fund of St. Saviour’s Church, Herne Hill Road. The 
first part of the programme was confined to sacred music, 
performed by Miss Patten, Miss Annie Wilson, Mr. Reginald 
Groome, Mr. R. F. Roberts, Mr. Harry Ward, Mr. Arthur 
Spittle (violin), Mr. Arthur Lake (organ), and Mr. Herbert 
Lake (pianoforte). The last-named gentleman, who is the 
Organist and Choirmaster at St. Saviour’s, also conducted 
some choral music sung by the augmented choir of sixty 
voices. 


Dr. MACKENzIE has undertaken the duties of the Con- | 
ductor of the Choral and Orchestral Classes at the Royal | 
Academy of Music. This work in no way interferes with | 
the labours required of the Principal, and his special know- | 
ledge and ability will be greatly to the advantage of the 
studies pursued by those classes. Dr. Mackenzie has also 
been unanimously elected Vice-President of the Glasgow | 
Choral Union, and, among other honours recently conferred 
upon him, it may be mentioned that he has been made | 
corresponding member of the Instituto Reale di Firenze, 
one of the most important Musical Societies in Italy. 

Tue St. Stephen’s Choral Society, Clapham Park, gave 
a very successful Concert to a large and appreciative 
audience, on the 4th ult., at the Balham Baths. The pro- 
gramme included Van Eree’s Cantata ‘ St. Cecilia’s Day,” 
and a miscellaneous selection of part-songs, ballads, and 
instrumental music. The solos were sung by Miss Mary 
Beare and Mr. Donnell Balfe. Mr. A. E. Rowarth (violin), 
Mrs. Rowarth and Mr. Arnold Russell (pianoforte) ren- 
dered efficient service, and Miss Starkey was a most able | 


Mrs. Butterworth, Miss Ellen Cooper, Mr. Reginald Groome, 
and Mr. James Blackney; and on the 18th ult. a perform- 
ance of “ Elijah,” in St. Mary’s Church, Spital Square, E. 
Soloists: Miss Anna Roeckner, Miss Ellen Cooper, Mr. 
Ager Groom, and Mr. Albert Oran. Mr. E. H. Turpin 
accompanied on the organ. 

Ar the Manor Rooms, Hackney, Mr. Duncan Finlay 
gave his thirteenth annual Concert on the 12th ult. A 
varied programme was presented by the following per- 
formers :— Miss Ada Loaring, Madame Hadingham, Miss 
Dews, Miss Minnie Laurie, Miss Ada Fuller (violin), Mr. 
Joseph Hay, Mr. T. P. Trounce, Mr. Leo Stormont, and 
Mr. David Davies. The accompanists were Madame 
Hadingham, Messrs. J. Loaring and W. Amies King. Dr. 
W. H. Rowe recited. 

THE Stock Exchange Male Voice Choir gave a Smoking 
Concert in the Great Hall, Cannon Street Hotel, E.C., on 
Tuesday evening, the 17th ult. The chair was taken by 
Mr. J. F. H. Read, the well-known musical amateur and 
composer. The programme consisted of songs, part-songs, 
glees, and, in the instrumental department, two violin 
solos, Andante and Finale from Concerto (Mendelssohn), 
and * Saltarello”’ (Alard); a pianoforte solo, ** Wander- 
stiinden”’ (Heller', completed the programme. 





Miss Aticr Gomes’ Concert at the Princes’ Hall, on 
Thursday afternoon, the 26th ult., was well and fashionably 
attended. The programme was miscellaneous, and con- 
tained nothing of musical importance. The Concert-giver 
gave acharming rendering of Weber's ‘*O Fatima,’’ Gounod’s 
not to leave thee,” and other vocal pieces, 
Mrs. Hutchinson, 

Thorndike, and 


* Entreat me 
and received valuable assistance from 
Miss Hope Glenn, Mr. Piercy, Mr. 
Mr. Coenen. 

Mr. H. W. Weston, F.C.O., gave a Recital at Balham 
Parish Church, on Easter Sunday, after Evensong, toa large 
congregation. The programme included a new * Tempo 
di Minuetto,”’ played by the Organist for the first time. 
The same gentleman gave three Recitals on the great organ 
at the Crystal Palace, on Easter Tuesday; and on Saturday, 
the 7th uit., produced three of Mozart’s Sonatas for organ, 


i two violins, and bass, with an excellent selection of other 


works, at a Recital at St. Barnabas’, Kentish Town. 


[<- The € ae a ‘ I tic | ee See re ees y 7 
is The Conductor was Mr. J. H. Olding,| yfe. Arraur Warenn’s Evening Concert, on Wednes- 
peas jday, the rith ult., at the Athenwum, Camden Road, was 


Mr. B. Vine WestTsrROoK, F.C.O., gave a Recital on 
Tuesday, the roth ult., on the new organ, built by Mr. W. 
Samuel, of Dalston, at All Saints’ Church, Buxton Street, E. 
His programme included Mendelssohn’s Sonata, No. 1, 


Bach’s Prelude and Fugue in C minor and the * Giant” | 


Fugue, two movements from Handel's Sixth Organ Con- 
certo, and the Introduction and First Movement from his 
Grand Concerto in A. The organ, built on the tubular 
pneumatic principle, is a beautiful instrument, and the 
Recital was greatly appreciated. The vocalist was Mr. 
G. E. King. 

Tue Bristol Musical Festival, with Mr. Charles Hallé 
as Conductor, is fixed for the week beginning October 15 
next. The following works will be performed: Gluck’s 
‘‘ Iphigenia,” Mackenzie’s ‘* Rose of Sharon,” Berlioz’s 
‘‘Romeo and Juliet,” Sullivan’s ** Golden Legend,’ Men- 
delssohn’s ‘ Walpurgis Night,” and Handel's ‘ Messiah.” 
There will be two miscellaneous Concerts. The following 
principal artists have already been engaged: Madame 
Albani, Madame Trebelli, Madame Patey, Mr. Edward 
Lloyd, Mr. Banks, and Mr. Santley. 


Unper the somewhat odd title of ‘* Pan to Pinafore,” an 
amusing and instructive entertainment was given by Mr. 
John Radcliff, the well known flautist, and Madame 
Pauline Rita (Mrs. Radcliff) in St. James's Banqueting 
Hall, on the 12th ult. It took the form of a chatty lecture 
on the history of the flute from the earliest times, with 
illustrations on various curious and obsolete instruments, in 
the manipulation of which Mr. Radcliff displaved great 
skill. The vocal selections by Madame Rita afforded the 
necessary variety to the entertainment. 

THE Kyrle Choirs, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘The Messiah,” on the 
11th ult., in St. Mary’s Church, Somers Town. Soloists: 








very successful. The performers were Miss Douglas, 
Madame Belle Cole, and Mr. John Bridson; Miss Dorothea 
Walenn and Master Gerald Walenn (violin!, Mr. Arthur 
Walenn (viola), Mr. Herbert Walenn (violoncello), and 
Miss Nellie Chaplin and Mr. H. W. Thatcher (pianoforte). 
The programme included works by Rheinberger, Ditters- 
dorf, Dvorik, Gounod, and other composers of eminence. 

On Sunday afternoon, the Sth ult., the choir of St. John’s, 
Waterloo Road, S.E., gave a performance of Sir Julius 
Benedict's Oratorio “St. Peter.’ The soloists were 
Master Warren, Miss Jennie Bawtree, Mr. Joseph Gostick, 
and Mr. Frederick Winton. All did their work well, and 
the choruses were very creditably rendered. Mr. Henry 
J. B. Dart supplied the organ accompaniment and con- 
\ducted. The spacious church was well filled, and the 
service was greatly appreciated. 





| On Thursday evening, March 29, an excellent rendering 
| of Stainer’s * Crucifixion’? was given by an augmented 
;Choir at St. Mary's Church, Berkeley Square, W., Mr. 
C. H. Tonking presiding at the organ and Mr. John E, 
West (Organist and Choirmaster of the Church) conduct- 
ing. The solos were efficiently rendered by Messrs. T. 
Peake and Herbert E. Budge, and the church was well 
| attended on the occasion. 





Dvurinc the last term a series of Lectures and Recitals 
was given at the Guildhall School of Music with so much 
success that a similar course has been arranged by the 
Principal. Mr. Weist Hill, for the present term. On 
Friday evening, the 2oth ult., Mr. W. Henry Thomas 
inaugurated the series by lecturing upon Sight Singing, a 
branch of the art with which he is identified at that 
Institution. 

A successruL Concert was given, under distinguished 
patronage, at the Forest Hill Baths, on the 12th ult., when 
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a most attractive programme was provided by the following 
performers :—Miss Alice Gomez, Miss Amy Avant, Miss 
Jessie Hotine, Mr. Alfred Nicol, Mr. J. Dalgety Henderson ; 
Herr Posnanski (violin), Herr Georg Engel (violoncello), 
Mr. T. Avant (pianoforte), and Mr, Alfred Allen, the latter 
officiating as accompanist. 

Ir has been decided to close the Macfarren Scholarship 
Fund on the 1gthinst., by which time it is anticipated that 
the subscription list will amount to about #1,g00. As 
soon as it is known what is the actual amount that will be 
available, the General Committee, which includes the names 
of over 200 prominent musicians, will be convened, in order 
to determine the conditions of the Scholarship. 


Mr. Cart ARMBRUSTER commenced a series of seven 
Lectures at the Royal Institution on the 14th ult. The 
“Later Works of Richard Wagner” form the theme of 
the discourses, which are illustrated with musical examples 
by Miss Pauline Cramer, Miss Marguerite Hall, Miss A. 
EJsner, Mr. William Nicholl, Mr. b. H. Grove, and the 
Lecturer. 


On Sunday afternoon, the 8th ult., the banner of the South 
Essex Auxiliary of the London Sunday School Union, won 
by the Choir of the school belonging to the Church, was 
formally handed over to the school. The Choir also pre- 
sented their Conductor, Mr. J. B. Mellis, with a beautiful 
silver-mounted ebony bdton. 

A PERFORMANCE of Handel's “ Messiah” was given on 
Good Friday at the Wesleyan Chapel in Oakley Place, Old 
Kent Road. The soloists were the Misses Hattie Hickling 
and Kate Milner, with Messrs. J. Heald and F. Bevan. 
Mr. Thomas Manger conducted the work, and a complete 
band was led by Mr. Hubert Lawrance of Lewisham. 


Miss Aticre Atoor, having obtained high awards as a 
dramatic student, gave a Recital at Gresham Hall, Brixton, 
on Wednesday evening, the rith ult. She displayed 
genuine dramatic instinct in her various selections, which 
were interspersed with pianoforte solos, 

THe members of the Mile End Road Congregational 
Church, on Tuesday, the 3rd ult., presented Miss Annie E. 
Holdom with an illuminated testimonial and floral album 
on the occasion of her retirement from the office of 
Organist and Choirmistress. 


THE new building for the Royal College of Music will 
be erected on the site of the Conservatory adjoining the 
Royal Albert Hall. A broad road will run between it and 
the new Imperial Institute, and the new College will form 
another entrance to the Royal Albert Hall. 

HANDEL’s “ Messiah” was given in the New Congrega- 
tional Church on Good Friday evening, by the Forest Gate 
Choral Society. Conductor, Mr. J. B. Mellis. The soloists 
were Miss L. H. Lawrence, T.C.L., Miss Spencer Jones, 
A.R.A.M., Mr. E. Branscombe, and Mr. Stanley Smith. 

Ar the competition of Prize Choirs held at the City 
Temple, on the 18th ult., under the auspices of the Sunday 
School Union, the Forest Gate Choral Society were suc- 
cessful in winning the second prize. 

THE new organ in the Woolfold Wesleyan Chapel will 
be built by Messrs. Alexander Young and Son. It will be 
a two-manual organ of twenty-two stops, with six com- 
position pedals. 








REVIEWS. 


The rise and development of Synagogue Music. By the 
Rev, Francis L. Cohen. (Wertheimer, Lea and Co.] 

Tus is the text of a Lecture delivered at the Anglo- 
Jewish Historical Exhibition, held at the Royal Albert Hall 
in May, 1887. The substance of the discourse is summed 
up in the statement that the music of the Synagogue varies 
in age from that which was heard in the wilderness during 
the forty years of wandering to that on the manuscript of 
which the composer’s ink is not dry. The whole of this 
will not be formed on our system, nor even be derived from 
similar causes, emotional or artistic. The rise and develop- 
ment may be divided into five unequal periods—(1) to the 





fall of Jerusalem; (2) thence to the ninth century of the 
Christian era, during which interval the essential and 
general portions of the Jewish Liturgy became settled and 
the older chants and tunes produced ; (3) from the ninth to 
the sixteenth century, when the later poetical portions ot 
the Liturgy were composed, and the majority of the 
traditional melodies received their present forms; (4) from 
the sixteenth to the nineteenth century, a period of de- 
terioration ; and (5) the last fifty years, with the moulding 
of Synagogue music on artistic lines. These several points 
are brought out in the most interesting manner by the 
author. Certain of the ancient and traditional Hebrew 
melodies were performed when the Lecture was delivered, 
some of which are given in musical notes inthe text. The 
facts gathered together are attractive to musicians, and as 
the subject is ably treated, it is a pity that the Lecture form 
was not abandoned in favour of a style more consistent with 
historical demands. Perhaps in time to come the author 
may be induced to expand his notes into a treatise of 
dimensions better worthy of the dignity of the theme. 


Duo Concertante. Yor Pianoforte and Clarinet, or Violin, 
or Viola. Composed by Charles Harford Lloyd. 

| Novello, Ewer and Co.] 

Tus duet is especially welcome in either of its forms, 
but especially for the clarinet arrangement, which was 
the original state of the work. There is a large literature 
of music for the clarinet, though it is but little known. 
Besides Mozart and Weber, whose works are familiar to 
performers and amateurs, there is music by Spohr and Lind- 
paintner worthy of being revived. Asa rule, however, players 
of the clarinet seem to prefer ad captandum pieces—varia- 
tions, such as ‘* Home, sweet home,” or the ‘ Blue bells of 
Scotland ’’—to classical works, because they can secure a firm 
hold on the sympathies of an audience by like demonstra- 
tions, and also because such things require little preparation. 
The serious writers study the instrument and its capabilities, 
and require reciprocity from those who would perform their 
works. Such compositions as that of Mr. Lloyd ought to 
be encouraged, as tending to bring back players to a right 
understanding of their duties. The Duo is admirably 
written for both instruments, and although the composer 
has provided an alternative arrangement for the violin or 
viola, each of which is worthy of the notice of players upon 
those instruments, it would seem, upon careful perusal of 
the music, that its best efforts would be obtained from the 
wind instrument in conjunction with the pianoforte. As 
music it is earnest, well designed, and spontaneous, and 
being of graceful character and of moderate length it ought 
to become a favourite in the concert-room. 


William Bracewell’s Tutor for the American Organ and 
Harmonium. Written by his daughter, Alice Goddard 
Bracewell. [W. Bracewell.] 

Desprre the paradox which appears on the title-page of 
this work, there is much that is useful within the pages to 
those who would like to learn to play the American organ 
or the harmonium a little. They are both ‘modern instru- 
ments,” we are told in the preface, ‘‘ especially the former,” 
and for them much music has been written. William 
Bracewell, or his daughter who wrote the book, falls foul 
of the ‘elementary works which one by one have been 
introduced to the public.” William Bracewell, or his 
daughter who wrote the book, divides the writers of 
elementary treatises into two classes. Of the first class 
“it is manifest that the author is more acquainted with the 
pianoforte than the organ,” a somewhat sweeping assertion 
against the ‘“‘author” of a whole class of books. The 
second class does not please him either, although “ they are 
written by persons of great musical ability, but whose 
talent would shine more in the writing of a four-part fugue, 
the composition of an anthem, or the setting of music to 
the Te Deum, than in the construction of a tutor.” 

The only book, of course, is that written by William 
Bracewell or his daughter. It is intended for harmonium 
and organ students possessing no previous knowledge of 
music. ‘This is an advantage in favour of the book, for the 
users will not be able to judge too critically of the style in 
which it is written, nor too severely concerning certain ot 
the exercises furnished by Mr. Bracewell, or his daughter 
who wrote the book. 
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Three Hundred an . FF ifty Hyimn-Tunes, &c., se lected | 

from various sources. y Gilbert H. W. Harrison. 
fico: Robert Rippon. | | 

Wirn the memory of the number, variety, and excellence | 
of the Hymn-books recently issued still fresh in the mind. 
it is difficult to perceive the reason for the appearance of 
the present publication. There are no new tunes to 
distinguish the book greatly among its kind, the best of the 
popular melodies have appeared in other works, and be- 
sides there are peculiar features in the collection which, of | 
themselves, tend to limit the chances of a wide acceptance. 
In the first place, the words are for the most part want- 
ing. In the second, the collecti yn of tunes is disfigured by 
the appearance of many adaptations of melodies and parts | 
of melodies which have already done ¢ 
with secular words or ideas. In the third place, the book 
is not equal with modern desires, as it contains a number of 
fossil tunes like “* Hotham” (237), ‘“‘ Vital Spark’ (140), 
‘* Here we suffer ”’ (164), several of Dr. Gauntlett’s vulgari 
sations of dignified tunes, and adaptations from part-songs 
or glees, and the “curly” perversions from Daniel's 
Psalter. These are unworthy of any modern Hymn-tune 
book for whatever purpose it may be designed. The absence 
of explanation leaves that purpose still undeclared. Perhaps 
it was incapable of justification. The pages are printed 
from transfer plates, clearly and legibly, and it is issued in 
a cheap form—namely, at the rate of one hundred tunes for 
a shilling. 


The Psalter, as used in Lincoln Cathedral. 
W. Young. [Lincoln: George Gale. | 

Tuis is the second edition of a book originated some 
forty-two years ago by its author. Many alterations and 
improvements have been made, such as appeared to be 
necessary after a close daily observance extending over 
many years. Systems of pointing the Psalms vary in 
different places, and while each claims to possess special 
merits founded upon the defects of other works of like kind, 
all profess to have but one object—that of securing good 
chanting in the service. Many of the peculiarities of the 
several pointed Psalters arise from the author’s notions 
as to the Syntax of the sentences, or his desire to accommo- 
date the division of the words to some principles of doubtful 
or unsubstantial authority. Mr. Young gives a series of 
directions as to the manner of chanting, which are certainly 
based on common sense. In many of the verses it would 
seem that his directicns as to the “halting point” in the 
recitation bars, make it a little too far away from the inflec- 
tion, and it could not unfrequently occur that words important 


By John M. 


to the sense would lose some of the accent necessary. The 
employment of words of more uae one syllable, such as 
“persecute” in Psalm VII., v. 1, for the first half of the 


bar after the recitation, would a diflicult for any but the 
most perfectly trained choirs, Still, on the whole, the plan |” 
is sensible and the Psalter might with advantage be adopted 
in places where none is now used. 


Handbell Ringing. By C. W. Fletcher. 
[J. Curwen and Sons. | 
HANDBELL ringing is a very old English pastime. In 
the ‘* Wooing song of a Yeoman of Kent his when, 
for the benefit of the lady to whom he is addressing himself, 
the lover enumerates his accomplishments, he says :— 
I can bravely clout my shoon, 
And I right well can ring a bell. 
Wherefore, cease off, make no delay, 
And if you love me love me now, 
Or else I'll seek some other where, 
For I cannot come every day to woo. 
The present is one of the very few modern attempts to offer 
the elements of instruction in the art, and it will be found 
useful to those who think of continuing the old English 
custom by new efforts. A complete description of the most 
convenient arrangement of the bells for rapid execution, 
the requirements of the players, the method of striking, 
tunes to be played in harmony or divided melody, and 
other matters more or less valuable. One of the tunes 
given is Knight's ‘‘ She wore a wreath of roses.” This has 
been possibly introduced by arrangement, for it is still copy- 
right. There isan A misprinted for C in the last bar but 


son,” 


oe 


duty in association | + 'T 





One on page 41 in this tune, 


Sonata in E minor, for the Organ. Op. 37. By Charles 
W. Pearce. [London Music Publishing Company. ] 
1ave more than once drawn attention to the clever 
organ musicof Dr. Pearce, and this Sonata cannot beregarded 
rwise than as a remarkable w work, though the composer 
has low wered: the dignity of his ar rt by putting it before the 
world as it stands. The introduction and treatment of two 
ancic 1tunes generally associated with the Advent 
season is of course legitimate enough, but not content 
with this he labels pas IgeS VW ith te: ich as “ The king- 
m of Heaven is at hand,’ ‘One m r than I cometh,’’ 
ae : The trumpet sounds,” 
‘Fall on us, cover us,” &c., ‘ie design being evidently to 
produce a realistic ure after the fashion of our old friend 
That Dr. Pearce should stoop to 
Looked 
is necessarily disjointed, 
movement, intended to suggest the Incarna- 
ins some excellent writing in the most modern 
style. In his next effort we hope to find that Dr. Pearce 
ip to less talented composers. 
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of Music. By C. Webster. 
Oliver and Boyd.} 


The Groundwork 

dinburgh : 
I so as to form two 
books. Th e first deals with “ i Cvaiianed work for pupils 
upon Clefs, Time, Scale and Intervals, with a few 
Concise Notes upon each subject.” ‘he second is set 
apart for “Fifty and five Miscellaneous Examination 
Papers (including 594 Questions',” upon the same matters 
as are treated of in the first part, with the addition of 
technical terms used in music. The work, which is 
‘‘not intended to supersede the standard modern books 
upon ‘ Theory,’ but to aid in under ding and remem 
bering them,” will be more useful to teachers as a guide to 
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the form and variety which may be imparted to elementary 
than 


udents who des to begin at the 
: s at once in iedias res without pre 
liminary explanations; therefore it does not deal so much 
with the groundwork of music as with a superstructure 
with scant foundation. 
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Vocal Duets. 
Doc., Oxon. 


(¢ Ip. § ) 
wyer, 


Songs of a Summe Four 
Words and Music by ] 


| Novello, 


r’s Day. 
“rank J. Si 
Ewer and Co. | 


Mus. 





Tus is a pleasing series of four gracefully written duets 
for treble voices, entitled respectively, ** Dawn,” ‘ Noon,” 
‘ Twilight,” and“ Night... There is a complete contrast 
in the pieces, though brightness of treatment and lively 
melody characterise them all. The accompaniments most 
enforce the spirit of the several themes. The 

Dawn” opens tranquilly, but soon assumes a more joyous 
aspect; ‘* Noon” by the brook, is charmingly dealt with ; 
“Twilight” is involved in mysterious sounds conveyed by 
the occasional use of diminished fifths with an admirable, 
though daring effect; and ** Night” brings us into the 
midst of a fairy revel. The voice parts are cleverly, yet 
spontaneously, designed; and it is certain that those who 
will take the trouble to study them will be glad for the 
knowledge and pleasure they will bring. 








happily 





George Frederick Handel. By J. Cuthbert Hadden. 
Biographies of Great Composers. 


[W. H. Allen and Co.] 


To the making of biographies there is no end. The 
popular interest for musical history is being met on all sides 
in a variety of ways, good, bad, and indifferent. The 
‘*handy-book” form is being worked out in all possible 
forms. The first of a possible series of ‘ Biographies of 
Great Composers” begins not improperly with Handel. 
His new historian, J. Cuthbert Hadden, brings no new 
facts to light, but the old facts are told ina pleasant way. 
All controversial points are carefully avoided, and the 
character of the man as well as his music are matters which 
have been most temperately dealt with. The book is 
pleasant and readable. A portrait, copied from an engrav- 
ing, given as a frontispiece, is the least artistic feature of 
the publication. 
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The Italian Registers. By Frederick Helmore. 
{ Masters and Co.] 

In this small pamphlet of some thirty-six pages there are 
many valuable remarks concerning the management of the 
three Registers of the Voice, designated in Italian ‘* Voce 
di petto, voce di gola, and voce di testa.’ They are the 
outcome of a long experience, and may be read and studied 
with profit even by teachers, as well as by the taught. 
Mr. Helmore has no very high opinion of the koo-koo 
syllables employed for vocal exercises, but he attempts to 
prove too much when he proposes (p. 23) what he calls an 
amusing experiment, ‘ Place,” he says, ‘* Bottasini (sic) and 
Norman-Neéruda behind a screen, and there will be occa- 
sionally the same difficulty in distinguishing the double bass 
from the violin.’”’ This is absurd, and will do much to 
lessen the value of a work otherwise marked by shrewdness 
and commonsense. 


Christian the Pilgrim. Sacred Cantata. By Wilford 
Morgan. [Morgan and Co.] 

In this adaptation of the main incident in the immortal 
story by Bunyan, *“‘ The Pilgrim’s Progress,” the author of 
the libretto, the late Arthur Matthison, has kept in mind 
the important need of dramatic contrast. The composer 
has intensified this quality by the character of his music, 
and has produced a work which has many of the elements 
required for popularity. His recitations are bold and 
emphatic, his arias melodious and pleasing, and_ the 
choruses are well written and effective. These qualities 
are all obtained without resorting to difficulties in device 
and treatment. The passages are easy enough for an 
ordinary choir to be able to read straight off. Such 
difficulties as exist are to be found in the accompaniments, 
and these, while they serve every purpose, need not daunt 
the most modest of players. 


Three Picces for the Pianoforte. By Walter Porter. 

| Novello, Ewer and Co.] 

Tuere is a degree of finish and elegance in these pieces 
which will recommend them strongly to pianists of refined 
tastes. No. 1, in IF, is a gavotte, and though the gavotte 
form may be regarded as almost exhausted, Mr. Porter has 
managed to impart some freshness to his example, the 
chromatic opening of the principal subject at once arresting 
attention. The re-appearance of a few bars of the trio just 
before the close has a very Beethovenish cfiect. Nos. 2 
and 3 are Impromptus in Bb minor and E fiat respectively. 
The first of the two is a lively little piece in 6-8 time, with 
a somewhat rustic flavour; the other is more sedate and 
has the character of a song without words. All three 
pieces are pleasing as well as simple, but we must give our 
preference to the gavotte. 

Three Children Sliding ; 
Snow-white Doe. Humorous Part-Songs. 

5D 
Pearson. [Novello, Ewer and Co.| 


A Ryehie Merrie Geste: The 
By W. W. 


Tuar humorous music need not be vulgar the great 
masters from Haydn onwards have frequently demonstrated. 
The verses which Mr. Pearson has chosen in these 
compositions are nonsensical enough, but the music in each 
instance is worthy of consideration for its artistic qualities. 
Moreover, it is not remarkable for simplicity; the florid 
style of some of the old glee writers is caricatured with 
capital effect and only singers accustomed to this kind of 
music could render justice to these part-songs. As to 
which is the best of the three, opinions may differ; but we 
give our preference to ‘ The Snow-white Doe,” in which 
the well known hunting song rhythm is happily travestied. 


Magnificat and Nunc dimittis in F. 
Calkin. [Novello, Ewer and Co.] 

Tuis is one of the best settings of the evening Canticles, 
for ordinary use, we have met with for some time. The 
music is flowing, elegant, and melodious, without being 
in the slightest degree trivial, and modern without ex- 
travagance. Perhaps the most original point in the service 
occurs at the very end, where an unexpected second in- 
version of the triad of A major is reso!ved on the dominant 
ninth of the original key. The effect of this is very bold 
and striking. 


By J. Baptiste 





Polonaise in A; Caprice in D flat; Reverie in B. By 
Frederic W. Clarke. { Novello, Ewer and Co.] 

THESE pianoforte pieces are, unfortunately, posthumous 
publications. We say unfortunately, because the composer 
was evidently possessed of far more than average ability. 
The principal subject of the Polonaise, with its bold and 
free yet perfectly legitimate harmonic transitions, proves 
the freshness of his ideas. This piece is the most ambitious 
and, on the whole, the most original and effective of the 
three. The Caprice may possibly recall the favourite 
Arabesque of Schumann, but it is none the worse on that 
account, and the Reverie is an elegant and pleasing trifle. 
All three are written ina style indicating that the composer 
was a master of his instrument. 


If Doughty Deeds. By C. Lee Williams. Novello’s 
Part-Song Book, Second Series. If Doughty Deeds. By 
Gerard I. Cobb. The Orpheus, New Series. 

[Novello, Ewer and Co.] 

Ir is interesting to compare these two settings of Graham 
of Gartmore’s verses. ‘The first-named is for mixed voices 
and is a remarkably bright and spirited part-song certain 
to win high favour with choral societies. The other is for 
male voices only and Mr. Cobb has to some extent adopted 
the style of our English glee writers of a century ago. 
The soli passages are more modern and so is the effective 
Coda. The composer has provided a well written piano- 
forte accompaniment, obbligato. 


Pieces by Handel. Arranged for the Organ by W. J. 
Westbrook. [Weekes and Co. ] 

Dr. WESTBROOK is a veteran in the art of transcription, 
and his name is generally a criterion of excellence. The 
present book contains cleven of Handel's most familiar airs 
and choruses from ‘* The Messiah,” ** Samsen,”’ ‘* Solomon,” 
“Judas,” &c. There is no unnecessary piling up of diffi- 
culties, and the only fault we can find with the arrange- 
ments is that the division of the notes between the two 
hands is not indicated as clearly as it might be. Students 
who use the original edition of Mendelssohn’s organ works 
are frequently perplexed from a similar cause. 

The Syrens of the Sea. Words by Walter Parke. Music 
by Florian Pascal. [Joseph Williams. | 

THe author of the words has selected a theme for his 
verses which has done duty over and over again since the 
days of Virgil. He has been successful in one respect. 
He has inspired the composer to write some very graceful 
music in his Cantata far more original than the subject with 
which it is associated. It is set for soprano solo, female 
chorus, and orchestra. The vocal parts are very good, and 
the pianoforte arrangement suggests some degree of delicacy 
of colour. 


Twilight. A Glee. 
{ Novello, Ewer and Co.] 

AN excellent piece of part-writing, well laid out for the 
voices, and likely to be extremely effective when well sung. 
It is a “glee” only in name, as it possesses none of the 
characteristic qualities required in that form of composition, 
the chief of which are contrasted movements and _ in- 
dependent melodiousness in the several voice parts. It is 
of some degree of novelty in construction, being a part-song 
in Rondo form, with a Coda, and is clever enough and 
striking enough to suggest a fresh departure in the treat- 
ment of the part-song. 


By Joseph L. Roeckel. 


Six Romances for the Pianoforte. By G. A. Macfarren. 
[Edwin Ashdown.] 

Any posthumous publications by the late revered Principal 
of the Royal Academy of Music cannot fail to command 
attention and interest. These Romances, which have been 
edited and fingered by Mr. Walter Macfarren, are brief 
and easy sketches, written with the utmost refinement of 
manner, and in style may be said to be a compound of 
Mozart and Mendelssohn. Better models of course young 
players could not have, and we recommend the series to 
the notice of teachers as being thoroughly sound and 
healthy music. 
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Festival Te Deum in C. By C. Warwick Jordan. 
Novello, Ewer and Co.] 

THouGH designed for festival use, this Te Deum is by no 
means laid out on an elaborate scale. Indeed, the voice 
parts are remarkable for being almost throughout either in 
the first species of counterpoint, note against note, or else 
in unison. The acccmpaniment abounds in bold trumpet- 
like phrases, and there are ad lib. parts for brass and 
drums. Parish choirs will find Mr. Jordan’s setting of the 
Ambrosian Hymn well within their means. 


Children’s Festival Service. For school anniversaries 
and other festal occasions. Compiled by the Rev. S. Childs 
Clarke, M.A. Music by Arthur H. Brown. [J. Curwen.] 

Tuis is a well-selected series of Prayers and Hymns, 
with tunes selected or composed by Mr. Arthur H. Brown, 
of Brentwood, such as children can readily sing. Con- 
siderable judgment has been exercised in the choice of 
words, and the whole service is compiled in an acceptable 
form. ‘The tunes are printed in accepted and in Tonic 
Sol-fa notations. 

Two Compositions for the Organ. By Walter Porter. 

[Novello, Ewer & Co. } 

THESE little pieces would make suitable and pleasing 
opening voluntaries. The composer appears to havea fund 
of melody at his command and he writes in a refined and 
musicianly style, not unworthy to compare with Henry 
Smart, who may be said to have founded our English school 


of organ music. Mr. Porter might try his hand at composi- | 


tions of a more ambitious nature. 


Transcriptions for the Organ. Nos. 


1to7. [Novello, Ewer and Co.] 


By Arthur Boyse. 


Tue object of the author of these arrangements seems | 


to have been to provide a series of melodious little pieces 
for comparatively elementary players. Four of the seven 
numbers are transcriptions of some of Schumann’s charming 
trifles for pianoforte. They are neatly effected and, granting 
that arrangements are legitimate, are worthy of much 
commendation. 

Scherzetto in G major. For the Pianoforte. Composed 
by Arthur O’Leary. [Novello, Ewer and Co.] 

Tuis fanciful little trifle, by a composer already well- 
known to classical pianists, is a welcome contribution to 
the rapidly-increasing store of thoughtful pieces by English 
writers. The graceful passages lie well under the hand; 
and, apart from its intrinsic attraction, the Sketch will be 
found an excellent study for touch and phrasing. 

Original Air, with Variations, for the Grgan. By J. G. 
Pearson. {Novello, Ewer and Co.| 

THE composer of this piece has shown that he knows 
how to produce effects by comparatively simple means. 
Florid work for solo stops always tells well with general 
listeners, though it may be perfectly easy. Mr. Pearson’s 
air is pleasing, and the five Variations are well contrasted. 
The close, however, is rather commonplace. 


And suddenly there came a sound. Anthem for Whit- 
suntide. By John Layland. | Novello, Ewer and Co. ] 





THE composer has studied the capacity of ordinary parish 
churches in this little Anthem. It is studiously simple 
and consists of several short sections, after the manner 
adopted by Child, Clark, King, and other eighteenth 
century composers. The Amen at the close might be 
omitted with advantage, as there is nothing of a prayerful 
nature in the words. 

Rest. Song. Words by Miss Florence Tylee. 
by F. Alban Barraud. [{ Novello, Ewer and Co. | 

A WELL-WRITTEN and melodious song, set to some very 
expressive words. In the hands of a capable vocalist much 
effect might be produced by the performance. 


Music 


My Love. A Four-part Song for Men’s Voices. By 
J. T. Musgrave. [Novello, Ewer and Co. | 

Tuis is a remarkably pretty part-song, which would be 
original if Hatton had not written ‘When evening’s 
twilight.” 


Office for the Holy Communion, in G. By the Rev. W. 
Claxton. [Novello, Ewer and Co. | 

Tuis is an excerpt from a complete service, the music 
being simplified for the use of parish choirs. In its 
present form it is an extremely easy and unaffected setting 
of the Eucharistic Office, though for the sake of effect the 
organ frequently moves independently of the voices. The 
latter are chiefly in unison, occasionally dropping into plain 
harmony. 

Naumann’s History of Music. [Cassell and Co.] 

THOSE who neglected to supply themselves with this 
generally excellent work, can repair the omission, as the 
publishers have just issued a new edition in monthly parts. 
The first which is now before us is as carefully printed and 
copiously illustrated as the original. The great feature of 
the work is the number and value of the woodcuts, &c. 
These convey to the eye as agreeable an impression as the 
text does to the mind. 

was in the Spirit. 
Frederick Cambridge. 


Anthem for Trinity Sunday. By 
[ Novello, Ewer and Co.] 

Tuis Anthem opens with a flowing yet dignified tenor 
solo and chorus, the latter consisting of the Ter Sanctus 
| several times repeated. A few bars of Adagio lead into 
| the final chorus, which is very bright and spirited, though 
quite easy. Mr. Cambridge’s Anthem cannot fail to win 
general approval. 





| 


Sleep, darling baby mine. By Riccardo Mahllig. (Novello’s 

Part-Song Book, Second Series, No. 539.) 
[ Novello, Ewer and Co. | 

THIS extremely pretty lullaby for mixed voices will 
assuredly become popular alike with choirs and audiences. 
The composer understands the art of gaining his effects by 
| simple means and this is much in his favour, as it brings his 
piece within the means of a very large circle of amateurs. 
Anannual. By Herman Klein. 
| The Stage Oftice. | 

As a memorial of the music of the year this excellent 
little book will be found most valuable. There is a capital 
index, the soul of such a work as the present, and as far as 
can be ascertained the facts stated are trustworthy and will 
serve not only as a memory of past pleasures, but as a 
reference of events more or less important. 


Musical Notes. 


Operatic fantasias for the Violin, with 


Pianoforte accom- 
paniment. Mus 


By E. Davidson Palmer, Mus. Bac., Oxon. 
| Joseph Williams. 

Tue latest additions to this useful series of arrange- 
ments is from the ‘“ Tannhiauser” of Wagner, very eftec- 
tively and, in places, brilliantly set out as a duet for the 
two instruments. 

The Choral Office for the Solemnization of Matrimony. 
Music composed and arranged by W. 5. Hoyte. 

| Novello, Ewer and Co. | 

TuHosE who desire to have copies of the excellent 
arrangement of the Service as used in the Church of All 
Saints’, Margaret Street, will be glad to know of the 
present publication. 

Part-Song. Composed by C. E. Rowley. 
| Novello, Ewer and Co. | 

Barry CoRNWALL’s well known words have already 
been subjected to musical treatment. ‘The present setting 
is none the less effective because the composer has aimed 
at simplicity of style in dealing with the poem. 


The Nights. 


Six Miniatures. For Violin and Pianoforte. By Frank 
Evelyn. [Wood and Co.] 

THESE are evidently designed for the use of moderate 
players on both instruments, and as such display uncommon 
ingenuity and commendable judgment and taste. 


Magnificat and Nune dimittis, in the key of E flat. By 
F. Alban Barraud. [Novello, Ewer and Co.] 

Wirnuovt being in any way elaborate or pretentious, this 
setting of the Canticles out of the Evening Service is 
thoughtful and reverent. It contains no difficulties to 
daunt choirs of the most moderate capacities. 
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FOREIGN NOTES. 

Tus year’s Bayreuth performances, as has now been 
definitely settled, will extend from July 22 to August 19. 
There will be four performances each week, ‘‘ Parsifal” 
being given on Sundays and Wednesdays, and “ Die 
Meistersinger’’ on Mondays and Thursdays. The follow- 
ing artists have been announced to take part in the 
representations—viz., in ‘‘ Parsifal,” Mesdames Materna, 
Malten, and Sucher (Kundry); Herren Gudehus, Winkel- 
mann, and Van Dyk (Parsifal) ; Herren Reichmann and 
Scheidemantel (Am/ortas) ; and Herren Wiegand and Gille- 
meister (Gurnemanz). In “ Die Meistersinger ’’—Herren 
Reichmann, Gura, and Planck (Hans Sachs); Herren 
Wiegand and Gillemeister (Pogner); Mesdames Malten, 
Sucher, and Bettoque (Eva); Herren Gudehus, Winkel- 





mann, and Van Dyk (Walther Stolzing) ; Herren Friedrichs 
and Kiirner (Beckmesser) ; and Herren Schrédter and Hof. | 
miller (David). The Festspielhaus will be illuminated this 
year by the electric light. 

Wagner’s “ Tristan und Isolde,” it has now been defi- 
nitely decided, is to be performed in the Italian language in 
connection with the International Musical Exhibition to be 
opened this month at Bologna. Hitherto this most 
characteristic work of the Bayreuth master has not been 
performed in any other language but that of the original. 

Handel’s Serenata ‘“‘ Acis and Galatea’ was recently 
performed, with stage accessories, and compressed into | 
one act, at the Hof-Theater of Carlsruhe, under the direc- 
tion of Herr Felix Mottl. The ever-green work, which is 
but rarely heard in Germany, is said to have delighted the 
connoisseurs present, while the general public ‘‘ managed 
to conceal its ennui out of respect for the revered name of 
its composer.” 

Bach’s St. Matthew Passion Music was performed on 
Good Friday last, according to the now well-established 
custom, by all the leading Choral Societies of Germany. 
The same master’s setting of the ‘‘ Passion according to 
St. Luke” was also recently performed by the Bach-Verein 
of Leipzig. 

A new Oratorio, ‘Die Grablegung Christi,” by Herr 
August Klughardt, recently performed at Dessau, is most 
favourably commented on in the German musical press. 
The fact is the more noteworthy, since this particular art- 
form has been somewhat neglected of late years in the 
Fatherland. 

A new comic opera, ‘“ Turandot,” by Herr Theobald 
Rehbaum, was produced as the first novelty of the season, 
on the rrth ult., at the Royal Opera of Berlin, and is said 
to have greatly pleased the audience. 

Heinrich Zdllner’s ‘‘ Faust” music (a setting of the first 
part of Goethe’s drama), recently so successfully produced 
at Munich and Cologne, has just met with considerable 
success on its performance also at the Bonn Stadt-Theater. 
The gifted young composer is, we understand, now engaged 
upon a similar musical treatment of the second part of 
Goethe’s work, not however, we should think, in its entirety. 

The centenary takes place, on the 16th inst., of the birth 
of the poet Freidrich Rickert, to many of whose verses 
German classical song-writers have wedded some of their 
finest strains. If an example is to be quoted, we need only 
refer to Schumann’s beautiful setting of the equally beau- 
tiful lines Du meine Seele, Du mein Herz. 

Herr Mahler’s version of Carl Maria von Weber’s opera 
fragment, ‘‘ Die drei Pintos,” first produced at the Leipzig 
Stadt-Theater, was brought out last month at Hamburg, 
under the direction of Herr Pollini, and at the Munich 
Hof-Theater, where it was well received. 

Herr F. Gernsheim, the well-known composer, has been 
elected a member of the Berlin Academy of Fine Arts. 

A Schubert Museum, analogous to the existing institu- 
tions devoted to the collection of Beethoviana and Wag- 
neriana, is to be founded at Vienna, under the auspices of 
the Viennese Schubert-Bund. 

At the Berlin Victoria Theatre a series of operas by 
Russian composers is to be given this month by members 
of the Inyperial Opera of St. Petersburg. 

Herr Franz Rummel, the highly gifted pianist, has 
returned from this country to the German capital, having 
given, en route, a most successful Concert at Cassel. 

M. Alexander Guilmant, the eminent French organist, 





gave two Concerts, in conjunction with M. Colonne’s 


orchestra, at the Paris Trocadéro last month. Among the 
works performed were two Organ Sonatas by the Concert- 
giver, Concertos by Handel and Mozart, and an Organ 
Sonata by F. W. Rust. The performances excited much 
interest. 

The project of erecting in the vicinity of Paris a Wagner- 
Theatre, for the purpose of producing that master’s music- 
dramas, appears to be gaining ground, M. Lamoureux, the 
originator of the idea, being well supported in the matter by 
a number of influential admirers of the Bayreuth reformer. 

At the Argentina Theatre of Rome anew four-act Opera, 
entitled ‘‘ Jacopo,” the words and music by the Maéstro 
Antonio Leonardi, met with a complete fiasco on its first 
representation last month. 

According to a correspondent of the Leipzig Musik und 
Kunst-Zeitung, Wagner's * Lohengrin” is just now being 
performed at Trieste with “ alterations’? somewhat after 
the custom which prevailed on the operatic stage in this 
country some sixty years ago. Thus, for instance, in the 
third act of the Bayreuth reformer’s music-drama, as 
produced in the above town, a duet is inserted from ‘“ Les 
Huguenots.” Poor Wagner, and Meyerbeer’s music too, 
of all others! 

Wagner’s ‘ Lohengrin” has continued to attract 
numerous and enthusiastic audiences at the Pergola 
Theatre of Florence during last month. 

An opera, ‘ La Donna Bianca,” by a German composer 
residing in Portugal, M. Keil, has just been produced with 
marked success at the Royal Theatre of Lisbon. 

A “Stabat Mater,” by Signor Bernardo Bellini, recently 
performed at Naples, has met with an enthusiastic recep- 
tion, and is said to be a remarkable work. The composer, 
who is not in any way related to the celebrated author of 
‘* Norma” and “La Sonnambula,” is a professor at the 
Naples Conservatoire. 

A very fine spacious Concert Hall, capable of accommo 
dating 1,800 people, was inaugurated, on the r1th ult., at 
Amsterdam, the festival programme including the per- 
formance of part of Haydn’s ‘The Seasons,” of the 
‘“* Hallelujah ” Chorus from ‘ The Messiah,” and of 
Beethoven’s Ninth Symphony. 

A new music journal, entitled Orpheus, has just been 
started at Amsterdam. Holland is peculiarly deficient in 
literature of this description, and with the exception of one 
or two minor publications devoted to a special branch of 
the profession, that country has hitherto possessed but one 
journal devoted to the art generally—viz., the Cecilia, pub- 
lished in the Hague, under the editorship of M. Nicolai. 

Under the title ‘ Bibliographischer und Thematischer 
Musikkatalog des pabstlichen Kapellarchives,’’ Herr 
F, X. Haberl has just published (Breitkopf and Hartel) 
a highly interesting catalogue of the contents of the musical 
library of the Pontifical Chapel at Rome, specially im- 
portant as regards compositions appertaining to the 
fifteenth and sixteenth centuries. 

“Georges Bizet, la sua vita e le sue opere,”’ is the title of 
a biography of the composer of ‘Carmen ’’ just published 
at Rome (Paravia) from the pen of Signor Leopoldo 
Mastrigli. ‘The work is dedicated to M. Charles Gounod. 

A committee has been formed in Paris, under the presi- 
dency of M. Ambroise Thomas, for the purpose of raising 
a monument to Méhul, at his native town of Givet, in the 
department of the Ardennes. 

A monument is to be erected to Johann Nepomuk 
Hummel at Weimar, where, between the years 1820 and 
1837, he occupied the post of operatic Conductor. 

We have to record the death, on March 25, at New 
York, of Josef W. Drexel, president of the New York 
Philharmonic Society, and one of the directors of the 
Metropolitan Opera House of that city. Mr. Drexel was 
an excellent violoncello player, and the possessor of one of 
the most extensive musical libraries in the United States. 

Charles Valentin Alkan, the well-known composer of 
pianoforte music (whose real name was Morhange) died, 
on March 29, at Paris, aged seventy-five, the deceased 
artist having been born in the French capital in 1813. 

Franz Goetze, the celebrated singing master, and for a 
number of years a professor at the Leipzig Conservatorium, 
died at Leipzig, on the 2nd ult., aged seventy-four. 

Enrico Calzolari, once a celebrated tenor of the La Scala 
of Milan, died recently at that town aged sixty-two. 
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F. A. Garbe, for more than thirty years the conductor of 
the Kurhaus Orchestra of Homburg, died at Frankfurt, on 
the gth ult., aged eighty-one. 

The death is also announced at Corbeil, on the 15th ult., of 
Théophile Semet, the composer of several successful operas 
and operettas (‘‘ La petite Fadette,” ‘‘ Gil Blas,” “‘Ondine”’), 
cantatas, and songs. Semet was born at Lille in 1824. 


CORRESPONDENCE. 








MISPRINTS IN BEETHOVEN’S SONATAS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—In a communication to the Neue Berliner Musik- 
Zeitung some time since, Herr Ludwig Bussler draws 
attention to misprints in two of Beethoven’s Sonatas 
which appear hitherto to have escaped notice. 

In the first movement of the Sonata in B flat major 
(Op. 106), about the middle of the second section, occurs 


the bar— 
, * 
bt ames ————F 





Here the note F (*) ought to be E. The whole character of | 
the passage points to this emendation. Contrapuntal 
analysis removes all doubt as to its correctness by showing 
that the passage is simply a working-out in thirds for four 
parts of a subject which occurs in two parts a few bars | 
before. Hans von Biilow accepted this corrected reading | 
in his Concert in Berlin on March 10 of last year. 

The Sonata in A major (Op. ror) contains a similar error. 
In the last movement, at the beginning of the fugal “ work- 
ing-out”’ section, occur the following bars— 








Here the two D’s (*) in the left hand should be altered 
into E, for here again we have to do with a working-out 
in sixths of a previously stated theme. A comparison of 
the passage with the rest of the section, in which the same 
device is frequently repeated, will be found to corroborate 
this view.—Yours, &c., Po}. 


{It is a question whether our correspondent’s suggested 
alteration in the passage from Op. 106 is necessary. Some 
allowance must be made for the right of the composer to 
alter a sequential passage. In the second example there is 
no doubt of the mistake. The suggested change is in exact 
conformity with the remainder of the text. It may interest 
not only our correspondent, but our other readers, when it 
is said that Miss Agnes Zimmermann had already dis- 
covered the misprint which had escaped the eyes of the 
editors of other editions, and had printed it in her edition of 
the Sonatas.—Ep. M. T.] 


GLEES AND MADRIGALS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


Sir,—It is scarcely necessary at the present day to 
cemind the readers of THe Musicat Times how deeply 
indebted all lovers of music are to the enterprise and 
discrimination of Messrs. Novello during the last forty 
years. And while their labours in that way have extended 
in almost every direction, the students of glees and 
madrigals have not been forgotten, as can be evidenced in 
the pages of their ‘‘Glee Hive,” ‘ Part-Song Book,” 
“‘Orpheus,” ‘* Bishop’s Glees,” and even THe Musicav 
TiMEs itself. Yet it must be said that, despite all that has 





been done in these works, many fine standard glees and 
madrigals are still a sealed book to the great mass of vocal 
readers—many being only to be procured in expensive and 
scarce collections, and not a few have never been published 
separately at all. It seems to me the present might be no 
unfitting time to bring out a number of those beautiful 
compositions, which could be done either by issuing a new 
series of the ‘Glee Hive”’ or by distributing them among 
the other serial works. I shall only speak at present of a 
few—comparatively speaking—all of which are, I believe, 
non-copyright—which would be welcome additions to the 
libraries of our glee-clubs. 

The following are for male voices: ‘In the pleasant 
Summer day” (W. Beale), ‘‘ Majestic night” (Sir H. R. 
Bishop', ‘*‘ No more the morn ” (Sir H. R. Bishop), ‘* Green 
thorn of the hill”? (Dr. Callcott), ‘“* Why does beauteous 
Lina” (Dr. Callcott), ‘Go to my Anna’s breast” (J. 
Danby), ‘ Prestat bibere!” (J. Danby), ‘ Blow light, thou 
balmy ” (W. Horsley), “* Cold is Cadwalla’s ’’ (W. Horsley), 
“Mine be a cot” (W. Horsley), ‘* Let happy lovers fly” 
(J. S. Smith), ‘How calm the evening” (R. Spofforth), 
*O Thou! that rollest” (R. J. S. Stevens), “ Some of my 
heroes” (R. J. S. Stevens), ‘‘ Buds of Roses!” (Sir J. A. 
Stevenson), “Island of bliss!” (T. F. Walmisley), ‘“ The 
leaf that fades” (T. F. Walmisley!, ‘Daughter, sweet ” 
(S. Webbe), “ Music’s the language” (S. Webbe), and 
“ Shall I, wasting ” (C. S. Evans). 

And for mixed voices: ‘‘ Sister, awake!’ (T. Bateson), 
“Have I found her?” (T. Bateson), ‘ Rise, winds of 
Autumn!” (Dr. Callcott), ‘‘ Sweet thrush!” (J. Danby), 
“Go, crystal tears!” (J. Dowland), ‘‘O, poesy divine!” 
(W. Horsley), “Lo! where with flow’ry” (T. Morley), 
“Let us, my Lesbia” (J. S. Smith), ‘“‘ Kingcup, daffodil, 
and rose” (R. Spofforth), ‘* Come unto these yellow ” (Sir 
J. A. Stevenson), “’Tis Love that murmurs” (Sir J. A. 
Stevenson’, “ Tread lightly here” (T. F. Walmisley), 
“When should lovers’ (T. F. Walmisley), ‘‘ Hope of my 
heart!’’ (J. Ward), “ Upon a bank” (J. Ward), “As o’er 
the varied’ (S. Webbe), * Cecilia, more than all” (S. 
Webbe), ‘‘ With breath the spacious” (S. Webbe), ‘ Die, 
hapless man!” (J. Wilbye), “*‘ Happy streams!” (J. Wilbye). 

The above may to some appear a long list. I can only 
say that it is but a tithe of what could be named, but if 
even those mentioned, and about as many more besides, 
were published in a cheap octavo form, a great boon would 
be conferred upon our part-singers. I have already 
exceeded my limits, or would have gone on to advocate a 
cheap reprint of several entire collections (as Wilbye’s two 
sets of Madrigals, reprinted by Musical Antiquarian Society, 
1841 and 1845), but must postpone that for the present.— 
I remain, yours, &c., 

D. Barrie. 


“MUSIC IN AMERICA.” 


TO THE EDITOR OF “* THE MUSICAL TIMES.” 

Sir,—I was much interested in the February letter from 
your ‘*Own Correspondent,” dated from New York. In it 
he says that Mr. John S. Dwight is completing a history of 
the Handel and Haydn Society of Boston. I shall be glad 
to know where I can get a copy of the book when finished. 
Mr. Arthur Hayter has in his possession a large silver 
pitcher and pair of goblets given by that Society to his 
father in 1845, with the following inscription on them :— 

“Presented by the Handel and Haydn Society of 
3oston to A. U. Hayter, in token of their estimation of his 
services as Organist and his assiduous exertions in bringing 
so successfully before the public Handel’s Oratorio of 
‘Samson.’— May 20, 1845.” 

I think that this and the following extract from a Boston 
paper, published July, 1573, at the time of Mr. A. U. 
Hayter’s death, may be interesting to your ‘* Own Corres- 
pondent ” and Mr. John S. Dwight :— 

“A. U. Hayter, Esq.—This gentleman, for more than 
twenty-five years Organist of Trinity Church, died yester- 
day. .. In 1839 Mr. Hayter was elected Organist and 
Conductor of the Handel and Haydn Society, during which 
year he visited Europe for the purpose of selecting new 
oratorios. He achieved great success for the Society, 
bringing out all the oratorios ever given by it. Among 
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these may be mentioned ‘ David,’ ‘ Judas Maccabzeus,’ 
‘The Messiah,’ ‘Creation,’ ‘Last Judgment,’ and ‘Samson.’ 
In 1844 ‘Samson’ was performed thirteen times. The 
success was entirely unprecedented. For this success 
Mr. A. O. Bigelow, Secretary of the Society, said ‘ We are 
indebted in a great measure to the untiring efforts of our 
Organist, Mr. Hayter. It was through his influence we 
were induced to try the experiment, and it is doubtful 
whether we could have given a single performance without 
his assistance.” At a meeting of the Trustees of the 
Society a Committee was appointed to procure a service of 
plate to be presented to Mr. Hayter, in view of his special 
services to the Handel and Haydn Society. Subsequently 
a meeting of the Board was held to present the gift to Mr. 
Hayter, which took place May 20, 1845. In 1848 Mr. 
Hayter resigned his situation, the duties being too arduous 
in connection with his other professional labours. He was 
succeeded by his son, George F. Hayter. 

The extract is longer than this, but it relates to other 
musical work. George F. Hayter is dead, but his other 
son, Arthur Upjohn Hayter, is Organist of St. Mary’s, 
Stratford, Bow.—I am, Sir, faithfully yours, 

E. Hayter. 

27, Bow Road, E. 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications, 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies, 

Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed, We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


B. and C.—BPoth have Baritone voices. 


BamrorD (ROCHDALE).—The song is printed, 
in Dr. Spark's “ Liber Musicus. 


R. G.W. H.—F Aged of Glees by Arne and Battishill, consult Novello's 
Catalogue, No. 


with the music, we believe, 


FRANK J. ALLEN, at etter received with thanks, 

St. Bers.—We cannot tell where your information concerning Reginald 
Spofforth was obtained, but it 1s, as you say, very meagre, if not 
absolutely incorrect. He was born at Southwell, in 1770; was 
trained by his uncle, Organist of the Minster; came to London, in 
1789; was harpsichord player at Covent Garden Theatre under 
William Shield; wrote a number of glees, songs, and operatic 
pleces; was one of the founders of the Concentoves Society, and died 
at Brompton in 1827. For further particulars, see Barrett's 
“ History of Glees and Part-songs.” Longmans and Co. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 





ACCRINGTON.—The last Concert of the season of the Choral Society 
was given in the Town Hallon the 11th ult, The first part ofthe 
Concert was occupied by Prout’s dramatic Cantata Alfred. The 
principal vocalists were Mr. Charles Chilley, Miss Fusselle, and Mr. 
Musgrove Tufnail. The choir by their performance reflected great 
credit both on themselves and the Conductor, Mr. Thalberg Brown. 
Mr. W.H. Robinson, Conductor of the Blackburn Vocal and Clitheroe 
Vocal Societies, was at the pianoforte, and Mr. T. E. Higham officiated 
at the harmonium. The second part of the Concert, of a miscellaneous 
character, commenced with a selection by the b: and, which numbered 
about sixteen performers, under the direction of Mr. A, Pollard. 


Atrorp.—Gaul's Cantata The Holy City was sung by the Choral 
Society on the 5th ult. The performers engaged were Miss Vinnie 
Beaumont, Mr. Hayes, and Mr. Kitching. Mr. H. Brown conducted 
and Dr. Dodds presided at the pianoforte. The second part of the 
Concert consisted of miscellaneous sacred music. 


AUDENSHAW.—On the oth ult. a Concert took place at Red Halli 
Chapel, at which the choir, assisted by friends from Ashton, Denton, 
and Droylsden, gave some selections from Handel's Uratoiio Fudc 
Maccabaus. Mr. C.H. Waterhouse was the Organist and Mr Chasis 
Wakefield the Conductor. The —— vocalists were Miss Eaton 
and Mr. Faulkner. Organ solos by EK. Townsend Driffield and by 
Mr. Waterhouse were well received. Miss E aton sang, as ler last 
piece, ‘‘ Requiem A:ternam,” by Piccolomini, and the Concert closed 
with “ The heavens are telling” (Haydn), 

BaRNSLEY.—The St. Cecilia Society gave a miscellaneous Concert, 
on Thursday, the 12th ult., in the Public Hall. Miss Dews (Man- 
chester) was the principal vocalist. The first part was miscellaneous, 


and in the second part Stanford’s Choral Ballad The Revenge was the 
chief item. Mr. Charles Bulmer was solo pianist, and the Conductor 
was Mr. K. S. Burton. 

BASINGSTOKE.—The Choral Society gave its second Concert for this 
season in the Town Hall on the sth ult. The 42nd Psalm (Men- 
delssohn) and Loreley (Mendelssohn), with Miss Bertha Moore as 
solo vocalist, were the chief items of the programme. One of the 
features of the Concert was the playing of two of Moszkowski’s 
Pianoforte duets,‘ Nos. rand 4, German Rounds,” by Mr.C. S. Macpher- 
son and Mr. H. E, Powell, which gained for the performers a double 
encore. Two violin solos, well played by Mr. A. L. Spittle, some 
songs by Miss Bertha Moore, which were encored, and part-songs by 
the choir completed the programme. Miss Powell and Mr. C. S. 
Macpherson accompanied on the pianoforte and American organ re- 
spectively, and Mr. H. E. Powell conducted. 


Bevrer, DerBySHIRE.—On Tuesday, the 3rd ult., a Concert was 
given in the Public Hall. The performers were Misses Holme, Miss 
Donnelly, Miss Fisher, Miss Cope, Miss Dawes, Miss Best, Rev. F. 
A. Friend, Mr. J. S. Lee, Masters Banks and Eley (Belper Church 
boys). Miss Holme was the solo pianist. Mr. W. W. Windle was 
solo Organist and Conductor. 


BLACKBURN.—On Monday, the oth ult., the St. Cecilia Society gave 
the second Concert of their ‘thirteenth season in the Exchange Hall. 
| The first portion of the Concert was occupied by Gade's Cantata, 

The Crusaders. The title furnishes the index to the theme. The solo 
| parts were sung by Miss Frederika Taylor, Mr. Higginson, and Mr. C. 

| Banks, and the choruses were well sung. The St. Cecilia Society as 
la body has rarely acquitted itself better. In the second half of the 
| programme, which was of a miscellaneous character, Miss Ada Duck- 
| 





worth and Miss Taylor sang. The band, selected from Mr. Hallé’s 
| orchestra, gave Sullivan’s “ Graceful Dance” in a charming manner, 
and Mr. Rooks conducted. 

BovurRNEMOUTH.—Two performances of Gounod’s grand and impres- 
sive Oratorio The Redemption were given at the New Town Hall on 
the 18th ult. with success. The soloists engaged were Miss Sophie 
Robertson (Mrs, Stanley Stubbs), Madame Bolingbroke, Mr. William 
Nicholl, and Mr. Charles Kingsley. The chorus and orchestra con- 
sisted of 200 performers. Mr. J. T. Carrodus was the leader of the 
orchestra, Mr. T. A. Aldridge presided at the organ, and Signor 
| La Camera conducted. 
| Burniey.—The Holy City (A. R. Gaul) was sung in Zion Chapel on 
the 22nd ult. Miss Marjory Eaton, Miss Dews, Messrs. Burrell and 
Arnold were the principals. The choruses were rendered with great 
correctness and precision by an augmented choir. Mr. Jackson, the 
Organist, played the Symphonies ‘ Contemplation ” and “ Adoration ” 
with great effect. The Choral Sanctus was sung by solo boys from 
Holy Trinity Choir, by permission of Mr. Watson. 


Caine, WiLts.—On Tuesday, the 3rd ult., Handel’s Messiah was 
given in the Town Hall by the Musical Society. The soprano 
and contralto solos were taken by lady memters of the Society, and 
Mr. D. Sutton Shepley and Mr. Fredericks, of Lichfield Cathedral, 
sang the bass and tenor solos. The choruses were given in a satisfac- 
tory manner, Mr. W. R. Pullein conducted. 


} 
i 
| 





| 
| CrEeckHEATON.—The Philharmonic Society gave the second Con- 
| cert of the season on Wednesday, the 25th ult.,in the Victoria Hall. 
| In the first part Mendelssohn's Athalie was the chief work given, and 
| in the second part a miscellaneous selection, vocal and instrumental. 
| was presented. The principal vocalists were Miss F. Coates, Miss 
| Maud Kippax, Miss Marianne Tomlinson, and Mr. A. Rushforth. The 
| band (leader, Mr. F. Knowles) and chorus gave good effect to the 
work they hadtodo. Mr.S. Midgley was Conductor and Accompanist, 
Mr. Herbert Thompson, M.A.,LL.M., barrister-at-law, was the reader 
of the Lyrics in Athalie. 

CurrTon (BEDFORDSHIRE).—On Easter Day the Choral Services in 
All Saints’ Church included some hymns, Calkin’s sentences ‘ If we 
say that we have no sin” and ‘To the Lord our God,” the Te 
Deum, Benedictus, and Athanasian Creeds, sung to festival arrange- 
ments of Gregorian Tones, and the Nicene Creed to Helmore’s plain 
song, together with Mr. W. B. Cook's setting of the Offertory 
Sentences. At Evensong the Magnificat and Nunc dimittis were 
sung to Winchester’s arrangement of the Roman Chant. The 
Anthems were “Hallelujah! Christ is risen” (Winchester) and 
“Christ is risen” (Sydenham), Mr. W. B. Cook was the Organist. 
—— The services were repeated on the 8th ult., when the Anthem at 
Evensong was “ Worthy is the Lamb” (Messiah). 


CocKERMOUTH.—The Harmonic Society gave their thirty-third 
Concert in the Drill Hall, on the 4th ult.. when Judas Maccabaus was 
performed. The principal vocalists were Miss Conway, Miss Alice 

3ertenshaw, Mr. Kendal Thompson, and Mr. Kinnell. The orchestra 

comprised twenty-five members, Mr. F. W. Schofield, of Mr. Hallé’s 
orchestra, being leader, the chorus numbering 120 performers. Mr. P. 
T. Freeman was the Conductor. The whole performance reflected 
great credit on the Society and its Conductor. 


Consett.—The Choral Society gave a novel entertainment on the 
3rd ult., which was highly appreciated. Balfe’s Opera The Bohemian 
Girl was presented asa Recital, under the direction of Mr. Stephenson. 
Mr. Whatford, Miss Annie Cairns, Mr. G. W. Welsh, Mr. John 
Nutton, and Mr. Lewis Campion were the soloists. The choruses 
were fairly well rendered, and the instrumental accompaniments 
contributed largely to the success of the performance. 


Croypon.—A Students’ Concert and Distribution of Prizes in con- 
nection with the Conservatoire of Music took place at the Public 
Hall on the 24th ult. The prizes were distributed by the Mayor, the 
successful students being Misses Crowder, Van der Heyde, Alice Carr, 
Janet Morland, Drayton, Mildred Harwood, Alice Knapp, Edith Eyre, 
Hopewell, Lamb, Lock, Middleton, Oliver, Purton, Wiffin, Man, 
Beatrice Peard, Greta Roper, Eva Bretherton, Mabel A. Smith, 
Adeline E, Ellis, Mildred Mabey, Irene Hatchett-Jones, Ethel M. 
Jenkins, Masters Reade and A. Leo Low. Several of the successful 
students took part in the Concert, together with the following Pro- 
fessors: Mr. J. Earnshaw, Mr. J. Boatwright, Miss Louisa Pyne, and 
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Mr. G. F. Geaussent (Principal), the students generally reflecting great 
credit on the training received in the Institution. Miss Lucy Churchill 
represented the elocution class, and gave a recitation with excellent 
effect. 

CuLLompton, Devon.—Mr. H. J. Taylor, F.C.O., who for the past 
eighteen months has been officiating as Organist and Choirmaster of 
the Parish Church, was last week the recipient of several gratifying 
presents from his friends in Cullompton, on leaving the neighbourhood 
for his new appointment at Christ Church, Dover. 





Dartrorp.—On Good Friday a performance of The Messiah was 
given, in the Parish Church, by the Choral Association. The solos 
were taken by Miss Ada Beck, Miss Aiston, Mr. Essenhigh, and 
Mr. Whatley. —The Erith Choral Society gave a Concert (Mr. 
Richard Lemaire, Conductor) at the Public Hail, on the 18th ult., of 
Mendelssohn’s Oratorio Elijah. The soloists were Miss Ada Beck, 
Miss Lottie West, Mr. Musgrove Tuinail, Mr. Lawrence Fryer 
Mrs. Catliff, Miss Ellen, and Mrs. Norris. Mr. Musgrove Tufnail ‘has 
seldom been heard to better advantage. Mr. Lemaire had the services 
of an efficient orchestra, OF which Mr. Halfpenny was the leader. 
Mr. Sidney Naylor presided at the pianoforte with skill and ability, 
and Mr. F. Squires, F.C.O., Organist at Dartford Parish Church, 
accompanied at the harmonium. 

Demrerara.—The members of the Musical Society gave an invitation 
Concert at the Philharmonic Hall on the evening of the 22nd March. 
The programme submitted was of a miscellaneous character—un- 
pretentious, short, well selected, and sufficiently varied. These were 
tive soloists, Messrs. Baldwin, Brown, and 2 
Mrs. Proudlock; but the bulk of the worl 
were fairly efticient, while the orches instru- 














mentalists showed decided improvement upon prev ious attempts. 
The programme commenced with a few selection: from Barnett's | 
Cantata on Coleridge's story of The Ancient Me d the pro- | 
gramme volunteered the information that the few numt e given 
for the first time in Georgetown, and that it is intended to present the 
complete work at a future concert. Most of the accompaniments ~_ 
very skilfully played by Mr. A. Smellie, and Mr. W. R. Colbeck, 
whose untiring efiorts the exis e of al Society is entiel y 
due, was Conductor. Thanks tothe good fri 
music in Demerara is prevented from becomin 
Durrietp.—On Easter Monday Mr. W. Windle, Orgar 
Belper Church, gave an Org ‘an Recital in the Free Methodist apel. 
Mr. Windle played works by Guilmant, Batiste, Handel, &c., and a 
work from his own p 


Enrietp.—A Festi 
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al of the Choirs of the Free Churches of Enfield 
and the neighbourhood was held in Christ Chur Enfield, on the 18th 
ult. The idea originated with the Rev. H. S. Toms, the minister of 
that church, and was hea rtily carried out by the choirs concerned. The 
choirs taking e irch, Enfield; 
the London Koad len Chapel, Enfield; the Wesleyan Chapel, 
Enfield; the Congregational Chapel, Ponders End; the Congre gational 
Chapel, Enfield Higiway; andthe Congreg nal Chapel, Winchmore 
Hill, and numbered 120 voices. The Festival partook of the nature of 
a religious service. ‘Two hymns, taken from the New Cor 1gregational | 
Church Hymnal, were sung by choir and con The rest o 
the programme of music consisted of anther a quartet, 
Mendelssohn's Motett Heay my prayer, and some organ pieces. The 
soloists were Miss Bertha Moore and Mr. Routledge Smith. The 
choir pieces were the "Te Deum,” arranged to Gregorian tones by 
Dr. Stainer; Sir A. Sullivan’s “O gladsome light’? (unaccompanied), 
Dr. Ste sgall’s * ‘God came from Teman ye Sir J. Goss’s Anthe =m thi } 
taste and see,” and Dr. Staine rs Anthem ** What are these,” 2 
chorus-singing was marked by ‘precision and effect, and ea A: 
careful practice under skilled training. Mr. Bernard Fison presided at | 
the Organ, and Mr. F. G. Fitch conducted. | 
| 
| 
| 


Eppinc.—The Easter Day Services at St. John Baptist’s Ch 
were unusually well attende moruing service the : 
were sung to their respective chants. The Anthem was ‘ 
(Caleb Simper). The evening service was fully choral, the 
being ‘“* Now on the first day of the week" (Henry Lahee). 
close : of the services Miss Elsa Odell, Or; zanist of the Church, plz 
selections from The Messiah, ending with * W orthy is the Lamb” 
and the “ Hallelujah” Chor 
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FakeENHAM.—A Concert was given by the Choral Class on the 
3rd _ ult. under che condactorship of Mr. Loraine Holloway, A.C.O. 
‘The first part of the programme consisted of Dr. Stainer’s Cantata 
The Daughter of Fairus, the solo parts being entrusted to Miss 
Fusselle, Mr. Wacsworth, and be Frank May. ‘The choruses 
were well given in every res ‘pect. The pieces in the second half of the 
Concert were very well selected. Miss Fusselle sang Venzano’'s vocal 
waltz “Ah che assorta,”’ Mr. Frank May gave Mendelssohn's “I’ma 
roamer,” and Mr. Wadworth a new song, ‘* Love's dream,” composed 
by Loraine Holloway. The instrumental pieces comprised the 
Andante and Finale from Mendelssohn's Violin Concerto, by Miss 
Annie Holloway; Weber’s Peclona:se Brillante, ar ranged for two 
pianos by Liszt, and played by the Misses Holloway, and Chopin’s 
Valse in E flat, given by Master F. Holloway. 


FaversHAM.—Under the auspices of the Faversham Institute 
Singing and Instrumental Class, with Mr. R. Pearson as Conductor, a 
performance of Handel's Messiak was given in the Lecture Hall on 
the 4th ult. The choruses went exceedingly well. The solos were 
entrusted to Miss Ada Beck, Miss Josephine Cravino, Mr. C. Kenning- 
ham, and Mr. R. Rhodes. 


Fo _kestTone.—An Organ Recital was given in aid of the expenses 
incurred in repairing and improving ‘the organ, by Mr. Alfred 
Oake, on the 4th ult, Pieces by Handel, Archer, Mendelssohn, 
S. Bennett, Lemmens, Clark, Stainer, Cowen, and Lemaigre formed 
the programme. The Kev. H. A. Wansbrough, M.A., was the 
solo vocalist. ——An Organ Recital was given in ‘St. Michael's, by 
Mr. J. H. Holloway, on the r6th ult. The pieces played were selected 
from the works of Bach, Mendelssohn, Bennett, and Beethoven, which 
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were interspersed with songs by Mr. H. Pope and Master G. Lemmey. 


Frome.—The Creation was performed at Wesley Chapel, on the 12th 
ult., with full band and chorus. Mr. T. Grant, the Organist of the 
chapel, was Conductor; the organist was Mr. H. Chislett, and the 
leader was Mr. W. E. Cox. The principal vocalists were Miss Annie 
Lee, Mr. E. T. Morgan, and Mr. D. Harrison. The chorus, which 
numbered abo ia sixty voices, acquitted themselves in a highly Satis- 
factory manner, the whole performance being very successful. 
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HALSTEAD -Mr. a hae ys Leake gave a Concert on the 5th ult. in 
the Town i ted by Mr. Hubert Armfield (violin) and Mr. A 
R. Blagr cello). The progra consisted of chamber 










E rsfeld, Dunki 
sted to Mrs. Carlisle. 





y Niels Gade, Ch ypin, De Beriot, Bb 
Bach, and Paganini. The vocal music was e 


Hawicrk.—On the evening of the 
Society gave a performance of G 
The Committee were fortunate in 
Dambmann’s celebrated band from E 
Mrs, Clark, Mrs. Creser, Mr. Ver 
‘The per formance all thro ugh was a ve 
sider the difficult task the Soci 


27th ult. the Sacred Harmon 

i LOR) Mors et lita, 
services of Mr. 
ne solois ts were— 










ai M Mr. Wallis A. , Wallis. 
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Hicu Wycomue.—The Choral Associ gave its third and last 
Concert of the n in the Town Hall on the oth ult. The chief 
item in the programme was Benne ty Queen, which was well 
rendered. The second part contained songs by Pinsuti Cowen, 
Gordigiani, and Mozart. Mr. W. C. H: ann plaved s: 
solos by Godard, Popper, and Dunkler, J, with } Fong 9 
who also conduc ted, Mendelssohn's Variations in D. 
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I:rorp.—The Vocal Union gave its third Concert of the present 

| season in the Reading Room, on Good Friday last, the chief 
tems s being Mozar Mass i in C (No. 1) and Weber's Mass in G. The 
parts were sustained by Clara West, Miss 

Lottie W est, Mr. Marken Clinch, and Taylor in a highly 
artistic and eifective manner. The accompaniments were played bya 


small orchestra practising in connection with the Vocal Union, with 
profe ssional assistance. The Choir showed marked improvement and 
the Concert was from an artistic point « of view most succes: sful, the 
“Pona nobis pacem’ ‘in Weber's and tloria”’ and *‘ ae ‘in 
Mozart's Mass being particularly de serving of notice. Mr. A. Storr 
conducted. 








-The musical Festival given in St. Alban's Church, 
in the week commencing the Sth ult., comprised Costa's Eli, Handel’s 
Messiah, a Mendelssohn selection, and several miscellaneous selec- 
tions, vocal and instrumental, supported by local amateurs ; together 
with Organ Recitals by Mr. &. Roberts West (who also conducted), 
which were very successful. An orchestra of twenty performers anda 
choir of fifty voices gave good effect to the pieces. The duties of 
Secretary were discharged by Mrs. Unett. The Festival concluded 
with a service at Evensong on the 15th t ult. 


LEAMINGTON. 














Leeps.—The Concert which Mr. John Dykes and Herr Heinrich 
Dittmar gave on the 16th ult., in the Philosophical Hall, was chiefly 
notable as introducing a young mu ician who has recently made a 
highly promising début in London, and in whose welfare local asso- 
ciations give Leeds people an interest. Besides appearing as a pianist, 
Mr. Dy kes submitted an example of his powers as a composer, in the 
form of a Trio in E minor, for pianoforte, violin, and violoncello. 
This work received a very attentive hearing and had a flattering 
reception, to which its cleverness in many respects entitled it. It 
would hardly be just to expect any settled or mature d style from so 
young a musician, and Mr. Dykes exhibits the traces of various influ- 
ences. The training Mr. Dykes received under Madame Schumann 
and the late Herr Raff has been well bestowed. He has learnt the 
lesson of accuracy, which so many eminent pianists disdain. His touch 
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beautiful composition “ Stars of the Summer Night.” ny arrange: Mr. John Probert, and Mr. Vaughan Edwardes. 
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Rosamunde was finely played by the need, under the abl h 
direction of Mr. Spackman. The Napier amateurs are to be heartily Carl edral; and Mr, Musgrove Tufnail, R.A The 
congratulated on their efforts. A violin sol: 9, “ Fantasia sur Norma,” red seventy voices. Mr. John Pardew and Mr. J. W. 
by Alard, was played by Mr. Herman, and in response to an encore Wingate were the principal violinists Miss B. T regillus w as at — 
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% 1, Berners Su et, W. 













the second ~s iy ANTED. a 
being largely z FE IANO! O 
most ably ‘led by joe | gan. 





was precedec 
and, after th e | sles it 
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most efficient and sati 
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1g rever | GINGING LESSONS.- ‘Careful ‘1 Trainin lining of the 
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Idress, 221, Temple 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
NV ACKENZIE, A. C.—** The New Covenant,” an 


Ode, written for the opening ceremony of the Glasgow Inter- 
national Exhibition, May, 1888, by Robert BUCHANAN. Is. 6d. 
E AYNES, BATTISON.—*‘ The Fairies’ Isle.” A 
Cantata for female voices. The words written by Epwaxv 
OXeENFORD. 2s. 6d. 
ENDL, KAREL.—Gipsy Songs (First series), 
with Pianoforte accompaniment. The English version by F, 
CorpDeERr. 2s. 6d. 
ORDER, FREDERICK.—* Prospero.” Concert 
Overture. For full orchestra, Full score, 12s.; pianoforte duet, 
s.; solo, 2s. 
CC ARNOLD D., I’.C.0.—‘‘ Let the words 
of my mouth.” Anthem. For soprano solo and chorus. 
(Novello's Octavo Anthems, No. 325.) 3d. 
FOX: J. MAKINSON.—*“O be joyful in the Lord.” 
Anthem or Canticle. 6d. 
ODGES, EDWARD. Mus. D., Cantab.—* For 
my brethren and companions’ sakes.” (Treble Solo from the 
Anthem, Psalm exxii.) 3d. 
JACKSON, THOMAS.—*O clap your hands.” 
Anthem.” Edited by Ropert Jackson. 4d. 
—— *O God, Thou art my God.” Anthem. Edited 


by Rovert Jackson, 4d. 








“OQ praise the Lord.” Anthem. Edited by 
Rozsert Jackson. 3d. 
“In Thee, O Lord.” Anthem. Edited by 


Rovert Jackson. 4d. 
ORDAN, C. WARWICK, Mus. Doc., F'.C.0.— 
J “Come unto Me, ye weary.” Anthem, (To be performed in 
St. Paul’s Cathedral at the London Gregorian Festival, June 7.) 6d. 
RERE, REV. WALTER HOWARD.—Eighteen 
well- known Hymn-tunes, as set in Ravenscroft Psalter (1621). 


Reprinted, together with references to their use in “Hymaos Ancient 
and Modern” and ‘ ‘Church Hymns.” 1s, 


| OBEY, CHARLES C.—Six Hymns. 
St. Paul's Church, Brighton. No.1. . Come, 
clete (1st setting . Come, Holy Ghost; . Come, Thou Holy Para- 
clete (2nd setting); : 4. Jesus, gentlest Saviour; 5. O let Him whose 
sorrow; 6. Jesu, me me this, I ~ Is.; separately, 3d. 
"AULBY, JOHN E.— “ May.” A two-part Song. 


For female voices, The words written by L. J. Nicholson, 2d. 


DENNIS, HENRY.—School Anniversary Music. 


Arranged for Girls and Boys. (No. 29. List to the children 
singing.) 2d. 


READ, J . I’. H.—“Good morrow!” Part-song. 
For male voices. 


The words written by THomas Hrywoop 


As used at 
Thou Holy Para 


” 


(1607). 3d. 
— “The British Grenadiers.” 
Part-song. For o" voices. 3d. 
IMPSON, F. J. —Three- -part Songs. No. . It 
was not in ae winter, 4d. 7. When icicles hang by the wall, 4d. 
8. Delightful summer, then pe Mf 3d. 
ARNELL, FRANCIS DRAKE.— 
Dance.” Sketch. For the Pianoforte. 2s. 
{LLICOTT, ROSALIND F.—A Reverie. For 
Violoncello and Pianoforte. 1s. 6d. 
TOVELLO’S OCTAVO stenasaeid SES. 
No.7 751. Then did Elijah ... MENDELSSOHN § 4d, 
52. Saviour of men ... one .. Gounov 3d. 
N' OVE ‘LLO’ S PUBLIC: ATIONS IN THE TONIC 


Paget FA NOTATION. Translated by W. G. McNauGut. 
583. It shall come to pass é BERTHOLD Tours 114. 


Harmonised as a 


“The Pixies’ 





Ox April 2: 22, at 19, Holland Road, Liscard, Cheshire, 
the wife of FREDERICK HEATH, of the firm of J. B. Cramer 
and Co., Liverpool (Jessie Percival, A.R.A.M.), of a SON, 


RGANS.—Fine-toned modern 2-manual ORGAN, 
16 stops, £145. Another, 11 stops, £90. Ingram, Burnard Place, 
Ede on Grove, Holloway, N. 


GOR SALE.—A small CHURCH ¢ ORG AN. Price 

only £10, as no longer needed, and space required. One-manual, 

14 octave of pedals, 5 stops, 4 of which goright through. Ornamental 

case and decorated speaking front. Can be seen at any time by ap- 

pointment. Address, Rev. W. Watkins, 19, Fordwych Road, West 

Hampstead, N.W. P 

OR SALE.—A Three-manual PIPE ORGAN to 

be disposed of at a very low price. 26 stops. Pedals, couplers, 

&c. 17 ft. high, 11 ft. 3 in. wide, 10 feet deep. Apply to the owner, 
care of Lyon and Hall, Pianoforte Dealers, Brighton. 








Now ready. 


TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousecey, Bart., M.A,, 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 
Edition if in Post 8vo, with the Chants in short score. Cloth, 2s. 
Eaition ing in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4 Ss. 
Edition ili in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psaims separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
Post 8vo, chants in short score. 6d. 
Il. Foolscap 4to, chants in short score. Is. 
Ill. In32mo. Words only, 14d. 
When this new Edition is required, instead | of the original Work 
(which is on sale in all its original forms), orders should be specific 
for * Revisep EpITIon.” 


we: REVISED, AND ENLARGED EDITION 
1 of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common I ?rayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GeorGrt Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 18, 6d.; cloth, 2s. 6d. 
London and New York: Novertro, Ewer and Co. 


RUDALL, CARTE AND COS 


INDESTRUCTIBLE EBONITE 
CLARINETS, FLUTES, OBOES, 
BASSOONS, &C. 


me SSRS. RUDALL, CARTE AND CO. beg to draw specia 
attention to their Clarinets, Oboes, Bassoons, Flutes, and Piccolos 
of El onite or Vulcanized India-rubber, which material they have been 
for some time using with the most satisfactory recults 

Ebonite has no grain, and is impervious to moist: 
fore neither warp nor crack, and is consequently eminently 
these instruments. It does away with a very great troubic o 
players—i.c., the necessity for having the mouthpiece frequently 
uence of the moisture of the mouth having destroyed 




















relaid, in conseq 
the “lay.” 

The Clarinets in Ebonite which have been made during the last few 
years, and the numerous Flutes that have been made of this material, 
by this firm, for orchestral and other purposes, have thoroughly tested 
The tone is everything that could be desired in 
Some poor kinds 
e abroad with not very satisfactory results, 


it in every way. 


quality and volume, and it is very easy to produce. 
] 


of Ebonite have been mz 
but Messrs. RupaLi, Carte and Co. can recommend these instru- 
ments with perfect confidence, as during the whole period that they 
have been using the material regularly—ve., for fifteen or sixteen 
years—they have not had one instance of an instrument cracking, and 
they have found them to give universal satisfaction. 

The difficulty of making instruments in Ebonite prevented their 
introduced at first, but that having been overcome, and ex 
e having shown them to be eminently durable, and very beauti- 
n tone, there is no doubt that they will now carry all before them. 


















PRICE LISTS ON APPLICATION AT THE MANUFACTORY. 


RUDALL, CARTE AND CO., 
23, BERNERS STREET, OXFORD STREET, LONDON, W. 
MIsS COYLE TURNER (Contralto). 
Por Conceris, Oratorios, &c., address, 96, Tollington Park, London, N. 
R. T. WILFORD PRICE (Bass). Engage- 
a ments: April 3, 4, 5 (‘ ‘ge "), 75.0) DL, 20, 30, 23, 945, 20). 30: 
M I4; 


$; June 25 ye . For open dates and other engage- 
5, Ken 1» Hine kKoad, Sydenham. 


EN (voluntary) and BOYS (paid) WANTED, for 
4 the Choir of St. Ethelburga, Bishopsgate. Services fully 
Choral. Apply by letter, or on Thursday evenings at 7.20. 
JIANOFORTE TUNER.—WAN TED, “an ex- 
perienced steady man. Used to out-door Country work. 
Address W., 4, Argyle Road, Southampton. 
INGING and VIOLIN.—A Gentleman (23), public 
school man, pupil of celebrated professor, requires ENGAGE- 


MENT, in high- class School or Academy, to teach the above. Ex- 
cellent references. Address, Composer, 70, King St., Regent St., W. 
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ANTHEMS 


And all the people saw .. ]. Stainer 6d. 
As pants the hart 2. wes oe on Fes Spohr 14d. 
Come, Holy Ghost... a bas Pr a 7 Attwood 14d. 
Come, Holy Ghost os ina - P . Hatton 3d. 
Come, Holy Ghost “Sir desu Elvey 4d. 
God came from Teman ae C. Steggall 4d. 
God is a Spirit... W.S. Bennett 6d. 





Grieve not the Hol y Spi t : . J. Stainer 3d. 
Holy Spirit, come, O come (Ad Spirita m Sanctun GC. Martin rid. 
I was in the Spirit 3 i Gece ana . Dr. Blow 

If ye love Me ... ie C. S. Heap 


FOR WHITSUNTIDE.| $ 


If ye love Me ... be ws ae W.H. Monk 14d 
If ye love Me ... aa ee sae ; Tallis 14d. | 
If ye love Me ... ‘i Sir R. P. Stewart 14d 

. .G. Garrett 6d. 


It shall come to pass .. 


Let not your heart be trouble d “H. G: Trembath 3d. 
X 
T 


O Holy Ghost, into our minds . A. Macfarren 14d. 
Oh! for a closer walk with God Myles B. Foster 14d. 
There is no condemnation .. H.S. Irons 3d. 


TRINITYT IDE. 


Sir John Goss 4d. 
«Dr. Boyce 


Blessed isthe man ... 
lessing and Glory 
Grant, O Lord.. 


Holy, holy, holy | “‘ Crotch 3d. 


How goodly are Thy tents ... Sir F, Ouseley 14d. 
How lovely are Thy dwellings Spohr 14d. 
I am Alpha and Omega ee: Stainer 14d. 


I beheld, and lo! . Dr. Blow 6a. 


I know that the Lord is great Sir F. Ouseley 1d. 
In humble faith a : ..G. Garrett 1. 
In Jewry is God known - Clarke-Whitfeld 14d 


; 
15 
In sweet consent E. H. Thorne 3d. 
I saw the Lord : ; , . J. Stainer 6d. 
I will magnify . ae pe = oka ee J. Shaw 34. 
I will sing of "Thy power A. Sullivan 14 
I will sing unto the Lord H. Wareing 3d. 
Lord, we pray Thee ... J. V. Roberts 14 
O Father blest... .. J. Barnby 3d 
O taste and see Sir J. Goss 3d 
O taste and see A. Sullivan 1 
O taste and see A. H. Mann 3d. 
4 


Stand upand bless... ... SirJ.Goss 4d. 

The Lord is my Shepherd ... _ A. Macfarren 14d. 

The Lord is my Shepherd . el ut — one Shaw 3d. 

The Lord will comfort Zion | o<e om “a am: . Hiles od. 

Whatsoever is born of God Sir H. Oakeley 3d. 
London and New York: Nove. Lo, Ewrk and Co. 


TRINITY SUNDAY. 
ALL HAIL! ADORED TRINITY. 
Fuit_ ANTHEM, BY 
R. Bb. BATEMAN, Mus. Bac., Oxon. 
Price 4d. 
“ Well worth a trial.”"—Church Times. 
London and New York: Nove.Lio, Ewer and Co. 
WHITSUNTIDE ANTHEM. 
AND SUDDENLY THERE 
By JOHN LAYLAND. 
Full, easy, and effective. Old Notation, 3d.; Tonic Sol-fa, 14d. 
London and New York: Novetto, I R and Co, 


Specimen copy, half-price, of the Composer, Charlesworth, 
Broadbottom, Manchester. 


WILL GREATLY REJOICE IN THE LORD. 
Anthem for Whitsuntide, by BenJAMIN CONGREVE. Price 3d. 
London and New York: Novetto, Ewer and Co. 
a |F YE LOVE ME,” 5th Ed. ‘“ Sing we merrily,” 
th Ed. “Lift up your heads,” 2nd Ed. ‘O send out Thy 
Anthems for Ascension and Whitsuntide, by THos. Situ. 


21st Ed. 


CAME 











light.” 
3d. each, 
For Choral Festivals, &c.—‘ O Worship the Lord,” 
heart is fixed,” 4th E 
London and New York: Novetto, Ewer and Co. 
Post- free from the Composer, Music Warehouse, Bury St. Edmunds. 


“ My 





EW WHITSUNTIDE ANTHEMS, &c. By 
Cates Simper. Easy, melodious, and effective. 
If ye love Me. Just published .. os price 3d. 
The Day of Pentecost. 4th Thousand _ 3 ‘Ga » 3a 
Make a joyful noise. Sung at sev eral Festivals <.. » 3m 
Give glory unto the Lord. 4th Edition Py 2 ‘ aie 
Magnificat and Nunc dimittis in F. 12th E dition » 4d. 


‘* Sung at several Choral Festivals.”’ 
Magnificat and Nunc dimittis in ED. 3rd Edition 4d. 
London: WEEKES and Co., T4y Hanover Street, Regent Street, Ww. 


= ‘Dedicated, by permission, to the College of Organists. 


OND THOUSAND.—ON TUNING THE ORGAN : 
“/ Illustrated. Faults with remedies. Post-free, 2s.6d, P.O.O. to 
A. Hemstock, Or 
“Every page sho 
Musical Standard, 
“ Contains much useful information.”—Musical Times. 


London: Weekes and Co., 14, Hanover Street, W. 


nist, Diss. : 
s that Mr. Hemstock is master of his subject.’"— 


ers 


4d. | Wit! 
Mozart 14d. | 





| 
| 








| Sir Puicip Sipney, for s.a.T. 
| WALLIS PopHaM. 
| 





SIR GEORGE MACFARREN’S ADDRESSES. 


Just published. With Po wtrait, crown vo, price 6s. 





ADDRESSES & Le CTURES 


ALEX, \NDER M. sed ARREN, 


, Principal of the 


GEORGE 
Professor of Music in the University of Cambrid 
Royal Academy of Music. 


s the Addresses delivered | by 
of the Roy oy Academ 
> Year for the years 1873 d th 

es ex senaeed fr poe 1e Procee dings of the Musical Association, 
two being on Hande nd B ach s and one on the Lyrical Dram 

Lc 1: LONGMANS, GREEN an a Co. 






i ade 





Now ready, price : 2s. € 4. 
AN EPITOME OF THE LAW AND PRACTICE 
CONNECTED WIT! 


PATENTS FOR INVE NTIONS 
1a Reprint of the Patents Acts of 1583, , and 7856, and Rules 
and a Summa ary of the Patent Laws of Foreign Countries and 
British Col 


rrister-at-Law, and J. HENRY JOHNSON, 
CE , Solicitor and Patent Agent, 

‘The Patentees’ po ual.’ 

, Grren and Co., Paternoster Row 


1955 





JAMES JOHNSON, Ba 
Assoc. Inst 





London : 
YMN TO PEACE, from the Eirene of Aristo- 
phanes, for Soli, Trio, and Chorus. 1s» TWO SONNETS, by 
. in the Madrigal style. 6d. By Vyvyan 
w York: NovELLo, Ewer and Co 





L ondon ar nd Ne 





ERLIOZ S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1555. Vocal Score, 2s. net. 
Stancey Lucas, WE! 1 Co., 84, New Bond Street, London, W. 








VOR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 

GEorGE RISELEY. 
London and Ne 


Theory of Music by Louisa Gibson. 


w York: Novetio, Ewer and Co. 


Part I.—Elements. 25th Thousand. 
A bab of conciseness and perspicuity.”—Schoolimaster. 
Part II.—Triads and Suspensions. 3rd Edition. 





Part III,—Chords of 7th to Counterpoint. 
(New edition, revised and enlarged.) 
‘Real marvels of conciseness and practical utility.""—/ 
Weekes and Co. London and New York: NoveLto, Ew 


LFRED GILBERT’S SINGING-BOOK fer 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Nove.tio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 

for Classes. 8vo, 2d. each. 
London and New York: 


RICHARD WAGNER'S WORKS 


SUBSCRIPTION EDITION 


Now in course of publication, 





ind Co 











NoveEL_o, Ewer and Co. 





for the present, will com 
und Isolde,” Me 
"and ¢ 






This Edition, 
“ Lohengrin,’ “ Tristan 


“Walkire,” bs Siegfri ed,” ‘Gi rtte oT 






ne, net 120s. 
ove seven Operas have 


. or in Une Votan 
oF: wt to the ab 
‘publish ed. 
Also, Wagner's “ Gesammelte or 

issued in 31 parts, each net & f 


und Dichtungen,” to be 
h <5 are out. 






Su ibscriptions may 


NoveLl_o, Ewer and Co., mle New York. 


Messrs. L calian 


Just published. 
Suitable for Lent or General use. 
AVE ME, O GOD. Anthem for Alto Solo and 
Chorus. (s.a.T.B.) Composed by Joun J. Bartey, Organist and 
Choirmaster of St. Paul's Chi rch, Ballarat, Victoria. Price 4d. 
Also, by the same Composer, 
AGNIFICAT and NUNC DIMITTIS in G. 
Price 6d. _ 
ee ige ts DOMINO and DEUS MISEREATUR 
in G. Price 6d. 
London and New York: Novetto, Ewer and Co. 
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SACRED COR POSITIONS 


ERNEST C. WINCHESTER 


Organist and Director of th Ch oir at Christ Church, 
Southwark, London. 
AN’ r HE Ms 
Advent, Palm Rediee and general use 








Bb lessedis Heth at cometh. 
H lujak irist is risen. J.aster ... 

Ik. WHITSUNTIDE and { 

MY SHEPHERD. TINLEY 
1€d) ae 





nd general use 


Harvest) a 


There Christ 


nto Lett 


. e . ase ase 
Oi lertory Antises n (just published) 


were Shepherds. 
Let us now go even u 


MORNI 





NG 


S part in mcnotone) 











The L reste (Priest's 
Venite eee on 
Te Deum. InG .. RS No. 3) 
Do. In B flat (easy) = See he 4», 40) 
Do. InD. Chant Settin @ for Fe VAIB. a. eS » 0) 
Do. Servicein F... r (5, 25) 
Do. Settings to Quadruy ple Chants ( 4) 
Do Gregorian Tones % Res ae oe Rise ) 
Do. In E flat mee = ek io ae se » 30) 
Do. InF (easy) ie n 32 
Te Deum and Benedi ctus. : Bay nae gos eee oo 
Benedicite. In G (easy). we, ‘Wate eat “re (No. 35) 
Do. In E flat eke an pay — sss ae (yy ) 
Doin ss oe = ahs ee ee ‘ee (5 42) 
Benedictus. In G (easy). For general use ‘ 
Do. InF. Festal “ are 
Do. Gregorian 
Jubilate 

“HOLY CO} IMU N ION. 
Kyrie Eleison. Six Settings 
Do. Four,inD ... 
Do. Five others, with two slorias oat na se ee 
Nicene Creed, with Kyrie Eleison (two), Gloria Tibi,and Gratias 











(jt 








Kyrie Eleison, Glorias, Su 
E xcelsis ae = 

Communion Servi i 

Tibi anc 


1m Corda, Sanctus 


rda, Sanctus 


Ot ce Geeaesnes ane ne eee eee tee 
Olfertory Anthem—Be merciful | after th y power (just published) 
EVENING SERV ICE 
Preces and Responses (in I r). For 
Do. Ferial (newly harmoni: 
Tallis (new edition 
Magnificat and Nunc diz 











ti 
Service in F 


nittis, 
Do. For Festivals ne 
Do. For general use ‘ie ‘ale ox 
Do. Gregorian Tones ... ene ae oon 


Cantate Domino 
Deus Misereatur 
Nunc dimittis 


MISCELL ANEOUS. 






The tory ofthe Cross. For Lent .. rid 
Do. (2nd setting) with five Tunes s for Litan 20, 
The Cre For Lent : 2d. 
The Litar ye soe a ae se 2d. 
Six Original Tunes to favourite Hy1 tee aes soe ee |] 
Hymn, “ Onward, Christian soldiers With a free Organ part id 
Do. “ Hark! hark! my soul.” _— a free Organ part er Re 
N.B.—Nos. 1 to 45 of Wincnester’s Cucrcen Music Siem , boundin 






paper covers, 3s. 
ORGAN MUSIC. Grand Festival March, rs. 6d. net. 
Vo! 28, IS. Net. 


London: Harr and Co., 22, Paternoster Row, E.C. 
Dedicated, by special permission, to 
H.R.H. THE DUCHESS OF ALBANY. 


Price 2s. net. Voice Parts only, 4d. net. 


CROWNING THE 


TRIO FOR LADIES’ Eanineigg Si. 
Poetry by ine F. Her NA 


ERNEST C. “WINCHESTE K. 


Composed expressly for the May-Da Farr 
this year, opened by H.R.H. Ti 3S O1 
N.B.—Conductors 
Ladies’ Schools will find this Trio well suited for s 
their Soprani and Contralti Voices. 
specimen copy (grati 
wrapper. 
London: Hart and Co., 22, Paternoster Row, E.C. 


y FANcy 


: Ducnui ALBANY. 


The Publishers 


Net price 








Three Soft 


MAY-QUEEN 


at WiMBLI 


ef Choral Socicties and Professors of Music in 
inging in Chorus by 
will send a 
s)of voice parts on receipt of an addressed postal 


;d. 


| 


| 





DON 











‘poverar 


FOR DIOCESAN wey AL UNIONS AND GENERAL 


CHURCH USE, 
GREAT [IS THE LORD 
A FULL, EASY, FESTIVAL ANTHEM. 

Composed by E. A. SYDENHAM. 
London and New York: Novi 
AGNIFICAT 
i re kit ae ARKI 

r le Sol 


Price Threepence. 
[LLO, EWER and Co. 


N phe NC DIMITTIS in E flat, 
at contains, iter alia, a Quartet 
1., Post- aire Special terms to 
) Char! cot, Bedale; or 
rs ‘Street Ww. 


ny S 
The 

















Second Thousand, 
E DEUM LAUDAMUS, set to music in the 
key of G. By Atrri Price 4d. 
London and New York: N LLo, Ewrr and Co. 





Just 
STTING - ‘of she “MAGN IFICAT and 









A by 4a Hi MYREY ANGER, F.C.O._ Price 4d. 
NOVELLO, iL WER and Co. 
DEUM in A, price 6d. _ Lopies can 





foe ymposer, 
Abt 


Mr, Jas 


t, Devon. 


Tower House, 





Price 4d. 


: for general and congrega- 





London and New 


~ HOSPITAL SUD ‘DAY ANTHEMS. 


FOR FOUR VOICE S AND ORGAN, 
Composep By C.S. JEKYLL, 
id Composer to Her Majesiy’s Chapels Royal. 


BLESSED 1s HE 


I 





THAT CONSIDERETH THE 
POOR AND NEEDY. 
Price 6d. 
London and New \ one oe ELLO, Ewer and Co. 
THE LORD ISFULL OF COMPASSION. 
Price 4d. 

London: WEEKES and Co., “a, Ma inover Street, Regent Street, W. 
THE LORD IS RIGHTEOUS IN ALL 
HIS WAYS, 

_Price 4 
vere Great 


COMPOSITIONS by 
DAVIS. 


a 








GABRIEL 





| SONGS. Net. 
| WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by B. E. W eatherly - ore «oe 2 0 





(S ’ DEALE.) 
KING CARNIV AL. itten by Fk. KE. Weatherly 2 
BY THE RIVER, The Words written by Herbert Gardner. 2 0 
ELSIE (‘The liower Girl’s Song) om oe 2 
Sung by Miss Aba TOLKIEN, fi 
THE ZINGARA.. see oe 2 0 
(Su ing by “Miss ; Jos : SHERRINGTON.) 
THE COMING YE AK. ‘the Words written by Dean Alford 2 0 


THE OLD MEADOW GATE, The Words written by R, 
Richardson, ksq. mes pe mais ese aes oe 2 0 
— OF THE LEA. Thewords written by RK. Richardson, 


THE LITTLE LASs”o' ERay. “The Words written by 
Edward Oxenford .. pers see oe 2 O 
(Sung by Miss José Suerni INGTON an ad} Miss JEANIE ROSSE.) 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 


of the Marriage of H.R.H. Prince Leopold), 2nd Edition 2 0 
Transcription tor the Organ, by Dr. W. J. W estheoals oe we 2 0 
MY LADYE BARBARA'S GAVOTTE ... ak se to) 

PART-SONGS, S.A,T.B. 

THE THREE STARS. end Edition ose sis «wo 8 2 
THE KNIGHT'S RETURN, 8th Edition = oo O 2 
GOD SAVE THE PRINCE. igth Edition .., oon oe O 2 
THE DiSTANT SEA. 6th Edition fe ane ose 02 
TO THE WOODS. 13th Edition ... one ove ows we O 2 
HARK! ’TIS MUSIC. 8th Edition ose eee ove oe O 2 
THE HOUR OF REST. 5th Edition a oe O 2 
DAME WIGGINS OF LEE, (Humorous.) roth Edition ow OS 
DAME TROT. (Humorous.) 7th Edition os os 
WHO'S FOR THE QUE“LN? ai a (Patriotic Part- 

Song. For T.1T,,.B.) re 0 3 


London and New York: Novanse, Ew ER ant Co. 
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> Y \ 
CHURCH MUSIC. iE 9 
By E. BUNNETT, Mus. D. | 
Easter Anthem—" e Four Voices. \ «we 40 
Whitsunday Anthem—‘Ifyeluve Me” . wa 30. 
Anthem—“'I will magni : Me a0 
Festival Anthem 
Festival Tune 
Office of the 
Chant Te D 
Benedictus anc 
Mag paaticat 9 anc 















“ Ave Maria.” 
Largo in E flat te 
Twelve Short and Easy Pieces 
Otiertory Sentences, &c. 
And ail ot! rer Wor! ks by the sar 
London and New York: 


NoveE.Lto, Ewer and 





BY R | Vv. H. 1 W 'OODWA! I 
“TE BENE DICTUS to 
Setting f 
Service.” 


SEEN 
len 


on the Ordin 
















d NUNC DIMITTIS on an 
zed for the Festivals of the Worcest 
Lon idon and New York: Nove to, Ewer and Co, 
NEW ANTHE : ee : 
LESSED BE THE LORD G OD OF ISRAEL. 
Music by ALrrep R. Gat Price 
London and New York: Novetto, Rw R and Co 
” Reduc 
DOMINO 


n and 





Organ. 


G. 


THRE E PE NCE E ACH. 


REDUCED TO 
A. MACFARREN’S 
sy 





for small Choirs. First S c 
Second Series. F 
These Anthems are availa! 








lon and New Yorl- 
don and New York: 


HURCH MUSIC. 
Te Deum and Jubil! 
Magnificat and Nunc d 
Cantate and Deus mi 
Harvest Hymn. (6s. per 100) nd a4 in 
Lon don and Ne w York: Novetio, Ewrr and Co. ] 


MAL LWOOD'S (WM.) PEST AL and GENERAL 


No.1. THE LORD REIGN r General. 
» 2 THUS SAITH koe RAEL. 

Faster, Trinity, 
. PRAISED BE THE TORD "DA 





Dr. E. 

tein C ies ; - de on OO 
CCC, i a a ee rmmer nen T° 
reatur in G ae “ne i 


By 














ILY. 


Harvest, Easter, or 


” 
Whitsuntide 
» 4 1 WILL MAGNIP Y THEE, O GOD, MY KING. Festiva! 


or General. 
» 5©IN THE BEGINNING WAS TH 
6.1 WILL GIVE THANKS. 
» 7 ALL THY WORKS PRAISE 
or General. 






E WORD 
Faster, Ascensi 
THEE, O LOK 
Price 2d. each, | 

London: B, WILLIAMs, 19, Paternoster Row, E.C. 
AGNIFICAT and NUNC DIMITTIS 


by Wicciiam S. Vinnitnxc, Mus. Bac., Cantab. 
__ bandon and New York: NovVELLO, Ewe R ar 


in E flat, | 
Price 3d. 
ad Co. 


M 

















COMPOSITIONS py re ME E PA 1 TISON. 
Staff. Sol 
$s. a. 
The Ancient Mariner. Cantata ... oa aes «ws @ 6 Gd, 
es Sol-fa. (Published by Messr: 

Curwen and Sons.) ee ‘ae _ 4d. | 
The Lay of the Last Minstrel. Cantata. wes we (26 a | 
May-Day. Cantata ... ee aa 1 6 6d 
The Miracles of Christ. Sacred Cantat: m «= 2 0 64. 
London Cries. Popular School C iit. 20. 6d, 

Band parts of above Cantatas may be hired. 
Thirteen Offertory Sentences ae aes a . O44 = 
Six Kyries << @ 
é. = 


Fifteen Introductory and Concluding Voluntaries  .. 


| THE 
t 
| MAY-DAY 





London and New York: NoveLtio, Ewer and Co. 
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STAFF NOTATION. 1311 THOUSAND. 


RUTH 


rr) T CANTAT 4 
ASTORAL CANTATA 


Vv OCAL SCO RE. 

















“T) like 
pa e th 

“ 
perfec n 
C I asped nh 
a ‘ } 
al TOGUCEG a WOTK 


tion.” —L ivi 





PERFORMED IN INGHAM, 









Vocal Score, p 


The Che 


LJ AROLD. : ae 
: rte ate 


VOICES ar 






animents 


D FOR 


ARRANGE 


1 AND PIANOFORTE. 


Arranged by s. d 
REBEKAH—7. Larub: on aaa Kine H ee 
MAY QUEEN—Benmett jl 6 
CRUSADERS—N., IV. Gad wa rx 7 6 
REDEMPTION—Ci:. Gounod rrr Fe % ¢ 


MORS ET VITA—Ci:. Gounod ... 
GALLIA—Ci:. Gounod asi ses T. E.AYLWARD 2 6 
THE MESSIAH—Hanile! NG HALL 1 
>REATION—Haydi... oe WINDEYER CLARK 10 
G. A. Mac, 
OF SHARON—1. C. Machenzie Kinc 





arren eve ” 
ROSE 
ATHALIE—Menielssohn ... ese 6G 
ELIJAH—Mendels t “es ese E. Prout ro 6 
© 

° 





LAUDA SION—Mendelssohn WINDEYER CLARK 5 

HEAR MY PRAYER—Mei.tel Myves B. Foster 2 

HYMN OF PRAISE—3: 6 
| © 





FIRST MASS—Mozart ea ove 
TWELFTH MASS—Mozari ‘ack “a 7 6 
STABAT MATER—Rossini 
GOD, THOU ART GREAT—S 
LAST JUDGMENT—Spfoitr a a > 6 
CALVARY 
DAUGHTER OF jAl 
ST. MARY MAGDALEN—7. 
London and New York: Novetito, Ewer and 


Spohr 


RUS—. Siainer Ww. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. 


s. d. 
No.9. Limp cloth ae ove ee me an fess on ee 
» 10. Cloth boards we ‘it aie an ne a ae. 
» It. Small edition se an as ies nee oe 
»» 12. Tonic Sol-fa oo § 0 


First and Second Series can n still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ; weer DAS 
(Offered in quantity at reduced price per ‘on zen. 3 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New Yor 

Bristol: W. and F. Moraa: Ni and 


THE ANGLICAN HYMN- BOOK. 


Seconp Epition, Repucep Prices. 





NoveLio, Ewer and Co.; 
all rise llers and Musicsellers. 











Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, ts. Words only, od. and 6d.; paper, 43d. 
London and New York: Nove_io, Ewer and Co,; 
And Simpkin and MARSHALL, 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upw ards. 
Dr. G. C. MARTIN : “Tt is one of the very best collections existing 


Dr. F. R. Bates: “i have gone carefully through the book, and ‘ike 
it exceedingly.” 


Dr. J.C. BripGce: “An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 


















London and New York: Novetio, Ewer and Co. ; 
SIMPKIN, MARSHALL and Co, 


Price 3s. 6d., cloth, red edges. 


1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, rst and 
2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousevey, Bart., &c., and Epwin 
Grorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Ky rie Eleisons, old and new. 
London and New York: Novitro, Ewer and Co. 





Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
38., cloth lettered, 
F Vag wherein PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A, Gore Ouszvry, Bart., 
&c., and Epwin GeorGe Monk. 
This work contains nearly 4oo Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
fore ach Service occupying ase parate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 
M ondon and New York: me ELLO, Ewer and Co. 





HE ANGL ICAN CHORAL SERVICE BOOK. 

Edited by E. G. Monxx, Mus. Doc., Oxon. In paper, 9d.; 
cloth, 1s. 6d. 

London and New York Nover LLO, Ewr Rand Co. Oxford: PARKER. 








Lighth E dition. 


“> ANGLICAN CHANT BOOK. Edited by 
G. Moynk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
pe 2s. 6d. Large edition, cloth, . 6d. 

London and New York: Not ELLO, Ewrr and Co. 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 








rised by His Grace the Archbishop of York. 32mo, without Chants, od.; 
with Proper Ps salms, 1s.; Proper Psalms, separately, 3d.; small 4to, 


with Chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 








} small 4to, od. ; separate parts, 3d.; words only, 24mo, 14d. 


London and New York: Noveiio, Ewer and Co.; 
And Parker and Co. 


entieth Edition. 





HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBANS, HOLBORN; containing nearly 270 | 
Tunes, for Long, Common, Short, and Peculiar Metres; together with ! 
several Gregorian Hymns and Antip — the Light Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany | | 








Tunes, &c. London and New York: ov LLLO, EWER and Co. | 
ORAN and NOT PINGHAM’S | PSALTE R. | 
Specimens of proposed NOTED EDITION ae on receipt of 


stamped envelope or wrapper, by Kev, J. W. Doran, Fenstanton, 
St. Ives, Hunts; 5S. Notrin GHAM, Bedford Park, Chiswick; or 
Nove..o, Ewer and Co.,, 1 , Berners Street, W. 


THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. s. d 
xz. Hymns only. Royal 2smo. Bourgeois Antique. Cloth, 
red edges ... = ae om me ape a ne ED) 
2. Hymns only. Royal 24mo, Nonpareil Antique. Double 
Columns, Cloth, red edges ... ont hs ie 0° 6 
» Hymns only. Royal 24mo. Nonp areil Antique. Double 
Columns, Limp cloth ; Oo 4 


» Hymns only. Royal 24mo, Nonpareil Antique, Double 


Columns, Paper cover me Be see, O) 
3. Hymns with Tunes. Demy 8v0. Cloth 4.0 
4. Hymns with Tunes. Demy dvo. Cl - bevelled ‘boards, 

gilt lettered, red edges ay os oe sia na 5 8 
5. Tunesonly. Demy Svo, Cloth... a nae toe eal Oo 
6. Tunes only. Demy dvo, Cloth, bevelled boards, gilt let- 

tered, red edges ... = ive = +50 es a 
7. Hymns with Tunes. Treble part only. Royal 24mo, cloth 1 6 
» Hymnswith Tunes. Treble partonly. Royal 2ymo. Cloth, 

bevelled boards, gilt lettered, rededges_ ... 2 © 
8. Hymns with Tunes. Small post 8vo,to bind ‘with the Pearl 

8vo Prayer Book. Cloth 2 6 
4. Hymns with Tunes. Ditto. Cloth, bevelled board ‘ gilt 

lettered, red edges aoe pas ena ——— a 
to. Hymns with Tunes, Large type. Imperial 8vo. heats 

bevelled boards, gilt lettered, red edges... oo Io 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, 
and Harvest, price One Penny each. 


A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 


Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





OULE’S COLL E ‘CTION OF 52 


RESPONSES, &c. Reduced price, 


CHANTS, 57 


$s. 6d., paper cover; 6s., 


| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


“— s a ES: 6d. 
» Chants are selected with due reference to the position of the 
ee -note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jouty, 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, throu; th printing from the incorrect copies commonly sold by 
the Statio: . N.B.—A small edition is in preparation. 


Tenth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 18mo, >, Price 1s.; in cloth, ts. 6d. 


Pinas sien Seventh Edition. 
OULE’S DIRECTORIUM CHORI 


CANUM. Quarto, in cloth, elegant, price 7 76. - Gd. 


Sev enth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joure. Price 3d. 
London and New York: NoveELLo, Ewe Rand Co. 


DR. HILES’ 


PAPERS ON 
'STRUMENTATION 
INSTRUME! N 
(FROM THE ORGAN TO THE ORCHESTRA) 

WILL BE CONTINUED IN THE 
QUARTERLY MUSICAL REVIEW 
Or May 20. 

Jous Hreywoon, London and Manchester. 

\ ‘ ‘ ar, ra 
J. S. BACH’S ORGAN WORKS 
Epitep sy W. T. BEST. 
(In Augener’s Edition.) 
Vol. 1. (No. 9,801) Six Preludes and Fugues ... vee oe Det 36, 
» If. (No. 9,802) Six Preludes and Fugues ... ive Car - 


», ILL. (No. 9,803) Six Preludes and Fugues ... 
London: AUGENER & Co., 86, Newgate St, E.C., & 1, Foubert’ sPl., W. 
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Third Edition. Fifth and Sixth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“Tn abstract musical merit we are inclined a regard it as an advance 
on the earlier work, ‘ The Holy City.’ The choruses are written 
with much knowledge of effect, and one of them, ‘On to the battle, on,’ 
is exceedingly spirited. An ‘ Ave Maria,’ and the final chorus of the 
‘Spirit Voices’ may be named as really charming.” —A thenaum. 

“As in his other works, particularly ‘The Holy City,’ the composer 
writes admirably for the solo voices, and equally well for the chorus. 

The fact must strongly be jn isted upon that‘ Joan of Arc’ is a 
work which is bound to be widely taken up by provincial societies, 
doubtless to attain which end the composer has employed but three 
e degree of import ance 
ilarly bear se ], an 
’—London Pizaro. 

“*Joan of Arc’ was last night produced for the first time in the 
metropolis by Mr. metangn and the admirable choir of the Bow and 
Bromley Institute. Obviously written with a sp _— wer w to the 
requirements of provincial and other choral societies, and likely to 
becom 1e highly popular.’—Daily News. 

“ Calculated to delight performers and listeners, being full of r 
and taking eifects.”— Kv feree 


soloists, and has given a more than usually lar 
to the choral work. ... The ‘Ave Maria’ is si 
will probably be considered the gem of the work. 












nelody 


“Must enhance the high reputation of its composer. From begin- 
ning to end ‘Joan of Arc’ is marked by perfect and natural melody, a 
smoothness that is really hie peat and instrumentation that ingicates 
the touch of a masterhand.""—Liverpool Courier. 

‘The music from beginning to end is of the highest order, both in 
form, construction, dramatic expression, and religious colouring. 
Particularly beautiful is the great wealth of melody, which carries with 
it the impression that it is the — of the inspiration and geni 
ofa highly-refined musician. I he Cantatais even a more mas neale 
and beautiful work than ‘ bbe Holy City.’ ‘ Joan of Arc’ is one 
of the most melodious, refi ed, and expressive , works that has come 
under our notice.” —Huddersfield Examiner, 











‘“No more charming Cantata than ‘Joan of Arc’ could have been 
chosen. It abounds in delicious music. ‘Lhere is not a tedious note in 
it, nor any number which can be accused of impairing the dignity of a 
composition having a lofty aim.”"— Newcastle-on-Tyne e Dail 'y Chronicle. 


‘‘Gives the listener a vivid and realistic impression, its attractive- 


ness being continuous instead of spasmodic.”—Lraciford Observer. 
“The choruses are always effectively written—the solos are ex- 
tremely melodious ~~. s. and will — ly achieve, great popu- 


yne Daily Fournal 


“There is a reality about the whole tone of the work that seems to 
bring every scene in the life of the French heroine vividly before us.”— 
Border Counties Ilerald. 

“Tt would not be surprising if it attained to even the almost pheno- 
menal popularity of * the Holy City’; contains a similar wealth of 
melody and effective part-writing.’"—Birmingham Daily Times. 

“‘ Reading the score convinces us that it is our townsman’s greatest 
production. The music displays more skilful workmansh ip than any 
music we have received from the same hands. . Could have been 
originated by none but a born melodist."—irini ngh am Daily Gazette 


larity." —Newea ideo n 


“A distinct advance upon Mr. Gaul’s previous work in cantata form. 
- Aconstant flo wofexqt site melodies and effective choral writing.” 
Binning ham Daily 1 








srience and ripened scholarship he gives to 
ed and welcomed his first triumphs his 
tingham Daily Mail, 





“Now with matured e: 
the town which has re¢ e 
magnum opus, ‘Joan of Arc.’ "—Li 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
beautiful ‘Ave Maria’ is a splendid example of pure and fervent church 
music, but there are so many exquisite points of merit in Mr. Gaul's 
latest work that they hardly need detailing. Taking the work as a 
whole, it bids fair to become a great favourite with all choral societies.” 
—Lirmiagham Weekly lost. 

“A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.” —Manchester Guardian. 








a, < scarlet cloth, 4s. ; 


Price, paper covers, 2s. 6d.; ditto, boards, 
Ss. Od, per 100. 


Tonic Sol-fa, rs. - Vocal parts, each Is, Words only, 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 

tion to the Composer and full liberty is given to perform this Cantata 

and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 








NOVELLO, EWER AND CO.'S 


ALBUMS 


FOR 


VIOLIN AND PIANOFORTE. 


Price Two SHILLINGS AND SIXPENCE EACH. 


No. 1. 


*FOUR MARCHES 


F. MENDELSSOHN BARTHOLDY. 





No. 1. Wedding March. No. 3. Cornelius March, Op. 108, 
» 2 War Marchof the Priests.| ,, 4. Funeral March, Op. 103. 
TRANSCRIBED BY 
BER T HOLD T OU RS. 


* THIRTY ME LODIES 
BERTHOLD TOURS. 


Written to be used in connection with the Author’s Vio.tn Parmer 


N¢ 


TEN TRANSCR RIPTIONS 
‘DELSSOHN’ S “ELIJAH” 


BE RTHOL D TOU RS. 


MEN 


No. 4. 


* TEN TRA! eae ene 


GOUNOD'S “MORS ET VITA” 


BERTHOLD TOURS. 


* TWELV E “SKETCHE S 


DATT ISON H. \YN 


(GARL AN DANCES 


CRIEED BY 


SIEGFRIED JACOBY. 


VES. 


ab = LOR. 


NINE ‘ann Ge bESALON 


COMPOSED BY 


IPPOLITO RAGGHIANTI. 


TWELVE PIECES 


OLIVER KING. 


No. 9. 
— 


*SIX MORCEAUX DE 


JO: \CHIM RATT. 


* These Albums may also os had neni for Violoncelio and 
Pianoforte. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SALON 
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WORKS BY 


JOHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OXForI 


), AND DIRECTOR OF THE 


Harrow Music Scuoo.u. 


HARROW SCHOOL SONGS ' ae — : complete 3 P 
HARROW GLEE BOOK an sins ~ sore és he 3 0 
NURSERY RHYMES. rst, 2nd, 3rd, and 4th Sets a ; : + €ach x o 
CINDERELLA. Fairy Opera ; ‘ ; 3 0 
CHRIST AND HIS SOLDIERS. Oratorio ‘ " 3 0 

Chorus parts ” I oO 
REQUIEM ... es : 2 0 

GUST OUT 

A FROG HE WOULD £ -WOOING GO s «6 






Men’s Voices, 
with an Accompanin 


Por 
it jor String 


Chorus parts 
String parts 
The same for Mixed Voices 
(With Accomp 
And also for Female Voices, ditto 





AND ALL OTHER 


JOSEPH WILLI 


AMS, 
JUST PUBLISHED. 


PART-SONGS for TR 


SPECIALLY ADAPTED FOR HIGH §$ 


co 


IIOOLS 


FRANCES E. G. 
AND 
M. A. sess ZBOTI 


ors of the ‘Ch 


TAM 





Jren’s Hymn-Beook,” &c.) 


PART 1. .CONT 


AINS .— 











7 \" , ries WY YT 
i New York: Nove.i 





POL. JOHN LACY. 
"RHREE SONGS: ‘*Love’s Messenger,” ‘ There 
iL is a garden in her face,” and ‘ The Swirl of the Stream. 
Comple 





t. 
on and New York: Nov 


ELLO, Ewer and Cc 


V\EW SONG, 





No. 1, in F. _ No. 2, in A. 
GUI] ANCE 
(Icr Contralto or Mezzo-Soprano) 


FRANCE S MARY OWEN 
MUSIC BY 
. TILTMAN. 
By the same Composer: 
PROMISE (Violin Obblig gat 0), 
HOMEWARD BOUNI 
Patey and WILLIs, 44, Great Serthaoone Street, W. 





HENRY 
A GOLDEN DAPHNE, and 


Lordon: 


os—for The } 
Instruments and Piano or for P: 


iment 





e | Alto), 


The Frog (Tenor), The Rat (Dass) 
ano alone 


. +» @ 
2 
ms) 
for String Instruments.) 
z 
3 0 
WORKS ARE PUBLISHED BY 
- se Saas SEP 
24, BERNERS OTREET, VV. 


t J UMOROUS 
& COLT. 


Poor Little Tom-ee 


PART-SONGS by 


(just published). 
ng to, my pretty maid 


J. CALDI- 








1.; Tonic Sol-fa 





BW COMP Osi r 101 NS by ALB BERT 
IN Part-Song—‘ The sun ha 
—" ack Horne 


; gone down’ A.T.B 
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32mo Edition. 
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This pointing of the Psalter is authorised by His Grace the Archbishop of York. 
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Original Compositions for Pianoforte (four hands har Ol 
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Laendler, &c. .. Met 20 0 
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Complete Works, edited by Pu. Spitta. 
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ORGAN SOLOS by IRVINE DEARNALEY, 


INTRODUCTION, VARIATIONS, AND FUGUE ON 
“JERUSALEM THE GOLDEN.” 
3S. net. 
VARIATIONS, FUGHETTA, AND CANON ON “AURELIA.” 
2s. 6d. net. 
London and New York: Noveito, Ewer and Co. 


D®: SPARK’S ORIGINAL Ton for 
the ORGAN. Catalogue can be had of Messrs. NOVELLO, or 
direct from the Composrr, Newton Park, Leeds. 
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HE ORGANIST’S QUARTE RLY JOU JR nite 
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AIR DE “BALLE T 


HENRY T. TIL TMAN. 
Price 1s. 6d. each, 
WILLIAMS, 


}, Berners treet, W. H 





AND NEW YORK: 





NOVELLO, EWER AND CO. 


Now ready. 
AVE MARIA 
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For Four Voices. Price Threepence. 


AND 

AMEN 
pecially adapted for close of Service). 
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COMPOSED BY 

E. BUNNETT, Mus. D., CAnTaAs. 

London and New York: Nove.Lo, Ewer and Co, 

Where may be had all Compositions by Dr. Bunnie. 
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PIANOFORTE STUDENT’S DAILY STUDY, 

comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by EK, ELttice Jewett. Price 6s. 

Lamborn — 26 Old Bond Street, London. 
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C. A. EMRENFECHTER. Price 2s. 6d, net. 
London : Ww ELKE Sand i Co., 14, Han: over ‘Stret at, , W. 
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ONLY ORGAN ARRANGEMENT 
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NEW MUSIC for HARVEST FESTIVALS 
COMPOSED BY 
CHARLES JOSEPH I! ROST, 
Mu Doc. : » Cantab. ; : Fell. Coll. Org., 





COME, YE TH ANKE U L Phe PLE, COME. 
ANTHEM. Price 6d. 
This Anthem (24 pages) is a setting, for festival pur 2s, of the 
popular Harvest Hymn late Lin it Sir Geor 






y the lat 









J. Elvey’s well-known i 
troduced in several ways. 
DESCRIPTION, 
Ist part: Original — _consistit g of in unison for 
Tenors and Basses in Chorus (o iss Solo), then for Trebles 















Altos in unison (or Treble Solo), en ‘Tenors asses in two-part 
vocal harmony, followed by Treble les and 1 Altos i tw O-part h armon y, 
then by full Chorus. and part: n which 
“St. George” fi ppez i oice, while the 
other parts sing various CO nte ape ts. 3rd pz : gives the 


an in- 
nt counterpoint. 
sth e th me to Trebles 

tative florid 


theme to the Te 
dependent melo F 
4th part (which may be a verse 
and Altos in unison, whi 
counterpoint, then, after a re 
passages (or Solo), two-part voor he 
finally appears as a grand unison in which the cx 
To facilitate the preparation of the Anthem by choirs, 
are given, and orchestral letters (which will save trouble i: 
by enabling reference to be made back to alr I ssible starting 
oint) are also given. Choirmasters’ attention is 7 o directed to the 
frequen ncy SF the theme in first one part an d then another, facilitating 
ip” by the choi £. 
10 find the Anthem too lon ng, a curtailed ec 


eee ig at letter 0) will be issued, price 4d. 


COME, YE THAN “8 ¥ a PEOPLE, COME. 
VERIATIONS FOR’ <GAN. Price 3s. net. 

This piece is iss lust as a cor a anic n piece to 
“ Har k,. the he roduction and 
thirteen Variations ir hymn tune “St. 
George, i i hymn. The 
variatior 
whol requi 

place of the last, th e hy nr 
large clear type (uniform 
plates, is profusely fing 
instructions for its proj 
and the variations are easy to play. 
DESCRIPTION. 







































on each other, t 
n of the easiest cc Y 
t It is clearly 

























eCles CC nterpoi nt; Var. 4, ory indey . 
‘ wi me concealed by orn amentati 
ar. 7,1 z counterpoint; \ 
lepe -ndent melody above it; Var. o 
: r.10, With carillons; Var, 11 
All 





passages for alt 
carillons, cont inued : : Var. 





es Var. 13, a marcia. 





Also other Harvest “Ss by the same Composer: 
WHEN THE LORD TURNE D AGAIN. a iad cis | OG» 
GOD IS THE LORD ... : an sind “a ws Gd. 
THOU VISITEST THE SAR’ H { 

London and New York: NovVELLo 








rand Co. 
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TRANSLATED INTO ! 


SOPHIE LOWE. 


PRICE FIVE SHILLINGS. 
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LONDON & NEW YORK: NOVELLO, EWE I ASD co 
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SYMPHON Y IN F 
(THE IRISH) 
€. VILLIERS STANFORD 


Arranged for the Pianoforte (Four Hands) by Cuartes Woop. 








he 





Price Seven Shillings and Sixpence. 
London and New York: NoveLLo, Ewer and Co. 
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Ep!TED BY 
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Price, PAPER COVER 
+ CLOTH << 
Tue THREE Parts 


PIANOFORTE WORKS 
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oe ae 
oe oe 


SEPARATELY 


CONTENT 


JRTE PIECES 


nx 
i=) 


HOME-LIFE AND ART-LIFE, 


MusicaL RULES 
In English and German. 
Part I.— 


LAA WN 
sat wn: 





he Poor Or phan, 
re . Huntis , 
8. 1e Wald Ric ler, 
9. Nation 2a1 Song. 








31, War Song. 
Part IIIL—FOR MORE MAT 
First n 


4. Allegro. 


45. Theme with Variations. 





London and Net 


neatre. 


FOR LITTLE 








I 
13. May 
14. A Short Study. 


PLAYERS. 


Deke t May. 


15. Spring Song. 





2: 
pr 





yw. 
Morning Stroll, 
The Reapers’ Song. 








2 MORE apy ANCED PL: "ieiaaiae 





S. Mis gnon. 

. Italian Mariner’s Song. 
7. Sailor’s Song. 

. Winte 





r Time, I. 


39. Winter Time, II. 


4 
41. Northern S 
4 





A Little F 


4z. Chorale with Flori d Counter- 


43+ men \ youn Eve. 









York - 
WiOrkK: & 


50. oe 


URED PLAYERS. 


s Cradle Song 


tle Round. 





: Children’s Party. 





ALBUM LEAV ES 
TWENTY PIANOFORTE PIECES 


COM PC D bY 


ROBE 


RT ‘SCH 


(Op. 124.) 





UMANN 


AGNES ZIMMERMANN 





npromptu. 
Presage of sorrow. 
Scherzino. 

Waltz. 

Flight of fancy. 
Little cradle song. 
Slow waltz. 

Grief without end. 
Impromptu. 
Waltz. 





Price One Shilli 
CONTENT 


ng. 


Romance. 
Burla. 
Larghetto. 
Vision. 


Caprice. 
Canon. 


London and New York: Novetro, Ewer and Co. 
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i THE BACH CHOIR MAGAZINE 
Con Npo SULIONS for tl 11e Or Gal a SELECT VOCAL PART-MUSIC OF 
VARIOUS SCHOOLS 
“TY \TINTIOT EDITED FOR THE 
OTTO DIENEL USE OF THE BACH CHOIR. 


(Organist of St. Marien- Kirche, Kgl. Musik Director, Bezlin). 
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7. F ? 
No. be G- | a: PALESTRINA, doramus io Motett E a 
wet 1 0 TTOR Asse Fotee dee ov oe 30 
= s He por ee 7 , 
a ) ne Baan 1 n of Ch rist in the Temple. 
3. : : r iad are aie : . Motett for six voices Ae she aa ras ecw Ss 
ee rat Mase Keon sh ae Ch Sri “Jes se saa Op. 32 ie : 3. ube sige A.—Hodie Christus natus. Motett for two ms 
5 — * “Or 6 Te 165 ss aS : a I 0| 4. 3ACHL.- -Now is 5 Cl hrist risen 1 from. the dead. Motett , 
7° i ite i nak I . aoe ae ove ose wae: 2 VOI . aa. oe 
. . —— oe ors F, Op. 18 Re ot ese ave ° : is. a s Mis 64 a Pape “M arcelli tee se 60. 
Js 0-3 BORD Ai % = Nase are aye ass a | 6— Benedicty sand A: Dei (ditto) ... ; zs Oe 
10. : anual ive, oe ae. 3} vee ee 0] 7, G, GABRIBLI- at (Latin). (Bi ht voices) |. 6d. 
° re , Us aie | ai Serene BACH .- ian se (d le chorus) ... tow Othe 
II. Concert-Satz a D minor. Op.22 0. +. 2 seca iia SPOHR. —God is ‘rd; Psalm x (Quartet and 
London and New York: Nov: 2 and Co. | E ws es me ae ue Ode 
nena ———— $$ | 10, rRINA.— ramus Te, Motett ) “a 
SICIN | VITTORIA.—O quam gloriosum. Motett ee = es Sie , 
ORIGINAL | tr. J. S. BACH.—Sanctus (Latin) eae ees ae OG: 
‘N £ 4. Qe 12, PALE STRINA.—Kyrie (“ Mis sa Papee Marcelli”) .. 6d 
= ma i ‘ST. —ky e Marc ae wa, 08 
Com] )¢ Sl itions {Ol the Or ey gan | 13. —— Gloria (“ Missa Papa M¢ reel”) ise en = sow Os 
| 14. —— Credo (“ Missa Pap farcelli’’) ik pee ad «> OG 
| 1 SLIEDER ... oe Res ove Gd, 
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5» TWO GERM AN VOL 


: y J. BAPTISTE CALKIN. 

































































No. 8. d. | at 
a ~ lante (varied) ... Sh = wee ee oe OG ET PURCE aL ee Je ee 
2. FC mOZE ee ; one a Psalm (Latin a 8d. 
) $5.35. BAC I Sant 4d. 
3- “ve ee **t2 9/18. PALESTRINA.—, $ 8d. 
: sh ss a }1y TWO SCANDINAVIAN SONGS : 6d. 
so ace Sey aa 1. Ho lid is crystal. 
seit 2. En s 
4 “ - 1, JOH, CHRISTOPH BACH. t-part Motett —....) 
2: +2 0| 20.- 6. MICH. PRAETORIUS.—Marienlied. Four parts oo Od 
6 eee -~ 4 \. ¢. MODERN,—Marienlied. Four parts Pe sees ives) 
- = be © | (a. FELICE ANERIO.—Alleluja "Christ it. Four-) 
53 Ee ai. part Motett. Edited by W. S. Rockstr we eaeee 
7: “lr 6 (b. G,. GABRIELI.—Beata es vi irgo. Six oie Motett .....) 
- ; ss oe ee ay | CO ae TREE POPULAR SONGS (English) ige oees (ORs 1 
8. me tto (from the Organisi’s Quarterly Journal)... wt 6 | 23: TWO POPULAK SONGS (Scotch). Edited by A. H. D. 
9 naante con moto .,.. aie som ose a eee ee ey | 4 
Io. 1 or Holy Communion ate me ae oe ie ese ee 16H] a vate x Serato Das ) e 
London and New York: Novreitio, Ewer and Co SOUIRE ‘esl 
pa a pe i ee ek irs du Seigneur > 9d 
OR IGI NAT | Edited by W. 
Comp¢ fob it] 71 + yy he Or a | 25 Yor five voices. Edited by 
\} WINNS fi % t y Ww. y SQUIRE me pears ee. 
. StULONS LOI Gan a (MICHAEL PRAL TORIC: anuel 
7 x ‘ = 1uel 4 \ YS IRE ay 
By FREDERIC ARCHER. = t "Gubor's 1 ein Kindelein, Har- ( 3% / 
No s. d. | monised by M. Praetorius \ 
1. Andante, in D o | 238, ORLA NDO GIBBO! NS. -Ah! dere heart t, W hy do you rise ? 
! e | airigal for five voices. Edited by W alter Parratt ... 3d 
- . | 29. JOHN DOWLAND. Hine olden locks, Edited by Walter 
a é arratt F me aay Ks i ae 
ein (To be cont i) 
“ ‘ ; LONDON & NEW YORK: NOVELLO, EWER AND CO. 
j SND 
id Co. ORY 
| d 
1 =) 
ORIGINAL» ‘ . 
Composit for the Organ . 
VOMpOsitIonsS ior the VUrgan | 
Sa aca! 5 | THE HOUSE ; 
By HENRY SMART. | ' 
oe. fe 8. d | , d 
1, Choral, with Variations ... ve eve ove ove oe TC] CO . 
2. Two Trios ... ea ene eso aes ooo ine TG | salle 
3. Grand Solemn March os ‘ one me ED Lb REPERENCE TO THE FIRST FIFTY YEAR 
4. Andante, No.1,in G major ... ave is Re ar a Sc ae tir He ee =o cia Ee EON 
5 Andante, No. 2, in A major wae oe Ree . £96 | OF THE REIGN O} 
6. Andante, No. 3, in I. minor ne eee vee Or a SP AHCT LC 
7. Six short and easy pieces, Nos. 1 and 2 sie Bee ae HER MOST GRACIOUS M AJE STY 
8 ‘ as : . 1 6 \TIWIRN \r 
Ms . 4 ” 3 ‘ Pe a Spee ay sh 0 Ul Je wy N Vi it r ORIA 
ro. Air with Variations and Finale f ugato oi sn Br6 WITH A 
rveley hort and F +p © «e Nos x¢ er) a 
11. Twelve Short and Easy Pieces in various style es,Nos.1to4 2 6 PREFACE BY SIR GEORGE GROVE, D.CLL., &c., &c. 
12. ” ” ” » 5» 8 2 0 
13. ” » Q9»nI2 2 6 AND PORTRAITS OF 
1}. Prelude, ,in A, and Postlude, in C ee ee TO VINCENT NOVELLO, J. ALFRED NOVELLO, 
15. Pre ude, in E flat; Introductory Voluntary, in B flat; 6 
Andante Grazioso ws cae eee ons BS | a 
16. Postlude, in D a ok Oe Ae | reed HENRY LITTLETON. 
” \ ) i . , ; 
7 oe rt Interludes... ci nie eee : . Ercuep py H. R. ROBERTSON. 
8. a ae = i a me 6.8 
19. Easy Preludes: No. I, in F; NO;2, TG a sans | ees X10 ‘ = 5a Soe ‘ 
We Mi Cees meses ees | SE OO me ik os ere eee ae 3 
ai. Festive March,inD ... so so» so»  «» ss 2 6| Ditto, on hand-1 nade aper (only 750 copies : 
Postlude.in FE 1 ? pe : y as t 
22. Postlude, in E flat .., ove eee ove ove eve ar oe printed), with proofs of Portraits we oo 5 2 
Nos, 14 to 22 from the Organist's Quarterly Fournal, Large paper Edition, limited to 250 copies .. «IO 6 





London and New York: Nove.Lo, Ewer and Co, LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Op. 17 and 31. 
Complete, Cloth, 7s. 6d.; er, in Three D 
BOOK I. 
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[t was the time of roses .. 
Light slumber is withing r the eyclids 
Oo, ‘hush thee, my babie 
The earth below and t! ven above 
VE Vases rer ur} ry 1 
li ove Were what ti eo itvernon 
LOOK II. 
What does little birdie 2) (A) ; Lord Tenn 
What does littl birdie ? § (B) Lord Tenn 
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thee 
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While my lady slecpeth (Op. 12, No 
Th € Song ¥ OL f Love Cs yea h 
STANCE EET 

first spring dav (Op. 17, No, z) 

When I am dead (Op. 17, No. 2) 

\ Birthday (Op. 17, No. 3 ea 

Up with the sail (Op. 16, No. 1) 

J roaming wind Op. 16, No. 2) 

Something sad (Op. 16, No. 3).. 
ondon and New York: No 
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SIX SONGS By 
Price Two Sh 
eee |  LOVE-LILY. |} MY FAT 3 CE 
: pi nto} ' 
e solemnity of the words. GCM. | PLIGHTED PROMISE. [| AUTU! ;. 
N J. B: ™R OCATRIN wt | A YOUNG FIR-WOOD. | ALITTLE WHIL 
No.wr |. BAPTISTE CALKIN in €. in 
» 2 DR. GARRETT in A, | FIVE SONGS sy WILLIAM MORRIS. 
a J. STAINER rn F. | Price Two Shillings and Si 
» 4 SIR GEORGE ELVEY rn E., | GOLDEN GUENDOLEN. SIR GILES’ WAR-SONG. 
R xs . | SUMMER DAWN. DAWN TALKS TO DAY 
Pre BE REHOLD TOURS in:€. TWO RED ROSES ACROSS THE MOON. 
6. W a> NES aad eee, renee 
» 6 W. A.C. CRUICKSHANK rn E flat. FIVE TW 0- P ART SONGS. 
oye Fi. Eh. WOODWARD IN D, Price Two Shilling 1 Sixpence. 
. 8 DBATTISON HAYNES ry E fat. IN THE WHITE FLOWERED HAWTHOR} pees 
VILLIAM Morris. 
‘a rec ie i ar ‘ 
19» «Qe KING HALL Iw C. LOVE AND TROTH Bea NT & FLETCHER. 
» 10. J. F. BRIDGE mw D. iF SHE BE MADE OF WHITE AND RED SHAKESPEARE. 
; Na a EAE T WAS "ER AND HIS LASS 
1 1t. G. J. BENNETT 1 B?, Se ee ‘ 
SPRING AND WINTE! a 


(To be continued.) 
London and New York: Novetto, Ewer and Co, 
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1. TWENTY COMPOSITIONS vs or Pree, Gel®. 
2. TWENTY COMPOSITIONS say xe ace ES) 
3. TWENTY COMPOSITIONS ee oe Fes SO 
In One Volume ee eis eR oes ooo 
HANDEL. 
4. TWENTY-FOUR COMPOSITIONS .. ne ae 
5. TWENTY-FOUR COMPOSITIONS _... ie ae 
6. TWENTY-FOUR COMPOSITIONS _ ,., ited © 
In One Volume oan ee 
VARIOUS COMPOSERS. 
>. FIFTEEN MARCHES ae r 6 
8 FIFTEEN MARCHES a ne ere a. 20 
9. FIFTEEN MARCHES a+ asp nie oa FO 
In One Volume i pas aa ~~ = 
10. SIXTEEN GAVOTTE S, oe a5 se “ T 6 
Ir . GAVOTTES, &c. ane ein im 2. 0 
12 ZEN GAVOTTES, &c. wee ape ss, Ee OO 
‘i One Volume 
H. A. WOLL E NHL. \UPT. 
13, TEN COMPOSITIONS on ‘s Io 
13. TEN COMPOSITIONS ee ee aes ap it. JO 
15.5 TEN COMPOSITIONS soe — aN av FE 0 
In One Volume re 
O. SCHWEIZER. 
16, EIGHT SCOTTISH AIRS (Duets) ae es 
FRITZ SPINDLER. 
17, NINE COMPOSITIONS oa ann we OO 
18. NINE COMPOSITIONS ase oan oie ea EE 
iy TEN COMPOSITIONS ame ane nee ion: 
In One Volume evs as eo 


HERMANN GOETZ. 
20. LOSE BLATTER (Op. 7), 1-5 ee Later eet 
21. LOSE BLATTER (Op. 7), 6-9 “at in in &-s 
22, GENREBILDER (Op 13) ... ove a se oO 
In One Volume Ses 

J. RHE INB ERGE UR. 
. SEVEN COMPOSITIONS ... r Gx oa X 0 
+ ELEVEN COMPOSITIONS ore se eve 16 
SEVEN COMPOSITIONS ... wat si oo TO 
In One Volume 3 - 


BERTHOLD TOURS. 


26. A JUVENILE ALBUM (Duets) ... man ee 0 
J. MOSCHELES. 
27. DOMESTIC LIFE (12 CharacteristicDuets) Bk. I. 2 0 
28. Ditto ditto ins Be ee s 4 20 
In One Volume one oo - 
HALFDAN KJE RULF. 
29. NINE COMPOSITIONS .. one . Xo 
30. TEN COMPOSITIONS Pe on 2 6 
31. TWENTY-THREE COMPOSITIONS . aes ak: 20 
In One Volume ane ron o 
EDVARD GRIEG. 
32. VIER ALBUMBLATTER (Op. 28), &c. an 128 
33: POETISCHE TONBILDER (Op. 3), and Nor- 
wegian Dances and Songs (Op. 17), &c.. I 0 
34. LYRISCHE STUCKCHEN (Op. 12), ae AU S 


DEM VOLKSLEBEN ~ Wik cas 10 
In One Volume et 
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TWENTY-SIX SONGS (Vol. L).. re : wie. ye 


KAREL BE NDL. 
GIPSY SONGS. Seriesrand2 ... . . each 2 6 — 
STERNDALE BENNETT. 
TWELVE SONGS, (English and German) ... mw 6 26 


GEO. J. BENNE wT. 





4 0 
TEN SONGS (Robert Burns) = 26 — 
TWELVE SONGS (Shelley and Rossetti) 2 6 ~ 

BERLIOZ. 

— | SUMMER NIGHTS... ne <a oe 2 6 — 

. BR AHMS. 

TWENTY-ONE SONGS. » Fé _ 

EB. DANNRE UTHE Re 

— | SIX SONGS (D. G. Rossetti) oe row 26 -- 
— | FIVE SONGS (W. Morris 2 we 2 © _ 
a A. DVORAK. 

| SIXTEEN SONGS (Op. 2, 5,17, and 31) e- eELG ie 
J; W. ELLIOTT. 
t NATIONAL NURSERY RHYMES. 65 Illustrations > 6 
R. FR: dicaaiens 
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FOURTEEN SONGS (R ober rt Burns) . ~ 2 - 

ig HERMANN GOETZ. 

‘ EIGHTEEN SONGS (Op. 4, 12, 19) ~ « 2 a 

( 
EDV inven ae G. 

TWENTY-FOUR SONGS.. an 2 6 -- 

LADY AR THUR HIL L. 
HOLIDAY SONGS ... 2 6 - 
= 7 ISZT. 
=" DWENTY SONGS: ... - ae F 6 _ 
as A. C. MACKENZIE. 

EIGHTEEN SONGS. Three Books ... se Gach 2 6 -- 
| EIGHTEEN SONGS, One Vol.. aia ose ae a °¢ 
| MARL \ NI. 

— | TWENTY-TWO SONGS. (Italian) ... ute see 6 _ 
me MENDE LSSOHN, 

SONGS. (With Portrait) ... «. Folio — 21 0 

SONGS. (German and English) ... wie _ we ae 6 0 

SONGS (Deep Voice). (Ditto) .. Was so: 6-6 SSG 

MOORE. 
— | IRISH MELODII 3S. en e see ie 6 4 0 

4 °!|IRISH MELODIES . -- Folio — 2: a 

R. \NDE GGE Re 
_. | SACRED SONGS FOR LITTLE SINGERS. Illus. 2 6 5 © 
RUBINSTEIN. 

TWENTY-FIVE SONGS ... wee 3 476 _ 

. SCHUBERT. 

+ o | PWENTY SONGS (Mezzo-soprano) 1 6 _ 

? TWEN TY SONGS (Contralto) 1 6 a 
TWENTY SONGS (Soprano or Tenor) .. 1 6 _ 

_ | SCHWANENGESANG (Swan Songs) ... 1 6 “= 

 )DIE SCHONE MULLERIN(The Fair M aidof the Mill) 1 6 -_- 

= iaguend MANN. 

4 0|SONGS ... oss oa «- Folio — Io 6 
MYRTHEN (26 Songs) eee eee ove diate = 
LIEDERKREIS (12 “Songs) Pe 6 — 

— | VOCAL ALBUM . 2 6 4 6 

WOMAN’S LOVE AND LIFE (3 Songs) Io _ 

mi VARIOUS COMPOSE RS. 
— | OLD IRELAND (Irish Melodies)... ica 2 6 - 

4 0 THE SUNLIGHT OF SONG. 46 lustrations oo = 5 0 
VOLKSLIEDER ALBUM (Forty Reapivig English 

and German.. ven “— uw & 6 4 6 
LONDON & NEW YORK: NOVELLO, EWER, AND CO. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 








Printed by Nove.to, Ewer and Co., at 69 & 70. Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by KENT and Vyv., Paternoster Row (E.C.)—'1 uzsday, May 1, i883, 











XUM 


